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Hunter Moore wants to bea media 
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An exclusive excerpt from the 
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To know his real agenda, look at 
what Republicans have done in 
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15 Keys Takes Control 
Now a mother, Alicia Keys makes 
her most personal album ever. 


8 Rise of the Sequels 
The biggest video games on the 
planet are all returning — harder, 
louder and wilder. 














24 TV: Gangsters’ Paradise 
Boardwalk Empire finally shakes 
the ghost of The Sopranos. 
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The Brits make hoedown stomps 
and banjo licks soar like U2. 
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In this twisty thriller, the target 
youre paid to hit may be you. 
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| WOMEN WHO ROCK 2012 


56 The Triumph 
of Adele 


The voice, the passion and 
the making of 27: Inside 
the biggest pop story of our 
time. By DaviD BROWNE 
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4 How Karmin 
Popped seein 


COVER 
In barely a year, the 
duo zoomed from YouTube 
cover artists to swag-pop 


stars. By JONAH WEINER 





BEYOND ‘21’ Essential listening: These 15 rock and soul classics set 
the stage for Adele. BY DAVID FRICKE 


THE GIRL-ROCK GALAXY Check out our astronomer's guide to the 
female stars of 2012 - from the Wasteroids to the Ballad-Star Galactica. 
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* ROCK CRITIC 
IN CHIEF 


Some people might not agree 
with his policies, but it’s hard 
to argue with President Obama’s 

taste in music. From Jay-Z to Johnny 
Cash, Bob Dylan to Bruce Springsteen, 
we gather his comments and insights. 











» ZEPPELIN’S 
SECOND LIVES 


Look back at 10 times that Led Zeppelin’s 
surviving members have regrouped in one 
form or another since they broke up in 1980 
after the death of drummer John Bonham. 


Robert Pjant 











+ CRAZY HORSE GET 
BACK IN THE SADDLE 


Neil Young and the world's greatest garage 
band return this fall with a double album, 
Psychedelic Pill. Check out their new video for 
“Walk Like a Giant,” only at rollingstone.com. 
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t JOSEPH GORDON-LEVITT 
VISITS ‘ROLLING STONE’ 


The Looper star tells RS’s Peter Travers what 
Batman and Abraham Lincoln have in common, 
and what it's like working with Daniel Day-Lewis. 
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BEST HEAVY METAL ALBUMS 


Master of Puppets or the Black Album? Paranoid or 
Master of Reality? See RS readers’ top 10 metal discs. 


POLITICS 
MATT TAIBBI 


| rollinastone.com/taibbi 





MOVIES 
PETER TRAVERS 


rollingstone.com/travers 








| ‘REVENGE’ WEEKLY RECAPS 


| Follow every twist, turn and backstabbing on ABC's hot 


prime-time soap opera with our detailed recaps. ROCK & ROLL 


DAVID FRICKE 
rollinastone.com/fricke 


OUR 2013 DREAM TOURS = a : 


Outkast, U2 and David Bowie are just a few of LA a 
the artists we'd love to see hit the road next year. 
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GREEN 


MUNTAIN 
COFFEE 


GREAT 
COFFEE 


GOOD VIBES 
PASS IT ON 


FAIR TRADE COFFEE AND GREAT 
MUSIC HAVE A LOT IN COMMON. 
THEY BOTH HIT THE RIGHT NOTES. 


We took acclaimed musicians Grace Potter 
and Michael Franti to Colombia and Sumatra 
to experience why Fair Trade means better 
coffee for you and a better life for farmers. 














Michael Franti 


Watch exclusive videos of their adventures at 
Facebook.com/GreenMountainCoffee 


Green Mountain Coffee® offers 
one of the nation’s largest selections of 
Fair Trade Certified™ coffee. 


KEURIG Green Mountain Coffee is the #1 brand for the Keurig brewing system. 
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‘Taibbi vs. Romney 


BRAVO TO MATT TAIBBI FOR 
his Bain Capital cover story 
(“Greed and Debt,” RS 1165]. 
The financial class doesn’t 
give a damn if the middle class 
collapses. Most Americans will 
soon have no net worth and no 
prospects for their children. 
Adam S. Warshaw, Burbank, CA 





OBAMA INHERITED A COUN- 
try on life-support, and he has 
been the ideal ER doctor to 
resuscitate it. Romney would 
serve as the economy's execu- 
tioner, mortician and pathol- 
ogist. All at the expense of the 
99 percent. 

Christian Ryder, Cambridge, MA 


THE DEBT ROMNEY SADDLED 
his targets with ought to make 
us all cringe. We've listened as 
Mitt described Obama as an 
evil “wealth redistributor,” but 
itturns out redistributing other 
people’s money is what Bain 
does every day. 

Colin R. Kearney, Boston 


MATT TAIBBI’S “GREED AND 
Debt” is malicious. It’s remark- 
able that I'm supposed to be an- 
grier about what Mitt Romney 
does with his money than what 
Obama does with mine. 

Tom Patterson, Rocky Face, GA 


I'D ALWAYS WONDERED 
what happened to KB Toys. 
Now that I know we have Bain 
Capital to thank for the de- 
mise of the company, I’m even 
less inclined to vote for Mitt 


Billionaire’s Bailout 


OUR REPORT ON MITT : 
Romney and Bain Capital - 
set off a firestorm of com- — 
mentary. On September ~ 
17th, Howard Stern regaled - 
listeners with details from | 
Taibbi’s story and then pro- — 
ceeded to blast the GOP can- | 
didate on air, calling him “a | 


fat cat” and a “cocksucking 
dick,” adding, “This is a guy 


running for president who | 


says he’s a great business- - 
man and that he knows how | 
to create jobs. He was such | 
a monster....To me, he’s a - 


demon. How could this guy - 
' ina federal bailout for Bain 


' while paying big bonuses to 
» executives,” read the cam- 
: paign’s tweet. In a speech 
» to Ohio autoworkers, Joe 















Romney. Once my sons learn 
why they stopped seeing Super 
Soakers under the Christmas 
tree, I'll bet they won't vote for 
him either. 

Diane Reese, San Jose, CA 


MUCH LIKE ITS COMPANION 
piece - RS's profile of George W. 
Bushin 1999 [RS 818] - Taibbi’s 
piece on Romney isa must read 
prior to the election. Let's not 
make the same mistake. 

Rob Ooms, via the Internet 
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have any compassion?” De- 
mocracy Now's Amy Good- 
man hailed it as “excellent” 
investigative reporting. And 
the Daily Kos called it the 
“most important summary 
of this election.” 


TIM DICKINSON’S SPECIAL 
report, “The Federal Bailout 
That Saved Romney” [RS 
1165], became part of the 
national conversation when 
the Obama campaign tweet- 
ed it after the GOP conven- 
tion. “ROLLING STONE: Mitt 
Romney secured millions 


Biden cited Dickinson’s 
reporting. “Romney 
is against the feder- 
al government using 
funds to save jobs, 
to save industries,” 
said the VP. “Except 
when it comes to his 
business.” 


‘Trapping Occupy 


SABRINA RUBIN ERDELY’S 
story about the Cleveland Five 
[“The Plot Against Occupy,” 
RS 1165] was very fair and in- 
teresting. Despite what their 
supporters might say, though, 
I find it hard to sympathize 


with these men. Even though | 


the scheme all started with an 
FBI informant, they did, after 


all, try to blow up a bridge. I | 


wonder what Occupiers think 


about stings where informants 
offer fake bribes to politicians 
in order to have them busted 
for corruption. 

Joe P. McPeak, Philadelphia 


RS’S PIECE ON THE OCCUPY 
activists’ arrests enraged me. 
I don’t understand how a case 
based on this kind of entrap- 
ment can be prosecuted. 

Margaret Whalen, via the Internet 


Sounds of Silence 


ART GARFUNKEL HAS ONE OF 
the truly great instruments of 


| modern times [“The Voice,” 


RS 1165]. The intimacy with 
which he sings is unsurpassed. 
It’s great to know that he is on 
the road to recovery. 

Vicki Burrichter, Denver 


WTE Maron? 


THANKS FOR THE EXCELLENT 
profile of Mare Maron [RS 
1165]. 1 have been a fan since 
Air America and am happy 
he’s found success. I remem- 
ber when Marc’s former co-host 
Sam Seder was the one who told 
him you could earn a living with 
podcasts — at the time, Marc 
didn’t even know what a pod- 
cast was! 

Susan B, Feinberg, New York 


For the Funk of It 





| WHAT AN EXCELLENT PIECE 


by Michael Chabon [ Books, RS 
1165]. Ever since I heard the 
Beastie Boys’ Paul's Boutique, 
I've tried to find the sources 
for artists’ samples. Chabon’'s 
writing captured that same 
excitement and made me want 
to expand my jazz-funk collec- 
tion. Keep up the great work. 
David Rosenberg, Philadelphia 
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LETTERS to Rowwine Stone, 1290 Avenue 
of the Americas, New York, NY 
10104-0298. Letters become the 
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The last track on 
the London 

HTilel(=ty ele) em aglow > 
second album, = & 


Coexist, is a ; 
slow-burn ao 
stunner of a 


duet between 
singers Romy 


Madley-Croft 
and Oliver Sim. 


6.Frank Ocean 


“Pyramids” 

In the effects-laden clip for his 
epic 10-minute single, Ocean 
takes a Fear and Loathing-esque 
motorcycle ride and zones out 
at a strip club, R&B hasn’t been 
this psychedelic since Sly Stone. 


ee ee i* 


ALBUMS AND VIDEOS 


OUR FAVORITE SONGS, 


AY LIST RIGHT NOW 





7.Calexico 


“Splitter” 

A mysterious UFO touches 

the lives of three strangers in 
the clip for the Arizona crew's 
mariachi-laced single - sort of 
like an indie-rock episode of the 
X Files. (We would watch that.) 
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blissed-out swirl of dreamy melodies and 


® soundtrack for a crisp fall afternoon. 


Paul Simon 


You know what sounds 
like New York City? A 
Paul Simon concert! 
Last year he played an 
Walcelge(-14e-]e)(-M ile) til -s 
town club show at 
Webster Hall. From the 
thump of “The Obvious 
Child” to a spry “Ko- 
dachrome,” relive it all 
with this ace concert 
film and album. 


Bob Dylan “Pay in Blood” 


Does anyone in rock do angry better than Bob Dylan? 
(“Idiot Wind,” anyone?) If you don’t believe us, check this 
blood-soaked, threat-packed highlight from his latest LP. 


8.St. 
Vincent | 
and David % 
Byrne 
“Who” 


A meaty horn 
section backs the 
former Talking 
Heads frontman 
and the indie 
shredder on this » 
weirdo-funk tune 
from their new col= 
laborative LP, Love. 
This Giant.) 


‘ 


| 2.Grizzly Bear Shields 


The Brooklyn art-rock crew’s fourth LP is a 


orchestration - the perfect cardigan-ready 











=z 
cx 


RE-REDEFINING 
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“Highest Ranked Vehicle Appeal Among Midsize Cars in a Tie” 


ial-ma@)e)4\nat-ec-1e(-hilal-ie M- [allel dic-Mer- lacie le) a\am-lale male) mi dal-me@) eld aat-| 
Limited is elevating the bar even further. it comes equipped with 
luxurious features like 18" chrome wheels, a 274-horsepower GDI 
Turbo engine, front and rear red brake calipers, premium Nappa 
leather-trimmed seats, LED accent lights and an electronic 
parking brake. Plus, J.D. Power and Associates' ranked the Optima 
the most appealing midsize car. The new Optima Limited — it’s 
the midsize sedan that will make you rethink the midsize sedan. 
CoM col dl-MoelanmcoM(-t-damairela-! 











OMrf TIMA 


GDI+ TURBO*LIMITED- HYBRID 


'The Kia Optima received the highest numerical! score among midsize cars in a tie in the proprietary J.D. Power and Associates 2012 Automotive Performance, Execution and 
Layout Study.*" Study based on responses from 74.759 new-vehicle owners, measuring 233 models and measur »pinions after 90 days of ownership. Proprietary study 
results are based on experiences and perceptions of owners surveyed in February-May 2012. Your experiences may vary. Visit |dpowercom/Kia. Optima Hybrid quantities are 
limited and available only at hybrid-authorized Kia dealers. Check with your local Kia dealer. Optima SX Limited shown. 















TO EVERY CANDIDATE 


TRYING TO 
FIGURE OUT 


WHAT AMERICA NEEDS, 


SEE BELOW. 
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GAMES ‘CALL OF DUTY’ PG. 18 ,7 2 - am Q&A MARCUS MUMFORD PG. 


NEW DAY 
Keys in 


NeW YOrK 


Alicia Keys 
Takes Control 


After marriage and ~ 
motherhood, the singer 
Makes her most personal 


"album ever By Patrick Doyle 


r4 HERE WAS A LOT OF FACING 
myself,” Alicia Keys says of 
how she’s spent the past few 


years. It’s been an eventful.period, in- 
cluding her marriage to Swizz Beatz, 
the birth of their son, Egypt -and, in 
2010, Keys’ decision to fire Jeff Rob- 
inson, her manager since she was a 
teenager, who was reportedly tak- / 
ing a huge share of her profits. “There 
was amoment where [Cont. on 14] 
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ALICIA KEYS 





(Cont. from 13] I was like, 
‘What are you going to toler- 
ate?’” Keys says, sitting back- 
stage at a Harlem studio after 
taping an intense performance 
on VHI's Storytellers. “Because 
people are going to do whatever 
you let them do.” 

Last winter at her New York 
studio, she wrote a defiant an- 
them called “Girl on Fire” with 
Kanye West collaborator Jeff 
Bhasker and Amy Winehouse 
producer Salaam Remi. Says 
Keys, “I was done feeling vul- 
nerable and fearful.” 

“Girl on Fire” became the 
title track of her highlight- 
packed fifth LP: Dr. Dre 
gives “New Day” a drum-line- 
inspired snare stutter; Keys 
delivers a powerful, hushed 
vocal on “Not Even the King.” 
The disc was mostly record- 





“l was done feeling 
vulnerable and fearful,” 
Keys says of her new LP’s 
defiant title track. 





ed in New York, but Keys also 
spent time working in Jamai- 
ca, where she wrote “Listen 
to Your Heart,” an eerie piano 
ballad co-written with John 
Legend. Other partners on the 
dise include longtime collab- 
orator Kerry “Krucial” Broth- 
ers, Babyface, Nicki Minaj and 
guitarist Gary Clark Jr, “He re- 
minds me of Jimi Hendrix and 
Marvin Gaye,” Keys says. “The 
album has so much variety — 
there's crazy frenetic energy, 
and moments where it’s total- 
ly intimate.” 

Last year, Keys went on a 
four-city solo tour to mark the 
10th anniversary of her smash 
debut, Songs in_A Minor. “I’ve 
been in this business since L 
was 16,” she says. “You knew 
me then, but do you know me 
when I’m 30?” 

Keys can’t wait to hit the 
road again next year. In the 
meantime, she’s loving her life 
at home. “I never even saw my- 
self getting married,” she says. 
“It’s made me so much lighter, 
so much more honest. [ have a 
partner that encourages me to 
be myself. And I wasn't always 
encouraged to be myself.” 
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SIX THINGS 


YOU DIDN’T KNOW 
ABOUT... 





Neth YOUNG 


on Ae DD 





He’s given up weed 

After decades of nonstop tok- 
ing, Young recently quit smok- 
ing marijuana after a doctor saw 
“something developing in my 
brain.” He says he worried about 
whether he'd still be able to 
write songs after getting sober. 
Adds Young, “When | stopped 
smoking Weed, | threw in drink- 
ing, too, Because | have never 
stopped both simultaneously 
and | thought it might be nice to 
get to know myself again.” 





He has no beef 

with Lynyrd Skynyrd 

The Southern band’s smash 
"Sweet Home Alabama” was 
written in response to Young's 
redneck-baiting Harvest track 
“Alabama.” Young says he 
deserved it: “| don't like my 
words when | listen to it today. 
They are accusatory and conde- 
scending, not fully thought out, 
and too easy to misconstrue." 








RUST NEVER 
SLEEPS 
Young in 

San Diego, 
1969. 


> 


> 


Neil Young 





He thought Manson 
could be the new Dylan 
Beach Boys drummer Den- 

nis Wilson introduced Young 

to Charles Manson in the late 
Sixties. "He picked up my guitar 
and started playing a lot of 
songs on it. His songs were 
off-the-cuff things... kind of 
like Dylan but different because 
it was hard to glimpse a true 
message in them, but the songs 
were fascinating. He was quite 
good.” 





He never seriously 
supported Reagan 

Young shocked fans in the early 
1980s by making pro-Reagan 
statements, but he did it to fuck 
with some reporters who were 
talking shit about the president. 
"They were presumptuous. | 
told them | did not believe that 
he was the villain so many had 
painted him to be, There is good 
to be found in most people.” 


Surely, you didn’t think Neil Young would write a normal autobiography! 
In his new Waging Heavy Peace, Young provides an absorbing but deeply 
nonlinear account of his life, times and abiding obsessions (the guy re- 
ally likes cars), It’s also a fascinating glimpse at the inner workings of 
one of rock’s most original minds. Here are some highlights. nov creene 





Hard as he tried, he 
couldn’t save the world... 
Young spent a small fortune 
designing an electric car he 

was convinced could fix global 
warming. The project ended 
when the car caught fire in 
2010. "| thought | was the 
chosen one. | wrote that phrase, 
‘chosen one,’ somewhere, and 
{my wife] Pegi told me that 
was 4 wrong way to think about 
myself. She sure was right.” 





...or Kurt Cobain 

Young was devastated when he 
learned Cobain's suicide note 
quoted his line “It's better to 
burn out than to fade away.” 

“{, coincidentally, had been trying 
to reach him. | wanted to talk to 
him, Tell him only to play when 
he felt like it. And that would be 
good enough. When he died and 
left that note, it struck a deep 
chord inside of me, It fucked 
with me." 


————————————————————— 
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WILD STYLE 
Bones Brigade 


street legend | 
Tommy Guerrero i i 
catches air. > of 


=> 


Meet Skateboarding’: 


DOCUMENTARIES 
SS 





Original Dream Team 


Eighties legends the Bones Brigade - Tony Hawk, Rodney 
Mullen, Lance Mountain and more - ride again in new film 





HEN SKATEBOARDING EX- 
ploded in popularity in the 
mid-Eighties, the Bones 
Brigade — a full-on dream 
team of the era's best kids, including Tony 
Hawk, Steve Caballero, Rodney Mullen, 
Tommy Guerrero, Mike McGill | 
and Lance Mountain —- sparked 


“This isnot 


emotion but could explode in contests. 
You could see that when they were 13 
years old.” 

Peralta’s killer new doc, The Bones Bri- 
gade: An Autobiography, tells their story. 
It's packed with footage of the young skat- 
ers — including tons of Hawk - 
ripping astonishing, then-new 


the fuse. But what fans might " tricks. It’s also surprisingly mov- 

wets g the film! eae as Ls ee 

not have known was that the ing. Several of the interviews, es- 
expected to 


same dudes who invented crucial 
tricks from the ollie to the Mc- 
Twist were a mostly shy, slightly 
geeky crew of misfits, assem- 
bled by Seventies pro skater 
Stacy Peralta. (Peralta rode for the wild 
rock-star-partying Zephyr team - im- 
mortalized in his 2001 documentary Dog- 
town and Z-Boys). “Rodney had this fierce 
concentration,” Peralta says. “Tony had 
that sense of self-disappointment. Cab 
was like a Zen master. He never showed | 


person 
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make,” says 
Peralta. “It’s 


pecially with great street skater 
Mullen (whose father hated skat- 
ing), include teary moments. “I 
realized this was not the film I 
was expecting to make,” Peralta 
says. “It became very personal.” 

Even Hawk, skateboarding’s Michael 
Jordan, was seen by a lot of his competi- 
tors as an annoying little kid with way too 
many pads. “It was discouraging,” Hawk 
says. “But I had my small crew I skated 
with, so I took solace in that.” pavio BRowNE 
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THE GREATEST 
LOST ROCK 
MOVIE EVER 


In 1965, the Rolling Stones 
shot a documentary - now 
it’s finally coming out 








In September 1965, weeks after “(| Can’t 
Get No) Satisfaction” hit the charts, the 
Rolling Stones landed in Dublin to play 
four manic gigs in two days. The band’s 
manager, Andrew Loog Oldham, com- 
missioned filmmaker Peter Whitehead 
to capture every moment. “Everybody 
had done a movie, even Gerry and the 
Pacemakers,” says Oldham. “! wanted 
to get the Stones in the mood for deal- 
ing with the film business.” 

Now that remarkable footage - 
which rivals the intimate portrait of Bob 
Dylan in Don’t Look Back - is finally 
being released as a movie. Charlie Is 
My Darling: Ireland 1965 (out November 
6th) is packed with unseen footage of 
early Stones mayhem: boozy hotel- 
room jams, rabid stage-rushing fans 
and electric live performances of “Time 
Is on My Side,” “Every- 
body Needs Some- 
body to Love” and 
“Satisfaction.” “They 
sound like the Pistols 
in’'77,” says director 
Mick Gochanour. “It's 
raw. You don't get that 
sense from Hullabaloo 
and Shindig!” 

Gochanour visited 
the Stones vault in 
London, where he 
found hours of the 
1965 footage (right) 

- including one 
mesmerizing scene of 
Mick Jagger and Keith 
Richards composing 
the folky Flowers cut 
“Sittin’ on a Fence.” 

"| almost had a heart 
attack When | saw it,” 
says Gochanour. “The 
collaboration they 
used to have, which 
Keith talks about in his 
book, is right there.” 

Jagger comes off as 
remarkably astute and forward-thinking 
for a 22-year-old. “Young people have 
started a big thing where they're 
anti-war, they love everybody and their 
sexual lives have become freer," he 
says in the film. “A whole sort of basis 
for society... but it’s up to them to 
carry on those ideals instead of falling 
into the same old routine their parents 
have fallen into.” PATRICK DOYLE 
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‘Gangnam Style’ 101 
Korean rapper Psy’s “Gangnam Style” is no ordinary viral 


HOT VIDEO video - it’s an unstoppable pop phenomenon. Since it was 


posted on YouTube in July, the clip has racked up an insane 232 million views 
and counting, and Psy’s dance moves have taken over the wedding and bar- 
mitzvah scene with a speed not seen since the Macarena. “This is history in my 
country,” he says. We asked him to break down the inspirations behind five of 


the video's weirdest, funniest and most memorable scenes. STEVE KNOPPER 






At a stable, Psy un- 
leashes his signature 
move: hopping in 
place while pulling on 
imaginary reins, as if 
he’s riding a mighty 
steed into battle. “| 
told the director, ‘Hey, 
this is a horse dance, 
so let's find some 
horse place,’” he says. 
“In that way, it can be 
more cheesy.” 


Getting Steamy 


Psy catches some 
quick Z's on the shoul- 
der of the guy sitting 
next to him in a sauna. 
“That was 100 percent 
ad-libbed,” he says. “It 
was a real sauna, so 

it was hot, and all of 

a sudden | feel myself 
getting sleepy on his 
shoulder.” 


Watch the --—- 
Throne 


Toward the end of 
the video shoot, Psy 
somehow wound up 
rapping while sitting 
on a toilet. “That was 
right outside the 
sauna,” he says. “We 
were exhausted and 
said, ‘Why don’t we 
finish here?’” 































Free Ride 


In another key scene, 
Psy chills on the floor 
of an elevator while 
his buddy enthusiasti- 
cally crotch-grinds a 
few inches above his 
head. “He’s a famous 
comedian named No 
Hong Chul,” says Psy. 
“The staff was like, 
‘What the fuck?’” 


Who’s That Girl? 


Foxy redhead Kim 
HyunA is the “Gang- 
nam Style” video's 
secret weapon. “She 
is a member of a very 
famous K-pop girl 
group, 4Minute,” says 
Psy. “She was like, 
‘What is this?’ Then 
she realized and says, 
‘Oh, Psy, you idiot, this 
is genius!’” ; 
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Randy Newman Rides Again 


POLITICS On his satiric, heartstrings-tugging new tune, 


“I'm Dreaming,” the great Randy Newman — 
singer-songwriter, Academy Award-dominator - sits down at his 
piano and croons, “I’m dreaming of a white president.” With a lit- 
tle side of “He won't be the brightest, perhaps, but he'll be the whit- 
est, and I'll vote for that.” Where did the tune come from? “The 
Civil War was a long time ago, but there are aspects of it that re- 
main unsettled,” Newman said recently. “Even the term ‘Obama- 
care, the way it’s spit out, like he was some kind of witch doctor.” 











FOOTBALL 


THE NFL STAR 
WHO TOOK A 
STAND FOR 
GAY MARRIAGE 


Meet Minnesota Vikings 
punter Chris Kluwe, who 
blew up the Internet with his 
hilarious, tough open letter 








There probably aren't a lot of young 
football players out there who lace 
up their cleats with the hope of one 
day being called “Ellen DeGeneres’ 
favorite punter.” But if there are, it's 
time to find a new dream, kids: That 
title is now taken by the Minnesota 
Vikings’ Chris Kluwe. The 30-year-old 
kicker became an instant LGBT icon 
in September after he published an 
online screed calling out Maryland 
state delegate Emmett Burns, in 
response to Burns’ demand that the 
Baltimore Ravens silence linebacker 
Brendon Ayanbadejo from advocating 
gay marriage. “Shove it in your close- 
minded, totally lacking in empathy 
piehole and choke on it,” wrote 
Kluwe. “Asshole.” 

The Nation called Kluwe’s letter 
“the greatest political statement by 
any athlete ever,” but he has mixed 
feelings about the sudden spotlight. 
“Brendon's been involved in this issue 
for years,” he says. “I got the atten- 
tion because | threw in some colorful 
phrases.” (Example: “cock monster.”) 

Kluwe, a video-game junkie who 
graduated from UCLA in 2004, was 
already onboard with efforts to 
defeat an anti-gay amendment on 
the ballot in Minnesota this fall. As his 
profile has skyrocketed, his team- 
mates have been largely supportive. 
“A couple of guys have come up to 
me and told me | did the right thing,” 
he says. “Football is always going to 
be a macho sport. But at the same 
time, because the careers are so short, 
there are always young guys who 
might be more open-minded coming 
into the league.” JON DOLAN 
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Don't leave 
your devices 
fo their 

own devices. 


If your Stuff is worth protecting, it’s worth protecting with Norton. 
Your mobile photos, computer files, passwords and financial info. It's more than just data. It’s your life. 


So keep the important Stuff on your computer, smartphone and tablet safe from viruses, spam and 
spyware with the powerful protection of Norton 360° Multi-Device. Learn more at ProtectYourStuff.com 
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by Symantec 
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ity: IPs 211/13 
Backstory C’mon. It’s Ca// of Duty. 


What’s New COD goes into the future! The 
game's Cold War plot shifts between the 
1980s and 2025 - when, Hillary fans will be 
excited to know, there is finally a woman 
president. 


What’s Hot An eSports mode brings 
organized league structure to the carnage, 
and a Shoutcast mode will attempt to turn 
Call of Duty into a spectator sport, with 
players live-streaming matches. 


Bottom Line Madden NFL was the first 
diplomatic contact in the nerd-jock alliance 
that began In the late 20th century. Ca// of 
Duty is the formal peace treaty. 


NT i 
Halo 4 1/6 

Backstory The first Ha/o persuaded video- 
game players that a great first-person shooter 
was possible on a console - and that 
Microsoft's new Xbox was going to be a 
serious competitor for Nintendo 
and Sony. The second Ha/o 
turned slaughtering your friends 
on Xbox Live into a phenomenon, 


What’s Hot Spartan Ops, a 
series of free missions. And 
Master Chief Is still really 
good at killing aliens. 


Bottom Line The game that 
invented the Xbox might be 
a nice swan song for the Xbox 360, 
with rumors of a new Microsoft 

console coming in 2013. 
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COLONIAL 
LIFE 
Assassin’s 
Creed III 





Rise of the Sequels 


Brace yourself! The biggest games on the planet - from Cal/ 
of Duty: Black Ops to Grand Theft Auto (yesssss!) - are all 
returning with harder, louder and wilder sequels 





2ed Il 10/30 
Backstory This series of historical epics 
began with the Crusades before moving to 
the Renaissance. The new game, set in 
colonial America, starts fresh with a new hero. 


What’s New Protagonist Connor is a 
half-British, half-Mohawk assassin. Parts of 
the game are set in Boston and New York, but 
much of it takes place in a sprawling Red 
Dead Redemption-ish frontier. 


What’s Hot Naval battles with cannons! 


Bottom Line |f you like to spice up your 
historical fiction with stylish kills that are 
more bloody than anything in Mel Gibson’s 
The Patriot, this is the game for you. 


Grand Theft Auto V tsp 
Backstory After the commercial and critical 
triumphs of Grand Theft Auto /V and Red 
Dead Redemption, Rockstar's last couple of 
games have settled for very good, instead of 
great. But GTA is the studio's baby, the series 
it uses to show a skeptical world, 
seemingly routinely, how video games 
can be cool. 


What’s Hot The game Is set ina 


land that juxtaposes 

Wealth and beauty with 
the housing crash and 
homelessness. 


Bottom Line After almost five 
years, the game we've all been 
waiting for is near. certs sUELLENTROP 

















THE 
TWEET 
LIFE OF 
MINDY & 
KALING 


The Mindy Project star 
on her greatest Twitter lines 








On her new sitcom, The Mindy Project, 
The Office actor-writer Mindy Kaling 
stars as an OB-GYN who has trouble 
telling the difference between roman- 
tic comedies and real life. But Kaling 

is also the author of one of the world’s 
funniest Twitter feeds, with more 

than 1.8 million followers. Here are the 
stories behind the tweets. gavin EowarDs 


EET: “Hey, male Avengers, | com- 
mit a crime against mutants, wanna 
come to my house and avenge them 
really hard?” —May 5th, 2012 


That was in that hazy two-week 
period when | was smitten by every 
guy in The Avengers. You move on. 
Crushes evolve. The Joseph Gordon- 
Levitt bike-messenger movie comes 
out, and that's a distraction. 


TWEET; “Why can’t Kelly simply 
have mono was my question. Ex- 
plains her absence, is relatable.” | 

—July 23rd, 20]2 | 


The Office didn’t explain why | was | 
gone. When | was in junior high, two | 
kids had mono and they got to not 
come to school for eight months. Get- 
ting mono was a total dream when | 
Was in seventh grade. 


TWEET: “I am so proud of the writing 
staff for not making a single obser- | 
vation out loud at the harassment 
meeting.” —July 25th, 2012 


We had our mandatory sexual- 
harassment training session. It's about 
90 minutes long, but it can extend to 
three or four hours if every immature 
comedy writer in the room decides to 
make lame observational jokes during 
this poor attorney's spiel, 


TWEET: “hee hee | like when you’re 
looking at the list of who a guy fol- 
lows on twitter and it’s just famous 
comedians and girlshe’shookedup =| 
with.” —July 22nd, 2012 


After that tweet, | got dozens of texts 
from different people that | knew 
saying, “Wait, were you talking about 
me?” It hit too close to home for 
some of my friends. 
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The Town That Stops 
Every lour bus 


| Bbla’24 Rockers, beware! Sierra Blanca, Texas, is America’s 
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N THE EVENING OF SEPTEM- 
ber 19th, Fiona Apple’s tour 
bus was rolling through West 
Texas, on its way from a show 
in Mesa, Arizona, to a gig at Austin City 
Limits. Around 8 p.m., Apple hit the town 
of Sierra Blanca (population 553), where 
she was forced to stop at a highway check- 
point and wait for drug-sniffing dogs to 
inspect the vehicle. The U.S. Border Patrol 
agents who raided the bus say they found 
four grams of pot and four grams of hash 
in a blue backpack on board - enough to 
















rae 
HIGH CRIMES (1) Members of the Hudspeth 
County Sheriff's Office on the job, not far 
from where Apple was arrested. (2) Apple's 
mug shot. (3) Willie Nelson. (4) Snoop Dogg. 


put Apple in the Hudspeth County jail 
for a night, before she was released on 
$10,000 bail. 

Remarkably, it was the same checkpoint 
where Willie Nelson, Snoop Dogg and The 
Social Network actor Armie Hammer have 
all been busted in the past two years. Sier- 
ra Blanca sits right on top of a convenient 
route from California to Texas, which ex- 
plains why so many celebs find themselves 
there, But with the Mexican border rough- 
ly 20 miles away, checkpoint stops are a 
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pot-bust capital - just ask Fiona Apple and Willie Nelson 


fact of life - thousands of vehicles are in- 
spected there each day, resulting in hun- 
dreds of drug busts a year. “Those guys 
out there think they're Dick Tracy by figur- 
ing out there’s going to be weed on a tour 
bus,” says Houston defense attorney Dick 
DeGuerin. “They're like vultures.” 
Possession of any amount of hash is a 
felony in Texas, and Apple admitted the 
drugs were hers, according to the Bor- 
der Patrol. (She declined to comment 
for this story.) Hudspeth County Judge 
Becky Dean-Walker says she has little 
sympathy for stars who 
get caught at the Sierra 
Blanca checkpoint. Says 
Dean-Walker, “If a ce- 
lebrity comes through 
with marijuana and the 
dog gets on ‘em, they're 
gonna be arrested.” 
Dean-Walker presid- 
ed over the infamous 
2010 case in which a 
prosecutor jokingly sug- 


2) 







a 


gested that Nelson resolve his pot charge 
by singing “Blue Eyes Crying in the Rain” 
in court. “I was surprised they came on 
the bus,” he told RoLttrnG Stone at the 
time. “People who smoke pot are not fuck- 
ing criminals, period.” Nelson ended up 
paying a small fine, and - in a move that 
Apple might want to take note of - he 
showed there were no hard feelings by so- 
liciting donations for the local sheriff's an- 
nual toy drive. Added Nelson, “All's well 


that ends well.” STEVE KNOPPER 











QUESTION: | dropped my girl- 
friend’s new iPad in the toilet while 
masturbating to an X-rated website. 
Now the screen is frozen ona... uh, 
you get the idea. What should | do? 
—Patrick, Virginia 


ANSWER: They should build those 
\Pads with fucking windshield wip- 
ers, the amount of abuse they get 
from people like you. | mean, for fuck’s 
sake, man. In the shitter? When it ain't 
even yours? As for my advice - well, 
you've got two options. Number one: 
Own up. Which means she’s gonna 
have to stare at some gruesome fuck- 
ing grandma-and-donkey shot while 
she plugs it into her computer and 
tries to reset the thing. Or number 
two: Come home with a black eye and 
tell her you've been mugged. 


QUESTION: | got a big promotion 

at work today, only to be given the 
shitty-ass job of firing my old boss. 
He’s 17 years older than me and has 
three kids to support. How do! do 
this? —Nick, Oregon 


ANSWER: You're asking the wrong 
person, ‘cause | fucking hate confron- 
tations. So the first thing I'd try to do 
is get out of it - shouldn't the person 
who hired him swing the ax? If that 
doesn’t work, all | can say to you is I’m 
sorry, ‘cause that’s a heavy-duty situ- 
ation to handle. Just be straight with 
the guy - the only thing worse than 
getting the pink slip is having some- 
one bullshit you while they're doing it. 


QUESTION: A college buddy got an 
alcohol vaporizer and says it gets 
him seriously wasted. Is this even 
remotely safe to try? —B8eth, Colorado 


ANSWER: | used to vaporize alco- 

hol all the time in the Eighties - usual- 
ly when | exhaled. If you stood next to 
me when | yawned, it was like having 
three gin and fucking tonics. Does that 
mean | think you should sit in your 
friend's room while he turns it into an 
alcoholic gas chamber? No. There's 

a reason people put booze in their 
stomachs, not their lungs: You can 
puke if you’ve had too much. If you 
inhale too much, on the other hand, 
you're fucked. AS TOLD TO CHRIS AYERS 
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Wall Street Bets Wrong 


INCE THEIR VERY EXISTENCE BE- | 


came a pop-culture meme a year ago, 

“the one percent” — the owners of 40 

percent of America’s wealth and the 
traditional puppeteers of the country’s elector- 
al process — have been called corrupt, greedy, 
sociopathic, unpatriotic and every other name 
under the sun, But it’s never made sense to call 
them stupid. Until now. 

In this year's presidential race, Wall Street is 
making what it likes to call a “large direction- 
al bet” on Mitt Romney. To date, do- 
nors in finance, insurance and real 
estate have contributed roughly $28 


The one percent 


himself, Linda Blair-in-Eworcist-style, to take 
bullets for virtually every bank on Romney’s 
donor list. His administration declined to 
prosecute Goldman executives who blatant- 
ly lied before Congress, knew about Barclays’ 
involvement in the LIBOR scandal years ago 
yet did nothing, and devoted more federal 
agents to going after ballplayers like Roger 
Clemens than to staffing the president's mort- 
gage-fraud task force. Citigroup — which has 
supplied many of Obama's key policymak- 
ers, including current chief of staff 
Jacob Lew — was repeatedly allowed 
to settle fraud charges with minor 


million to Romney, versus $12 mil- have been fines and a promise neyer to com- 
lion for Obama. That's mysterious, called corrupt, mit fraud again, even though they'd 
not just because big industries usu- greedy - but already violated similar promises. 
ally hedge by giving to both par- never stupid, This year, Citigroup employees have 


ties, or because Mitt “47 Percent” 
Romney is a historically maladroit 
candidate nearly certain to lose, but because 
Obama was Wall Street’s Chosen One in 2008, 
and has spent the past four years acting like it. 

In 2008, Obama soundly outsolicited John 
McCain on Wall Street, taking in $5 for every 
$3 his opponent got. This time, Goldman do- 
nors have defected en masse, supporting Rom- 
ney by a ratio of almost 5-to-1. Romney’s eight 
most ardent supporters, in fact, are an all- 
star list of Too Big to Fail villains who backed 
Obama in 08: Goldman, Chase, Morgan Stan- 


ley, Bank of America, Credit Suisse, Citigroup, | 


Wells Fargo and Barclays. 
Objectively, Wall Street’s defection makes 


no sense. Obama has repeatedly contorted | 


20 | RouuinG STONE | rollingstone.com 


until now. 





given $363,000 to Romney, versus 

$101,000 to Obama, What does the 
firm want: two chiefs of staff? Product place- 
ment in Oval Office addresses? 

After Reagan crushed Mondale in 1984, 
Democrats began sucking up to Wall Street 
on regulatory policy, essentially greenlighting 
a generation of white-collar crime. But now 
Wall Street has yanked its money from a pres- 
ident who gave it the whole store and more, 
meaning that Obama has spent the past four 
years selling his soul for nothing. Even Dem- 
ocrats shouldn't be dumb enough to let that 
stand. There aren’t many reasons to still be- 
lieve in Barack Obama’s promise of “change,” 
but here's one: Wall Street just formally gave 
him permission to do his job. 





[TRIBUTE | 
‘Games 
People 
Play’ Star 
Joe South 


Nashville hitmaker and 
session great dies at 72 


HEN BOB DYLAN 
went to Nashville 
to cut Blonde on 


Blonde in 1966, he rounded 
up a crew of the best session 
musicians in town, includ- 
ing Joe South, who plays gui- 
tar and bass on the landmark 
LP. “On ‘Memphis Blues,’ he 
played in a Curtis Mayfield 
style,” says organist Al Koop- 
er. “He was very influenced by 
black soul artists.” 

A songwriting prodigy, 
South - who died of an appar- 
ent heart attack on Septem- 
ber 5th in Flowery Branch, 
Georgia, at age 72 — hit the 
scene in 1958, scoring a nov- 
elty hit with 
“The Purple 
People Eater 
Meets the 
Witch Doc- 
tor.” He moved 
from Atlan- 
ta to Nash- 
ville, where 
he wrote and 
produced the 
Billy Joe Royal hits “Down in 
the Boondocks” and “Hush,” 
which became Deep Purple’s 
breakthrough. 

South is best remembered 
for his 1969 hit “Games Peo- 
ple Play,” which won a Gram- 
my for Song of the Year. Un- 
able to top it, South found his 
creative gears grinding to a 
halt. He recorded and played 
occasionally, but spent most 
of the rest of his life off the 
grid, “I would have never got- 
ten out of the boondocks if it 
wasn't for him,” says Royal. 
“His work was just a great 
mixture of gospel, blues and 
country. He could look at you 
and write a song.” anoy Greene 
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Mumford 





Ut > 
By Patrick Doyle 
¢ ’"M TERRIFIED,” SAYS MARCUS MUMFORD. HE’S 


just arrived at his hotel room in New York, where 
Mumford & Sons are in town for a Saturday 
Night Live appearance to promote Babel, their 


follow-up to 2009’s smash Sigh No More. “I hope it broad- 
ens our sound a little bit,” the singer, 25, says of the new 
album. “You feel very defensive before it comes out. I’m not 
going on the Internet. Some people will like it and some 


people won't, and I’m just getting comfortable with that.” 


I've heard you like to go for long 
motorcycle rides when you're on 
tour. What do you like about it? 

Getting out of town and 
into the countryside is so 
fun. Because you can get 
into a monotony on tour 
that is quite dangerous 
- you're a hermit. You 
can live your whole life 
in air conditioners, so 
getting fresh air is 
crucial. 

After the year you 
guys have had, 
you must get 
recognized a lot. 

Yeah, it can be 
a bit awkward. 

I was just get- 
ting coffee, and 
this guy started 
shouting about 
our Grammy per- 
formance. I was like, 
“Thanks, man. Keep 
your voice down!” 
Speaking of that 
Grammy performance 
with Bob Dylan, have you 
heard his new album? 

Yeah, I like it a lot. He’s 
like a rapper - he just starts 
ranting and then he doesn’t 
stop. That’s cool. I love the 
song “Long and Wasted 
Years.” It’s beautiful. 

What’s your all-time 
favorite Dylan line? 

“Name me someone that’s 
not a parasite and I'll go out 
and say a prayer for him” [from 


22 | RoLitine STONE | rollingstone.com 









“Visions of Johanna” J. I think it’s fucking amazing. It’s so 
balls out. It just puts the middle finger up to everyone, in- 
cluding the cynics. 

What were you listening to when you made Babe/? 

We were recording on and off for about eight months, 
so it was a whole journey. Emmylou Harris, Ryan Adams’ 
old stuff. And I got back into Radiohead quite heavily. It 
just made me fall in love with music again. 

Do you have a favorite Radiohead album? 
Hail to the Thief, actually. 
Unusual choice. 

I think it’s just genius. It came out 

at a really important time in my life, 

when I was in high school, and it in- 
troduced me to the art of the album, 
really. They were the first band that 
I became obsessive about. 
Backstage at a show in Maine this 
summer, | saw an intense ping- 
a” pong match. Are you guys 
"4 competitive? 
Oh, yeah. Ping-pong became the 
tour sport on this one. Griffin [Gold- 

smith] from Dawes was the champion; I 
was number two. We were like Federer and 

Nadal. My backhand is unbelievable. It’s a 

force to be reckoned with. 

Your sound seems to be influenc- 
ing a lot of new bands. Have 
you noticed that? 

I've heard some peo- 
ple talk about the Lu- 
mineers. I feel bad 
for them, because we 

got annoyed being 

compared to Fleet 
Foxes all the time. 
In fact, I think Fleet 
Foxes are much 
better than us. 

At the opposite 

end of the spec- 

trum, do you ever 

listen to Skrillex? 
Skrillex is, like, 

huge, isn’t he? 

I've never heard a 

Skrillex song. That’s 

how closed-out-in- 
my-hermit-cycle I've 
been recently. 

Where do you hope 
the band is in 10 years? 
We were talking about 
that a little bit yesterday. I 
want to be releasing more 
records and playing more 

shows, but we don’t have a 

hunger to be bigger. We're 

not one of those bands 
that want to play stadi- 
ums. This has all been 
very accidental, so we're 
kind of dealing with that 
as it comes. Whatever - 
the music industry’s so 
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¢ RDINARY MEN AVOID 
trouble,” one of Nucky 
Thompson's criminal 


associates tells him, “Extraor- 
dinary men turn it to their ad- 
vantage.” That sums up the 
moral code of Boardwalk Em- 


Boardwalk Empire 
Sundays, 9 p.m., HBO 





pire. And as Nucky heads into 
1923, he's got plenty of trou- 
ble. The last time we saw him, 
at the end of the HBO drama’s 
amazing second season, he was 
scrambling to save what was 
left of his corrupt Atlantic City 
fiefdom. He went to new ex- 
tremes, from murder to mar- 
riage. Can he stay on top? It de- 
pends on how far gangster he's 
willing to go. 

Like Nucky, Boardwalk Em- 
pire took some surprising risks 
last season. The boldest was 
killing off the resident male sex 
muflin, the stud who drew more 
lecherous female viewers than 
the rest of the cast combined. 
But enough about Dabney Cole- 
man. No, killing Michael Pitt 
- that took guts. In the devas- 
tating finale, Steve Buscemi’s 








Nucky squeezed the trigger on 
his surrogate son, Pitt’s Jimmy. 
It was atough sacrifice to make, 
but Boardwalk took the hard 
option, just as Nucky did. The 
gangster rules demanded one 
resolution for the Oedipal clash 
between Nucky and Jimmy - 
when a plot against the emper- 
or fails, someone has to die. But 
TV rules demand that you don't 
whack one of your two leads. 
Who thought they'd go through 
with it? Yet they did, and Jimmy 
exited Ned Stark-style. 

That shocker shows how far 
Boardwalk has come. It always 
had style, but at first, not much 
of a story. That isn't a problem 
anymore. The new episodes hit 
new highs of feral intensity, as 
the writers wisely zero in on 
Nucky, and Buscemi makes him 
more complex than ever, Now 
that he’s committed murder, 
he’s become a different man, 
and in Buscemi's hands, a more 
terrifying and haunted one. 

When it started, Boardwalk 
had aspirations as a wide-scale 
American gangster pageant, 
but it wisely accepted that this 
is not The Godfather, it’s Res- 
ervoir Dogs — a group of men 
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and their allegiances. These are 
small-town crooks focused on 
short-term profits while Prohi- 


bition lasts. Nobody dreams of 


building an empire or shaping 
history. There is still dazzling 
high glitz as Boardwalk evokes 
the 1920s world: jazz, polio, 
heroin, religion, business meet- 
ings where people say things 











like, “I promised this yid I'd 
stick it only halfway in.” The 
same gangster calls Nucky a 
“breadstick in a bow tie.” (Why 
didn't Tarantino think of that?) 

The price of focusing on 
Nucky is that the minor char- 
acters start to fade into the 
background. Some of them 
still shine - especially Gretchen 
Mol’s Gillian and Michael Ken- 
neth Williams’ Chalky. They’re 
just less prominent. Unfortu- 
nately, Nucky had to marry his 
annoying Irish colleen so she 
couldn't testify against him - 
but if you thought she was un- 
bearable before, get a load of 
Prissy O’Frowny now. 

Without revealing anything 
about the narrative, it’s safe to 
say you won't miss Pitt, even 
if you liked him. Boardwalk 
moves with a new swagger - it’s 
finally shaken off the shadow of 
The Sopranos. There's a great 
throwaway moment early in the 
third season when Nucky men- 
tions the Pine Barrens. Some 
thug responds, “I don’t know 
where the fuck that is.” Talk 
about slaying the father. 

The most poignant scene 
came when Jimmy, in his final 
moments, gave Nucky a few 
pointers about how to kill. “My 
first time, I vomited after, two 
days straight. Second time, I 
didn’t even think about it.”) 
Nucky has to become as cold a 
killer to keep his throne -he has 
to go full gangster, Boardwalk 
Empireis already there. @© 
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acters Amish 
Sun days, 10 p.m., TLC 


The hardest part of 
leaving an Amish com- 
munity? Learning to 
use electricity, or just 
realizing you factor into 
40 percent of Ameri- 
ca’s yearly joke diet? 
Breaking Amish sets a 
whole new reality- 
mindfuck standard. If 
the genius title doesn't 
sucker you in, the premise might: 
Four Amish kids and a Mennonite 
courageously depart the farm 

to get a first taste of the outside 
world. So where do they go? Of 
course they move into a party pad 
in New York, where GTL does not 





stand for “gather thy 
lambs," So Jong, barns 
and bugaies; hello, 
strip clubs, tattoos 
and booze! Obviously, 
these bonnet-heads 
have no idea what 
they're getting into 
With TLC, the king of 
home-wrecker sleaze 
such as Here Comes 
Honey Boo Boo. Like 
TLC's Virgin Diaries, 
this has strangely 
touching moments of mawkish 
innocence, as the boys and girls 
wrestle with their inner religious 
conflict. You see the disapproval 
of their awesomely hirsute dads 
and butter-churning moms. But 
it's basically beard-sploitation. r.s. 
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“Let me know if you need a sitter!” —Rihanna, talking to Jersey Shore new mom Snooki on Twitter 


RUN THIS TOWN 

Obama, Beyonce 

and Jay-Z shared 
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that jackass 

oy Kanye Wesfé. 


Money Ain't a Thing 


In the run-up to his debates with Mitt Romney, President Obama checked in with 
one of the greatest battle rappers ever: Jay-Z, who hosted a $40,000-a-ticket 
fundraiser with Beyoncé in New York. “We both have daughters, and our wives 
are more popular than we are,” Obama said. “So we've got a little bond there.” 
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Fresh off her perfume launch, where onlookers thought they saw her peeing ina 
champagne bucket, Lady Gaga hit London’s Fashion Week - shocking and awing 
with a raccoon-adorned burqa before changing into a tasteful floral headpiece. 
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Whos Driving Mitt? 


If you want to understand Romney’s real agenda, 
just look at what Republicans have been doing in Congress 





T WAS TEMPTING TO DISMISS 

Mitt Romney’s hard-right turn 

during the GOP primaries as cal- 

culated pandering. In the general 

election - as one of his top advisers 
famously suggested - Romney would sim- 
ply shake the old Etch A Sketch and re- 
cast himself as the centrist who governed 
Massachusetts. But with the selection of 
vice-presidential nominee Paul Ryan, the 
shape-shifting Romney has locked into 
focus — cementing himself as the frontman 
for the far-right partisans responsible for 
Washington’s gridlock. 

There is no longer any ambiguity about 
the path that Romney would pursue as 
president, because it’s the same trajec- 
tory charted by Ryan, the architect of the 
House GOP's reactionary agenda since the 
party’s takeover in 2010. “Picking Ryan as 
vice president outlines the future of the 
next four or eight years of a Romney ad- 
ministration,” GOP power broker Grover 


Illustration by Vicror JuHAsSz 


* By Tim Dickinson * 


Norquist exulted in August. “Ryan has 
outlined a plan that has support in the 
Republican House and Senate, You have 
a real sense of where Romney's going.” In 
fact, Norquist told party activists back in 
February, the true direction of the GOP is 
being mapped out by congressional hard- 
liners. All the Republicans need to realize 
their vision, he said, is a president “with 
enough working digits to handle a pen.” 
The GOP legislation awaiting Romney's 
signature isn't simply a return to the era 
of George W. Bush. From abortion rights 
and gun laws to tax giveaways and energy 
policy, it’s far worse. Measures that have 
already sailed through the Republican 
House would roll back clean-air protec- 
tions, gut both Medicare and Medicaid, 
lavish trillions in tax cuts on billionaires 
while raising taxes on the poor, and slash 
everything from college aid to veteran 
benefits. In fact, the tenets of Ryan Re- 
publicanism are so extreme that they even 


offend the pioneers of trickle-down eco- 
nomics. “Ryan takes out the ax and goes 
after programs for the poor — which is the 
last thing you ought to cut,” says David 
Stockman, who served as Ronald Reagan's 
budget director. “It’s ideology run amok.” 

And Romney has now adopted every 
letter of the Ryan agenda. Take it from Ed 
Gillespie, senior adviser to the campaign: 
“If the Ryan budget had come to his desk 
as president,” Gillespie said of Romney, “he 
would have signed it, of course.” 

A look at the bills that Republicans 
have passed since they took control of the 
House in 2010 offers a clear blueprint of 
the agenda that a Romney administration 
would be primed to establish: 


FEWER JOBS 


REPUBLICANS IN CONGRESS HAVE RE- 
peatedly put ideology before creating jobs. 
For more than a year, they've refused to put 
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President Obama's jobs bill up for a vote, 
even though projections show it would 
create nearly 2 million jobs without add- 
ing a penny to the deficit. The reason? The 
$4.47 billion bill would be entirely paid for 
through a surtax on millionaires. 

In addition, the Republicans’ signature 
initiative last year — the debt-ceiling stand- 
off - was a jobs-killer, applying the brakes 
to the economic recovery. From February 
through April 2011, the economy had been 
adding 200,000 jobs a month. But during 
the uncertainty created by the congres- 
sional impasse, job creation was cut in half 
for every month the standoff continued. 
And according to the Economic Policy 
Institute, the immediate spending cuts re- 
quired by the debt-ceiling compromise are 
likely to shrink the economy by $43 billion 
this year, killing nearly 323,000 jobs. 

What Ryan markets as his “Path to 
Prosperity” would make things even 
worse: The draconian cuts in his latest 
budget, according to the EPI, would put an 
additional drag on the economy, destroy- 
ing another 4.1 million jobs by 2014. 


GOD, GU NS AND GAYS 


THE RETROGRADE SOCIAL AGENDA 
laid out in recent GOP legislation repre- 
sents a full-scale assault on fundamen- 
tal American rights. Last year, the House 
passed a bill that would broadly prohibit 
women from purchasing insurance plans 
that cover abortion. The so-called Protect 
Life Act would also allow hospitals to re- 
fuse a dying woman an abortion that would 
save her life. Ryan himself co-sponsored 
legislation that would have made it impos- 
sible for impoverished victims of rape and 
incest to receive abortions unless their as- 
sault met a narrow definition of “forcible 
rape.” Under the bill’s language, for in- 
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stance, federal abortion coverage would 
be denied to a 12-year-old girl impregnat- 
ed by a 40-year-old man, unless she could 
prove she fought back. 

When they weren't trying to force 
women to birth babies for rapists, the 
GOP House was voting to make it easier 
for would-be criminals to carry concealed 
firearms. In the first major gun legislation 
passed after their colleague Gabrielle Gif- 
fords was shot in the head, the House sided 
with her attempted murderer, passing an 
NRA-backed measure that would have 
undercut state limits on concealed-carry 
permits. Under the legislation, authorities 
ina state that prohibits drunk people from 
carrying a hidden weapon, for instance, 
would be barred from arresting an armed 
inebriate if he had a permit from another 
state without such a restriction. The bill, 
said Dennis Henigan of the Brady Cam- 
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paign to Prevent Gun Violence, would 


“make it easier for the Jared Loughners of 


the world to pack heat on our streets and 
in our communities.” 

The GOP’s love of guns is rivaled only 
by its contempt for gay Americans — even 


those who take up arms in defense of 


their country. Unable to block the repeal 
of “Don’t Ask, Don’t Tell,” Republicans 
in the House approved riders in the De- 
fense appropriations bill to undermine 
the rights of gays in the armed forces. An 
amendment introduced by Rep. Todd Akin 
~ Ryan’s co-sponsor on “forcible rape” - 
sought to prohibit military facilities from 
being used to hold gay weddings, and to 
bar military chaplains from presiding 
over such ceremonies. Another House 
rider banned the military from offering 
medical, pension and death benefits to the 
spouses of gay soldiers. 
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DRILL AND POLLUTE 


IN THRALL TO DIRTY-ENERGY INTER- 
ests, House Republicans have held more 
than 300 votes to hamstring the EPA, roll 
back environmental protections and open 
up sensitive public land to drilling - offer- 
ing polluters a virtual license to kill. “This 
is, without doubt, the most anti-environ- 
mental Congress in history,” said Rep. 
Henry Waxman, the ranking Democrat on 
the House Energy Committee. 

Under the Republicans, the House 
has voted to ban the EPA from placing 
limits on climate-warming pollution, to 
reverse new fuel standards projected to 
slash dependence on foreign oil and save 
Americans $1.7 trillion at the pump, and 
to end standards signed into law by Presi- 
dent Bush that would phase out wasteful, 
high-wattage incandescent light bulbs. 
Even more reckless, the House voted to 
block limits on deadly mercury emissions 
— a move that federal scientists calculate 
would result in 20,000 premature deaths 
— and drop safeguards on cement manu- 
facturing that would kill another 12,500 
Americans and lead to thousands of avoid- 
able heart attacks. 

In February, over the objections of the 
State Department, the House voted to 
approve the Keystone XL pipeline, which 
would transport toxic tar sands from 
Canada across the Midwest's largest and 
most vulnerable supply of drinking water. 
In that same vote, the House returned to 
the great dream of the Bush era, voting to 
permit the oil industry to drill in the Arctic 
National Wildlife Refuge. In an even more 
sweeping move, the House passed a bill to 
block a// new major regulations until the 
nation’s unemployment rate falls to six 
percent - a measure that would choke off 
not only new environmental safeguards, 
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but also the new limits on Wall Street 
recklessness required under Dodd-Frank. 


BASH IMMIGRANTS 


IN JUNE, THE HOUSE APPROVED A RAFT 
af amendments blocking Obama's exec- 
utive directives on immigration reform. 
The legislation would prevent the admin- 
istration from prioritizing the deporta- 
tion of violent criminals over law-abiding 
immigrants, and put Homeland Security 
back in the business of deporting the un- 
documented spouses of American citizens. 
The House even found a way to merge its 
dirty-energy agenda with its anti-immi- 
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Ryan has proposed 
cutting $3 trillion in 
programs for the poor. 
“It’s ideology run amok,” 


says David Stockman. 
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grant stance, passing a “border bill” that 
bars enforcement of 16 key environmen- 
tal laws - including the Endangered Spe- 
cies Act — on federal land within 100 miles 
of the Mexican border. The bill is a sop to 
the Minuteman crowd, who don't want to 
contend with environmental rules as they 
erect electrified fences to keep out immi- 
grants. But the measure is so broadly writ- 
ten that it also applies to the Canadian 
border, opening up places like Glacier Na- 
tional Parkin Montanato bulldozers. Rep. 
Denny Rehberg, a Republican from Mon- 
tana, calls the bill “absolutely necessary” to 
secure his state from “drug dealers, human 
traffickers and terrorists.” 
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In perhaps its most absurd gesture, the 
House GOP managed to weave together 
its hatred of immigrants and abortions, 
passing a rider that bans the government 
from providing abortions to immigrants in 
detention. The move is a brave solution in 
search of an actual problem: Federal agen- 
cies have never paid for such a procedure. 


ENRICH BILLIONAIRES 


HOUSE REPUBLICANS HAVE VOTED 
three times to extend all of the Bush-era 
tax cuts — a move that would blow a $3.8 
trillion hole in the budget over the next 
decade. In fact, the Ryan budget — twice 
approved by the House — goes even fur- 
ther, doling out another $2.5 trillion to the 
wealthiest Americans by reducing the tax 
rate on top earners from 36 to just 25 per- 
cent, lowering the corporate rate to 25 per- 
cent, and ending the alternative minimum 
tax, a safeguard against tax cheats. 
Romney, in fact, wants to give away 
even more to the rich than Republicans in 
the House by permanently eliminating the 
estate tax — a proposal that alarms veterans 
of the first Bush administration. “Given 
the vast amounts of wealth that have ac- 
cumulated at the very, very, very top, it’s 
an odd time to be eliminating this most 
progressive element of the tax system,” says 
Michael Graetz, a former deputy assistant 
Treasury secretary under Bush. Over a 
decade, Romney’s gift to the nation’s most 
fortunate families would allow their heirs 
to pocket at least $1 trillion (including up 
to $50 million for Mitt’s own heirs). 
Those without family fortunes, mean- 
while, would see their taxes soar. Inde- 
pendent tax groups have concluded that 
the only way to replace the tax revenue 
lost by the proposed Ryan and Romney 
tax cuts would be to end tax breaks - like 
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the one for home-mortgage interest — that 
directly benefit the middle class. And the 
poor would get the shaft: The Ryan budget 
slashes the Child Tax Credit, meaning that 
a single mother of two earning the mini- 
mum wage would watch her annual tax 
bill rise by more than $1,500. 


SLASH GOVERNMENT 


UNDER THE RYAN BLUEPRINT AP- 
proved by the House and voted for by 40 
GOP senators, government spending on ey- 
erything that’s not Medicare, Medicaid and 
Social Security - NASA, highways, educa- 
tion, you name it — would be cut in half by 
2022 and nearly in halfagain by 2050, until 
it stands atjust 3.5 percent of the economy. 
As the Congressional Budget Service notes, 
such spending levels would be unprece- 
dented in modern times: Since World War 
II, the government's discretionary spending 
has never fallen below eight percent of GDP. 
If signed into law by President Romney, 
the Ryan budget would slash spending on 
college tuition grants by 42 percent next 
year and kick 1 million students out of the 
program. It would also gut funding for 
public schools, food and drug safety, basic 
science research, law enforcement and low- 
income housing. The cuts to food stamps 
alone would total $134 billion over the next 
decade. Ripping Ryan for trying to cloak 
his budget in Catholic doctrine, priests and 
faculty from Georgetown University wrote, 
“Your budget appears to reflect the values 
of your favorite philosopher, Ayn Rand, 
rather than the gospel of Jesus Christ.” 
There is one place, however, where 
Republicans want to increase spending: 
Under the most recent Ryan budget, the 
Pentagon would receive an extra $29 bil- 
lion a year, reversing Obama’s modest ef- 
forts to slow the growth of defense spend- 
ing. Where would the extra cash come 
from? In May, the House approved a Ryan 
bill to replace automatic cuts to the Penta- 
gon under the debt-ceiling agreement with 
$261 billion in cuts to the federal safety 
net. The measure would deny food stamps 
to 1.8 million Americans, leave 280,000 
kids without school lunches and cut off 
health care to 300,000 poor children. 


DESTROY HEALTH CARE 





REPUBLICANS IN THE HOUSE HAVE 
voted more than 30 times to repeal 
Obamacare — a move that would deplete 
the Medicare trust fund eight years early, 
kick 6.6 million young adults off their par- 
ents’ health insurance, cost seniors $700 
more on average for prescription drugs, 
and make it legal once again for insurance 
companies to charge women more than 
men and to rescind policies when peo- 
ple get sick. At the same time, repealing 
Obamacare would provide a massive give- 
back to the rich, handing over nearly $400 


B4| Rotting Stone | rollingstone.com 


CRACKED Congress 
won't spend $61 million 
to repair the Capitol 

- but it’s blown 

almost that 

much fighting 
Obamacare. 


billion in tax revenues to those who earn 
above $250,000 a year. 

To further boost the profits of insurance 
companies, the House passed a Ryan plan 
to voucherize Medicare, subjecting seniors 
to the whims of the private market. In the 
first year alone, according to the Congres- 
sional Budget Office, the cost to seniors 
would more than double, to $12,500 - and 


Under Ryan’s plan for 
Medicare, the cost to 
seniors would double — 
and private insurers 


would pocket it all. 
SSeS ok eee 


taxpayers would not save a dime, as private 
insurers pocketed the money. By 2050, as 
inflation took its toll, buying a policy as 
good as present-day Medicare would cost 
an 85-year-old more than $50,000. The 
Ryan plan would also eviscerate Medicaid 
by turning federal contributions to the 
program into lump-sum “block grants” 
that states can administer as they see fit, 
The trouble is that the grants, like Medi- 
care vouchers, won't keep pace with soar- 
ing health care costs. In the first decade 
alone, the plan would bilk states out of 
$810 billion and deny health care to 30 
million poor children, disabled Americans 
and seniors. 


HE LAST TIME A REPUBLICAN 
presidential candidate touted an 
agenda to cut spending, lower 
taxes, boost defense and balance 
the budget was Ronald Reagan in 1980. 
Like Romney and Ryan, Reagan didn't 
have an actual plan for his spending cuts 
~ they were an accounting fantasy, openly 
joked about as the “magic asterisk.” In the 
end, as promised, Reagan's tax cuts went 





through, and the Pentagon's budget soared. 
But the spending cuts never materialized 
-—so Reagan wound up tripling the debt. 

Ifit didn’t work for Reagan, says his for- 
mer budget director, it would be foolish to 
assume Romney and Ryan can do better. 
“The Republican record on spending con- 
trol is so abysmally bad,” Stockman says, 
“that at this point they don't have a leg to 
stand on.” Indeed, the last GOP admin- 
istration turned $5 trillion in projected 
surplus into $5 trillion of new debt. 

No one doubts Ryan’s determination 
to slash the social safety net: Of the $5.3 
trillion in cuts he has proposed, nearly two- 
thirds come from programs for the poor. 
But when it comes time to eviscerate the 
rest of the federal budget, Stockman says 
- funding for things like drug enforcement 
and public schools - Congress will “never 
cut those programs that deeply.” In short, 
the rich will get their tax cuts. The poor 
will be left destitute. But America will be 
driven even deeper into debt. 

That, at heart, is the twisted beauty of 
the plan being championed by Ryan and 
Romney: The higher Republicans manage 
to drive up the debt, the more ammuni- 
tion they have in their fight to slash fed- 
eral spending for the needy. And the more 
time they waste trumpeting their “fiscal 
discipline,” the more the nation’s infra- 
structure will continue to crumble around 
them. Squandering two full workweeks 
of the congressional calendar on yotes to 
repeal Obamacare has cost taxpayers $48 
million, That’s nearly the same amount 
of money now needed to repair cracks in 
the Capitol itself — spending the House 
GOP has refused to authorize, out of anti- 
governmental spite. “If the House wants 
the dome to fall in,” said Senate Appropria- 
tions chair Ben Nelson, “I hope it falls on 
their side.” If the Republicans experience a 
crushing blow as a result of their hard-right 
agenda, of course, it won't be caused by the 
laws of physics — it will be delivered by the 
voters on Election Day. ® 
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‘Ade 


The voice, the passion and the making 
of ‘21: Inside the biggest pop-music 
story of our time. By David Browne 











WANNA DO SOMETHING MEAN!” SAID ADELE. IT WAS 
the day after the 2010 Grammys; she hadn’t been up for 
any awards the night before, but that hadn’t stopped 
her from “celebrating.” She showed up at a Holly- 
wood studio hung over and “pissed off,” in the words 
of OneRepublic’s Ryan Tedder, her collaborator that 
day - grumbling about the way her girlfriends were 
talking about her based on what theyd read in the 
tabloids. “My friends all read gossip shit, and they’re 
like, ‘I heard youre going out with blah blah, and I 
haven't even met these people,” she told ROLLING STONE last 
year. “It’s bullshit.” * “She wanted to stir things up,” says Tedder, 
who began playing a guitar part inspired by Jonny Greenwood’s 
riff on Radiohead’s “I Might Be Wrong.” The phrase “rumor has 
it” sprang up, and before long, they had the basis of a stomping, 
pissy song. When they started recording the next day, Adele 
— still recovering from her Grammy partying - couldn't hit 
her usual high notes, but still managed to nail the vocal in 
one take. A disbelieving Tedder turned to the engineer: 


SIMON. EMMETT/TRUNK ARCHIVE 


AG 
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“Umm, did I hear that right?” he asked. 
“Did she miss a note?” Adele piped in; “Is 
that good? I can do it again.” “Adele, I’ve 
never had this happen before,” said Ted- 
der. “She didn’t warm up at all,” he re- 
members. “Her warming up is her talking, 
laughing and cackling.” 

As Tedder and many others have 
learned, Adele, 24, routinely dismantles 
what it means to be a modern pop star. 
She smoked and drank her way through 
recording sessions — half a pack a day, by 
her own count, during the making of her 
massive album 21, She talks openly to the 
press about her private life, weight issues 
and love of a good drink. She'll record an 
entire album with one of the biggest pro- 
ducers in the business, who also happened 
to run her label at the time - then ditch 
most of it and opt for much rawer early 
takes. She turns down offers to plaster 
her name on products or play superlucra- 
tive gigs for the one percent, On tour, she 
simply stands and sings — no Auto-Tune 
to help correct her voice, no choreography 
with backup dancers. 

“She's got this very much fuck-you at- 
titude,” admits Adele’s manager, Jona- 
than Dickins, who's been working with 
her since 2006. (Once, when she was 
cut off while accepting a Brit Award, she 
flipped off the organizers.) In the mean- 
time, Adele's career has only exploded. 27 
has now sold more than 9,7 million cop- 
ies, spending more weeks in the Top 10 
than Thriller. By the end of the year, it 
will most likely hit 10 million, which only 
about 100 other albums in history have ac- 
complished. (By Eighties or Nineties stan- 


jamin, who gave props to Adele’s massive 
ballad hit “Someone Like You” in his verse 
on Drake's “The Real Her.” “I listened to 
‘Someone Like You’ on repeat for at least a 
week,” Benjamin says. “She perfectly cap- 
tured the weird limbo space of a break- 
up.” Even the Queen of Soul herself is a 
fan: “It’s been a long time since an artist 
like Adele has come along,” says Aretha 
Franklin. “Carole King is the last person 
who wrote the kind of lyrics women im- 
mediately could relate to. I love to hear 
a schoolgirl on the school bus yellin’, ‘We 
coulda had it a///!’" 

“Every generation needs one of her,” 
says Tedder, “We didn't have one, and now 
we do.” Adele has rewritten some of the 
rules of the business — for one, killing off 
the melisma overload of the past decade. 
(Adele also claims she cut a rap so “nasty” 
it made Lil’ Kim blanch.) One exee who's 
worked with Adele refers to her as “the 
punk-rock Barbra Streisand.” She's some- 
thing we've been wanting for a long time: 
a pop diva with a rock & roll heart. 


DELE WAS ALREADY A 
star when she started 
recording 27 two and a 
halfyears ago. The child 
of a broken home whose 
alcoholic father left her 
and her mother when 
Adele was three, she attended the BRIT 
school outside London (similar to Fiorello 
H. LaGuardia High School in New York, 
which inspired Fame), where her music 
teacher would often see her “sitting in an 
alcove with a hardback book, writing lyr- 





“Someone Like You” had been 
rerecorded as a gospel number; 
Adele made a stand: “She was 
absolutely adamant that it be 
stripped down,” says Dickins. 





dards, 27 would probably have sold nearly 
20 million copies, akin to Whitney Hous- 
ton’s Bodyguard soundtrack, according 
to chart analyst Joel Whitburn.) 27 has 
also produced three Number One sin- 
gles and garnered six Grammys, includ- 
ing Album, Record and Song of the Year. 
It's even single-handedly propping up the 
CD, since about three-fourths of 27's sales 
are in that format, 

She is beloved by everyone from love- 
lorn teenagers to Outkast’s Andre Ben- 





Contributing editor Davip BROWNE 
wrote about Whitney Houston in RS 1152. 
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ics.” She landed a deal with XL Records in 
2006 after a friend posted one of her class- 
assignment demos on MySpace. (She was 
so young that Nick Huggett, the A&R man 
who signed her to the label, remembers 
picking her and a friend up at a London 
tube station for her first meeting.) Flor- 
ence Welch of Florence and the Machine 
shared a bill with Adele at a small London 
club when both were launching their ca- 
reers. “She was there with her bass guitar 
and this incredible voice,” Welch recalls. 
“Already, that voice. Something changed 
in the room when she started singing. 
‘That was an amazing moment, seeing her,” 


Adele’s powerful instrument was show- 
cased on her debut, 79, released in early 
2008. A tasteful set of unplugged folk 
pop and British soul (the latter provok- 
ing comparisons to Amy Winehouse), the 
album largely chronicled an early roman- 
tic breakup and was the work of a girl who 
was “full of life, a normal London girl,” 
says Jim Abbiss, one of its producers. Al- 
though 19 wasn't a blockbuster hit in the 
US., it landed her on Saturday Night Live 
(and one of its songs on Grey's Anatomy), 
and she walked away with two Grammys 
the following year. At the ceremony, she 
was so overcome with emotion that she 
started sobbing; Neil Diamond, standing 
nearby, gave her a comforting hug (and 
began sending her notes by way of their 
mutual label, Columbia, “to give her a lit- 
tle encouragement,” he says). 

The second album was going to be dif- 
ferent, On tour in the States to promote 
19, Adele had been introduced to Amer- 
ican roots music thanks to her Nashville 
bus driver (who asked her if shed ever 
heard of Garth Brooks and was shocked to 
hear she hadn't). The new album would be 
tougher, more rhythmic and ballsier than 
19. “You listen to the radio here and you re- 
alize tempo is important,” says Columbia 
co-chairman Steve Barnett of his conver- 
sations with Adele during this time. 

Adele began meeting with outside song- 
writers, including Tedder, British produc- 
er Paul Epworth (whose résumé by then 
included Babyshambles and Bloc Party) 
and ex-Semisonic frontman Dan Wil- 
son. The plan called for all of them to 
write songs, record rough demos and then 
have Rick Rubin, who was then co-head 
of Columbia, produce finished versions. 
The sessions couldn't come fast enough. 
“I didn't have to keep having these A&R 
meetings about ‘what direction do I want 
to go in’ and ‘what's the next step for a 
Grammy Award-winning artist?’” she told 
RS. “I got to just kinda get on with it, and 
I didn’t overthink it.” 

Almost from the start, emotions ran 
high. At Epworth’s own studio in north- 
west London (“A cupboard with speakers,” 
he says), Adele arrived distraught: Shed 


just broken up with her boyfriend, a pho- 


tographer named Alex Sturrock who was 
almost a decade older than her. Epworth 
played some “jazzy piano chords,” and 
after listening for an hour, Adele broke 
into what became the verses of “Rolling 
in the Deep.” “My favorite songs are like, 
‘Get the fuck out of my face, and he want- 
ed me to have my own song like that,” 
she recalls. In a few hours, they'd written 
and recorded an early version of “Roll- 
ing in the Deep” - a phrase, she says, that 
means “always having someone have your 
back, always rolling with someone, never 
get hurt, never get in trouble because 
you always got someone to back you up.” 
Around the same time, U.K.-pop produc- 
er Fraser T. Smith laid down a sweeping, 
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piano-fueled demo of another new song, 
“Set Fire to the Rain.” (Adele told Smith 
the title was inspired by the time she'd 
had one last fight with her boyfriend and 
stood outside in a downpour fruitlessly 
trying to light a cigarette.) The producers 
were told not to work too much on their 
songs, since Rubin would handle the final 
takes in California. 

Meeting for the first time with Wilson 
in acozy Los Angeles studio, Adele began 
raving about Wanda Jackson — the spunky 
rockabilly queen whose career was later 
resurrected by Jack White - and play- 
ing Wilson some of Jackson’s music on 
her computer. Getting down to business, 
Adele, swathed in a “sweater-y scarf-wrap 
knit thing,” began telling Wilson about 
her breakup. “I didn’t pry for details,” 
Wilson says. “I didn’t ask his name. But 
most of the things we talked about ended 
up in the lyrics, It feels like it’s all there.” 
She went out for a cigarette break “about 
every 25 minutes,” Wilson says with a 
laugh, The completed song was “Someone 
Like You,” her bittersweet kiss-off to her 
lover. By the end of their second working 
day together, the two had cut a raw voice- 
and-piano take on the song; the schedule 
was so tight that Adele had to rush off to 
a meeting with label execs. 

For Adele, the sessions were cathartic. 
“We broke up mutually, and I was desper- 
ate to write about it,” she says, “cause I 
can’t talk about my feelings to anyone. To 
my mum, to my therapist, to friends, to 
myself in the mirror — 1 can’t really do it. 
I've always written down how I feel.” 





OCTOBER 11, 2012 





SET FIRE Adele recorded the vocals to 
“Rumour Has It” in one take. (“Did | hear 
that right?” asked Ryan Tedder.) 


Finally, in the spring of 2010, Adele, 


Rubin and Rubin's handpicked crew of 


musicians — including Roots keyboard- 
ist James Poyser and guitarist Matt Swee- 
ney (Zwan, Chavez) — converged at a Mali- 
bu studio to record Adele’s fresh material, 
Over the course of two weeks, they cut 
versions of most of the songs, including 
a gospel-tinged take on “Someone Like 
You.” Laughing, chatty and smoking dur- 
ing breaks, Adele bore down on her sing- 
ing when it came time to record. “The first 
time we did ‘Rolling in the Deep, I had to 
check to make sure it was really her I was 
hearing coming through my headphones,” 
says former Beck guitarist Smokey Horm- 
el, also part of the band. “It sounded like a 
record as soon as it came out of her mouth. 
It sounded so perfect. And every time she 
went back in to do it again, her perfor- 
mance was even better. You'd think, ‘What 


the hell?” (They also recorded a cover of 


the Cure's “Lovesong,” which Rubin had 
originally conceived for a possible Barbra 
Streisand project.) 

The album should have been done - 
but it wasn't, at least in Adele’s mind. Lis- 
tening to the Rubin tracks, she felt some- 
thing was missing: the exposed-nerve 
emotional edge heard in the early versions 
of “Rolling in the Deep,” “Someone Like 
You,” “Rumour Has It” and “Set Fire to 
the Rain.” “It’s hard to re-create that emo- 
tion nine months later,” says Epworth. In 





the end, she made a tough 
choice: to scrap most of the 
Rubin sessions, only using 
four of them, and replace 
them with the earlier takes. 
“It took a lot of guts,” says 
Abbiss, who received a call 
from Adele after her work 
with Rubin. “She wanted to 
try to recapture a simplicity 
from the first time around.” 
They cut “Take It All” and 
“Turning Tables” in less 
than a week, on deadline. 

Rubin admits to being 
somewhat taken aback by 
Adele’s decision. “I was sur- 
prised because she had been 
so clear about wanting it to 
sound like it came from one 
place,” he says. “She want- 
ed it to have a consistent 
band feel so that from track 
to track, it would sound like 
the same group of people in 
the same place - a unified 
album. I also understood 
she had been listening to 
some of the demos for a long 
time, and that when that fa- 
miliarity builds, sometimes 
that trumps all.” Rubin 
compares the situation to his first experi- 
ence recording with Johnny Cash. “We re- 
corded demos over a long period of time, 
then tried recording the songs several dif- 
ferent ways,” he recalls of that album, “but 
in the end, we decided to release the demos 
as the album.” 27 sounds unified anyway: 
a nearly perfectly produced and arranged 
album, gliding back and forth between 
huffy indignation and tenderness, gossa- 
mer piano ballads and retro R&B, wailing 
beats and bare-boned intimacy. 

Dickins says Adele was especially pro- 
tective of “Someone Like You.” “That was a 
very conscious decision by Adele,” he says. 
“She was absolutely adamant, more than 
anybody else, that the song be stripped 
down.” Columbia CEO Rob Stringer and 
Barnett didn’t hear any of 27 until the fin- 
ished album was played for them. While 
listening to the record in Dickins’ home, 
Adele’s dog Louis kept leaping over String- 
er. If Stringer had listened closely, he 
might have also heard Louis — according 
to Smith, the dachshund was howling on 
Adele's lap in the studio throughout “Set 
Fire to the Rain.” 


S SOON AS “21” WRAP- 
ped up in the summer 
of 2010, Adele and Sony 
went to work making 
sure it had maximum 
buzz. At an industry 
show in Los Angeles, 
she sang a few of the new songs to an audi- 
ence that included Zach Galifianakis and 
movie licensing exees- one [Cont. on 73] 
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Essential listening: Fifteen rock and soul classics 
that set the stage for Adele. By David Fricke 


The Chantels 
The Best of the Chantels 
Rhino, 1990 


In the late Fifties, the golden 
age of doo-wop, these five high 
school fillies from the Bronx 
were the women who ruled, 
charging tenement-love op- 
erettas such as the 1957 sin- 
gle “He’s Gone” and the 1958 
Top 20 classic “Maybe” with a 
precocious sensuality in their 
earthy sighs and the piercing 
tremulous cries of original lead 
singer Arlene Smith. “Look 
in My Eyes,” a 1961 hit made 
after Smith left the group, 
has less fire but an irresistible 
waterfall-vocal hook. 


Darlene Love 


The Sound of Love: 
The Very Best of 
Darlene Love 


Phil Spector Records/ 
Legacy, 2011 


Love was Phil Spector's go-to 
voice in his Wall of Sound 
prime, a force of womanly au- 
thority and physical vocal maj- 
esty in early-Sixties hits cred- 
ited to the Crystals (“He's a 
Rebel”) and Bob B. Soxx and 
the Blue Jeans (“Not Too Young 
to Get Married”). That early- 
feminist pride and delight il- 
luminated her own girl-group- 
era gems, such as “A Fine Fine 
Boy,” Love was finally induct- 


Joplin 
in 1968 


ed into the Rock and Roll Hall 
of Fame in 2011 - 22 years after 
Spector. 


Irma Thomas 

Time Is on My Side: 

The Best of Irma Thomas, 
Vol, 1 EMI, 1992 


Songwriter-producer Allen 
Toussaint was the man behind 
the quiet Crescent City fire and 
survivor's poise of Thomas’ 
early-Sixties sides for the Minit 
label, notably “It’s Raining” and 
“Ruler of My Heart.” Unfortu- 
nately, this out-of-print collec- 
tion is still the best way to get 
those dusky jewels along with 
her next great work at Imperi- 
al Records, including her 1964 
B side version of “Time Is on My 
Side,” soon covered by the Roll- 
ing Stones. 
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Lorraine Ellison 


Sister Love: The Warner 
Bros, Recordings 
Rhino Handmade, 2006 


After Frank Sinatra canceled 
a recording session at the last 
minute, producer Jerry Raga- 
voy grabbed the studio time 
and orchestra for Philadel- 
phia-born Ellison. The result: 
the epic pleading of “Stay With 
Me,” delivered by Ellison with 
breathtaking vocal and emo- 
tional range. “My life changed 
when I heard that,” Lou Reed 
said of the original 1966 sin- 
gle, a Top 20 R&B hit. This 
set gathers Ellison's overlooked 
Sixties and early-Seventies re- 
cordings for Warner Bros., in- 
cluding her original take on 
“Try (Just a Little Bit Harder),” 
later done by Janis Joplin. 


Ike and Tina Turner 
River Deep - 

Mountain High 

A&M, 1966 


Produced by Phil Spector and 
featuring a solo Tina wailing 
against Jack Nietzsche's alpine 
arrangement, “River Deep - 
Mountain High” was a Top Five 
hit in Britain but a flop in the 
U.S. A stunned Spector fin- 
ished only part of this album, 
which was filled out with earli- 
er Ike and Tina hits such as “A 
Fool in Love” and “It’s Gonna 
Work Out Fine” - the harder 
stuff they played every night 
on the road. But Spector’s 
half included his Wagnerian 
treatment of a Motown nug- 
get, “A Love Like Yours (Don't 
Come Knocking Everyday),” 
with Tina riding the echo and 
strings like an R&B Valkyrie. 


Aretha Franklin 

| Never Loved a Man the 
Way | Love You 

Atlantic, 1967 


Soul truly begins here. Frank- 
lin’s rebirth at Atlantic, after 
a long, struggling spell at Co- 
lumbia, was launched by the 
title hit, a masterful Memphis- 
cut declaration of exhilarat- 
ing passion and crippling need, 
set in the bedroom but sung 
like church, The album also 
featured that single’s equally 
classic flip, “Do Right Woman, 
Do Right Man,” and Franklin's 
conquest of Otis Redding’s “Re- 
spect” transforming his man- 
of-the-house challenge into 
a non-negotiable demand for 
love and dignity fit for a queen. 


Etta James 

Tell Mama Chess, 1968 
Joplin also covered “Tell 
Mama,” playing it live with 
her Full Tilt Boogie Band. But 
James recorded the definitive 
version — not at the Chess stu- 
dios in Chicago but in Muscle 
Shoals, Alabama - changing the 
original title and gender (it was 
co-written and first cut by Clar- 
ence Carter as “Tell Daddy”) 
into a funky assertion of ma- 
ternal empowerment. The LP 
also featured that Top 30 sin- 
gle’s heartbroken B side, “I'd 
Rather Go Blind,” along with 
James taking full charge and 
revenge in Redding’s “Security” 
and Don Covay’s “Watch Dog.” 
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Dusty senaae tere 
Dusty in Memphis 

Atlantic, 1969 

Springfield’s greatest stu- 
dio album and first set of all- 
R&B material nearly didn't 
get made, The singer clashed 
with producer Jerry Wexler, 
and because of her insecurity 
around the top-flight session 
band assembled at the Amer- 
ican Sound Studios in Mem- 
phis, Springfield overdubbed 
her vocals in New York. But 
the drama yielded magic, in- 
cluding the Top 10 hit “Son ofa 


Preacher Man” and versions of 


“The Windmills of Your Mind” 
and Randy Newman’s “Just 
One Smile” that grounded the 
elegant desire of those songs in 
Southern grit and Springfield’s 
breathy, gripping sensuality, 


Delaney and 
Bonnie 
Delaney 


Rhino, 1990 





Bonnie Bramlett was a teenage 
backup singer for bluesmen Al- 
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Springfield 
circa mid- 
1960s 





bert King and Little Milton and 
the first white [kette before 
marrying singer-guitarist Del- 
aney Bramlett and co-founding 
the big band that, by 1969, fea- 
tured guest stars like Eric Clap- 
ton and George Harrison. Del- 
aney was the nominal leader; 
other sidemen included Leon 
Russell and Duane Allman. But 
Bonnie’s combination of erotic 
dynamite and moving confes- 
sion was the lasting attraction. 
Her version of “Groupie (Super- 
star),” which she co-wrote with 
Russell, was magnificent ache 
and, weirdly, originally issued 
only as asingle. Fortunately, it’s 
on this fine roundup of her best 
work in that rock-god company. 


Janis Joplin 


' Pearl Columbia, 1971 


Joplin died before finishing her 
best album. “Buried Alive in 
the Blues” was left as an in- 
strumental, the title speaking 
for itself. But the star-crossed 
singer, who came to overnight 
celebrity with Big Brother and 
the Holding Company via raw 
blues, psychedelic rock and 
flamboyant sexual challenge, 
revealed her deep, scarred 
soul on Pearl, in the heated, 
stripped-bare spectacle of “Cry 
Baby” and the prophetic “Get It 
While You Can.” Her whiskey- 
lovin’-kitten side came out in 
her version of Kris Kristoffer- 
son's “Me and Bobby McGee” 
and the a cappella “Mercedes 
Benz.” You also hear the weight 
she carried all through her 
fame in the low, hurting reg- 
isters of “A Woman Left Lone- 
ly.” Joplin rarely acted like a 
refined lady, but she was never 
less than soul royalty. 


Ann Peebles 
| Can’t Stand the Rain 

Hi, 1974 

This St. Louis-born singer 
never enjoyed the crossover 
success of her Hi Records la- 
belmate Al Green. But her Sev- 
enties recordings with that la- 
bel’s famed rhythm section and 
producer Willie Mitchell were 
among the greatest to come 
out of that Memphis hit-and- 
groove factory, and this album 
- with her original version of 
the title song, practically Xe- 
roxed by Tina Turner a decade 
later, and the blunt warning 
“I’m Gonna Tear Your Play- 
house Down” — is Peebles’ sul- 
try, gripping masterpiece. 


Labelle 
Nightbirds Epic, 197: 


After three fine albums of pro- 
gressive R&B and anacclaimed 
detour backing Laura Nyro, 


this trio (which evolved from 
the Sixties R&B group Patti 
Labelle and the Bluebelles) in- 
vented glitter soul with this Top 
10 LP, produced by Allen Tous- 
saint, and its flagship hit about 
a Creole prostitute, “Lady Mar- 
malade.” Labelle looked like 
space maidens on their way to 
Studio 54, but their harmonies 
and interplay were steeped in 
the fire and call-response of 
gospel singing, then rooted by 
Toussaint in no-nonsense New 
Orleans funk. 


Marianne Falentul 
Broken Engli 
Island, 1979 


Great soul comes in many 
forms. This may be the dark- 
est. The once-angelic Faithfull 
emerged from a long tunnel of 


emotional turmoil and drug 
addiction with a magnetically 
ravaged voice and this harrow- 
ing document, filtered through 
gothic-New Wave production 
and fiercely personalized cov- 
ers of Dr. Hook’s “The Ballad 
of Lucy Jordan” and John Len- 
non’s “Working Class Hero.” 
“Whyd Ya Do It,” a profane ti- 
rade against infidelity, was so 
graphic it was pulled from the 
original LP in Australia. 


Guryiniers 


if Ti onic ght 


» Ve 
Be You 


RCA, 1985 





With her clear tone and pre- 
cise melodic grip, Scottish-born 
Annie Lennox was a perfect 
vocal complement to the sleek, 
tense futurism of this duo’s 
early synth-pop phase. But the 
old soul inside burst through 
here, with exhilarating effect, in 
the electro-Stax stomp “Would 
I Lie to You?” and Lennox’s 


Winehouse 
in 2007 





duet with Aretha Franklin in 
“Sisters Are Doin’ It for Them- 
selves” - which, as this playlist 
shows, they had been all along. 


Amy Winehouse 
Back to Black 

Universal Republic, 2006 
“There's nothing you can teach 
me/That I can't learn from Mr. 
Hathaway,” Winehouse sang, 
meaning Donny, in “Rehab.” 
That proved tragically wrong, 
with her death last year. Wine- 
house’s second and last stu- 
dio album was not a revival- 
ist’s triumph, but an original 
twist on soul's fundamental 
contradiction — the ecstasy that 
affirms and counters pain - 
by a modern, gifted woman 
for whom the music was not re- 
lief enough. 
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THE NOST 
HATED MAN 
ON THE 

INTERNET 








Hunter Moore wants to become a new-media kingpin the old-fashioned 
way — through drugs, women and porn. And if he must wade in the gutter 


every night, that’s just the cost of doing business BY ALEX MORRIS 


surprise to those who recognize Mooreas the 
26-year-old founder of IsAnyoneUp.com, 
a so-called revenge-porn website that al- 
lowed jilted lovers in possession of an ex’s 
compromising photos to send said pho- 
tos to Moore, who first verified that the 
unlucky subject was 18 or older and then 


ET IT BE KNOWN THAT HUNTER MOORE 
sleeps well. He sleeps deeply, profoundly, and 
when he sleeps, he dreams wondrous and beau- 
tiful dreams in which, for instance, he finds 


himself in possession of a large fortune. (“T'll 





find a treasure chest, and I'll wake up like, ‘Oh 
my God, I have all this treasure!’”) In fact, such 
a dream he may be dreaming now as he is car- 
ried down Interstate 90 in the back seat of a 


posted them online to the delight and 
mockery of the roughly 350,000 unique 
visitors he says prowled IsAnyoneUp on a 
robust day. Take that! Such comeuppance, 
however, was kind of paltry and not unique 


to Moore's site. What was really inspired 
about [AU was that alongside the photos, 
Moore included the ex’s full name, profes- 
sion, social-media profile and city of res- 
idence, which ensured that the pictures 
would pop up on Google, which further 
ensured that, in short order, the ex’s mom 
and boss and everyone else would be seeing 
him or her online, sans skivvies. 

In the course of the website's 16-month 
life span, such was the fate of an American 
Idol finalist, the daughter of a major GOP 
donor, the co-founder of Dream Water 
(“Obviously didn’t make Smart Water,” 
Moore has said), Passion Pit’s bassist, 
Kreayshawn, one Real Housewife, var- 


powder-blue Toyota Matrix, window down, wind in his hair, sun glaring, 
music blaring, head lilting forward in innocent slumber, with his occa- 
sional touring partner, DJ Android Rights, at the wheel hurtling him to- 
ward Poughkeepsie, New York, and, less specifically but more cosmically, 
toward his future destiny, which Moore sees as wide open and bright and 
full of fortune. ‘| For those who choose to use the Internet merely as a 
tool of chaste productivity and who therefore don’t know who Moore is 
~ and if he has anything to do with it, that number is dwindling daily - 
the innocent slumber may not mean much. But it will surely come as a 
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BOOGIE NIGHTS 
Hunter Moore, after 
a long evening in 
New York 
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ious real housewives, mothers, school- 
teachers, midgets and a woman in a wheel- 
chair, among many others — 15 to 30 a day. 
Taking note, the BBC named Moore “the 
Net's most hated man.” Facebook banned 
him for life and then, recognizing they 
were being duped, also banned his 40- 
pound cat, Alan (Moore responded with 
a photo of his penis). PayPal blocked him. 
Anonymous tried to hack him, After her 
nudes ended up on [AU, one woman came 
to his house with her father and — when 
Dad failed to be sufficiently threatening - 
took matters into her own hands, stabbing 
Moore in the shoulder with a ballpoint pen, 
the removal of which required a trip to the 
hospital and left a gnarly scar. (His first 
thought: “Oh my God, this is gonna be the 
best post ever.”) He received death threats. 
He got in the habit of changing his phone 
number every month. Scared that he would 
be murdered in his sleep, he went to live at 
his grandma's house for a while. 

Then shit got serious. After he went on 
Anderson Cooper's talk show to be con- 
fronted by two girls whose boobs he had 
posted on TAU, the real weirdos came out 
to play, submitting truly hardcore stuff - 
child porn, animal porn, not your run-of- 
the-mill revenge porn — which, at the very 
least, someone at IAU had to sift through 
every day. Not to be left out, Dr. Drew had 
Moore on his show for some serious finger- 
wagging from a very unamused moth- 
er (Moore's response: “I'm sorry that your 
daughter was ‘cyber-raped,’ but, I mean, 
now she's educated on technology.”) Then 
came allegations of hacking, as a num- 
ber of LAU victims found that a certain 
garyjones815@gmail.com had been hav- 
ing his way with their computer files just 
before their photos ended up on the site. 
Moore contends [AU was protected by the 
Communications Decency Act of 1996, 
which does not allow websites to be held 
accountable for user-submitted content. 
With the blessing of his lawyer, whom hed 
met while partying at the W Hotel in 
San Francisco, Moore sometimes re- 
sponded to cease-and-desist letters 
with a simple “LOL,” But in May, the 
FBI kicked in his door, sat him down 
on his couch and presented a war- 
rant to search for evidence of hack- 
ing. He was “fucking scared shitless.” 

Never mind that IsAnyoneUp 
was making Moore not just infamous but 
actually famous, with a following com- 
posed of heavily tattooed “scene” kids, 
free-speechers and, most especially, nu- 
bile young women who aspired to get on 
Moore's site and in his pants, probably not 
in that order. (On Twitter he provokes end- 
less debate: Some beg him to “head-butt a 
knife,” but those requests are offset by lots 
of creepy fawning - “If you had AIDS, I'd 
still fuck you just to say I have AIDS and 





Atex Morris fives in New York. This 
is her first story for ROLLING STONE. 
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that I got AIDS from you.”) He shuttered 
the site anyway, sold it to the anti-bullying 
website Bullyville.com and halfheartedly 
attempted to rebrand himselfas a friend to 
the oppressed, while simultaneously saying 
on TV such incredible things as “I don’t feel 
it’s sleazy at all” and “I don’t know how you 
can point your finger at me; you took the 
picture” and “Somebody was gonna mon- 
etize this, and I was the person to do it.” 

























PARTY DOWN 
Moore DJ'ing in Akron, Ohio, this year, 
and as a boy in Northern California (inset). 





In other words, who the hell was this 
guy, really? What dark psychoses could 
account for such mischief? And was there 
anything resembling a human soul lurking 
on the other side of the screen? 


HE MOST HATED 
man on the Internet 
lives in a nondescript 
beige house ona street 
lined with other beige 
houses in a quiet, leafy 
town just north of 
Sacramento. At night, 
or rather at daybreak, Moore rests his large 
head on the rumpled blue sheets in his 
childhood bedroom. A desktop comput- 
er with two monitors sits on a table plas- 
tered with skateboarding stickers, while 
above the bed hangs a framed T-shirt- 
, a vestige of Moore's first professional 
endeavor. Moore, you see, is an entre- 
preneur. He started the T-shirt company 
in the eighth grade, shortly after being 
kicked out of a private Christian school. 
(“Oh, I just got in fights all the time,” he 
says of this incident. “I was an angry little 
kid.”) Before dropping out of high school 








a few years later, he had also started an 
online community for the fantasy video 
game Diablo IJ and a local party promo- 
tion business, the proceeds from which 
made him feel like sitting in class was a 
waste of his time. “Then I turned 18 and 
started doing real shit,” he says. The “real 
shit” included becoming an occasional 
hairstylist for a fetish-porn site, winning a 
six-figure sexual-harassment lawsuit from 
a cheesy mall retail store, using 
the windfall to tromp around 
Europe and Japan, before set- 
tling in Australia for a year sim- 
ply because “they party super- 
hard there,” only to come back 
home when he got scabies. After 
that, he started a sex-party com- 
pany that did “gay parties, gang- 
bangs, all types of shit,” selling 
the operation once he became 
“worried, because it was almost 
prostitution,” and then casting 
about for his next way to use the 
symbiosis of social media and 
sex to his advantage. 

IsAnyoneUp was a lucky acci- 
dent. “How it started was I was 
having sex with this girl who was 
engaged to this kind of semifa- 

mous band guy, and 

all my friends want- 
ed to see her naked 
because she was so 
cute,” Moore explains. 
While having techni- 
cal difficulties making 
the pictures she had 
sent him visible to his 
friends, he realized he 
could just post them to 
a dormant domain hed 
purchased for possible 
party promotion. Over time, his friends 
added some pictures of their own. And 
then, about a week later, he checked the 
analytics and saw, to his surprise, that the 
site had 14,000 unique visits. “And I was 
like, “Holy shit, I could make money doing 
this.” Which he did, sometimes as much 
as $30,000 a month. 

We're in the family room as he tells me 
this. Deer heads hang on the walls along- 
side family photos, and Moore (named 
Hunter after his father’s favorite pastime) 
sits at a dining table clicking through sub- 
missions for the [AU Tumblr site — which 
now trafflics in self-submitted nudes in- 
stead of revenge porn — and occasional- 
ly posting goading messages to Twitter to 
replenish the supply (today, for instance, is 
“Man Boob Monday”). This, he says, is how 
he spends the bulk of his time when he’s at 
home. Since his parents retired and moved 
to a property near a hunting preserve in 
Idaho, he’s pretty much had the run of the 
place, which is immaculately clean and ag- 
gressively suburban, with that soft-focus 
California sunshine spilling in through the 
sliding doors. Moore, too, isn't what I ex- 
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pected. There are the tattoos, the pierced 
nape, the black clothes, sure, but from the 
moment he opens the front door, he’s good- 
natured and accommodating. Would I like 
something to drink? Am I too cold? Should 
he change the thermostat? Would I like to 
see pictures of his nieces? Oh, don't look at 
that butt-hole picture! It’s just disgusting. 
There are cupcakes on the kitchen counter. 

The veneer of normalcy only confuses 
matters, so later, 1 call up Moore's mom, 
Jeanette, who sounds both surprisingly 
sane and unsurprisingly baffled by her son’s 
career. The day Moore was born, there was 
such a huge storm that it ripped the barn 
door off the farm they were living on at the 
time. Maybe that explains things, Jeanette 
thinks. She wants me to know that Moore's 
older sister was a missionary, that “we're 
normal people. He had a normal upbring- 
ing” — good at sports, lots of friends, week- 
ends spent hunting with Dad, But Moore 
was never normal, You couldn't intimidate 
him. You could tell him he had to wear 
pants, and hed hide under his bed. You 
could forbid him to get a tattoo, and he'd 
get your face inked on his arm. But then 
again, he could be so sweet, so funny, so 


Before going to sleep at night, Moore 
brainstorms interesting things to ask peo- 
ple to do the next day, such as rubbing sa- 
lami on their phallus or sticking certain 
things up their vagina or spider-pooping 
(Google it). And the next day people will 
gladly send him pictures of themselves 
doing such things in order to receive a free 
T-shirt and/or increase their number of 
Twitter followers. Some girls have 
gotten very lucrative porn gigs from 
being on TAU. Some have met their 
spouses. With all this creative ener- 
gy flowing, the current question is 
what will become of the TAU brand 
now that the website is gone for good: 
“I was basically bought out to shut 
Hunter Moore down, you know.” But 
Hunter Moore believes that he can brand 
Hunter Moore, that enough Internet may- 
hem is now associated with his name that 
he can ride that wave on to greatness, 
In the meantime, he’s been approached 
about writing a book of his sexcapades (“If 
Snooki can have a book, anybody can”); 
he’s pitching a reality show; he’s plan- 
ning a new website that may bring revenge 
porn back, while also having a social- 








MOORE SAYS THAT WHAT PEOPLE 
WANT IS “TO HURT ONE ANOTHER” 
AND “TO GET BACK AT THE PEOPLE 
THAT HURT THEM” AND ALSO TO SEE 
OTHER PEOPLE DOING “DUMB SHIT.” 








full of charisma, “Unless you had a kid like 
this, you couldn't understand,” Jeanette 
says. Now she’s just “hoping this crazy life 
warps into something else.” 

And to be honest, Moore kind of does 
as well. He'd love to “just fucking domi- 
nate the world, like the white P, Diddy.” 
But the problem is “this is the real world,” 
and for someone who doesn't have an edu- 
cation, the Internet can provide a via- 
ble career alternative if you know how to 
read and manipulate its trends. This in- 
volves giving people what they want and, 
according to Moore, what people want is 
“to hurt one another” and “to get back at 
the people that hurt them” and also to see 
other people doing “dumb shit.” It helps 
that he only knows the people he posts as 
“what they are: an avatar on the Internet.” 
It also helps that he feels like he’s sort of 
playing a character too. But also sort of 
not: “I mean, I have parts of my personali- 
ty where I am a fucking dick, but when it’s 
to the point where I'm 100 percent playing 
a character, I probably won't want to do it 
anymore.” For now, though, he'll happily 
post pictures of his penis “with a bunch of 
cats Photoshopped behind it,” but would 
never, ever post a photo of his mom or his 
sister: “Are you out of your fucking mind? 
Like, why would T?” 
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networking component “for networking, 
like, really fast, so people can have sex way 
faster than normal”; and he’s traveling 
the country hosting IsAnyoneUp parties, 
where he very nominally DJs (“I literally 
taught myself on the plane two hours be- 
fore my first set in Toronto”) and persuades 
people to do things such as lick each other's 
butt holes when the beat drops. 

Naturally, Moore wants to show me just 
how good a party he can throw, But be- 
fore doing that, he wants to drive to San 
Francisco to have dinner with his girl- 
friend. By the way, he has a girlfriend. 
It may strain credulity to think that any 
young woman would submit her heart to 
one to whom so many others submit quite 
different parts of their anatomy, and I 
was fully prepared for this purported girl- 
friend to never quite materialize. But I 
was wrong. We picked her up at an actu- 
al house. We went to an actual restaurant. 
We ate sushi, She has a name, Kirra, And 
here’s the thing: There seemed to be an ac- 
tual boyfriend-girlfriend vibe going on be- 
tween those two, Kirra and Moore. They 
call each other “babe.” When hanging up 
the phone or parting ways, Moore tells her 
“L love you” in the preoccupied, instinctual 
way of someone who says that to her all the 
time. But despite Kirra’s blond, sex-kitten 





appeal, they haven't consummated this love 
in along, long time. Moore knows that hav- 
ing casual, meaningless sex is part of his job 
description, and he doesn't think it’s fair to 
be sleeping with strangers and with Kirra, 
too. For her part, Kirra lets Moore do what 
he wants as long as she doesn't have to hear 
about it. As she tells me, “It’s not your typ- 
ical relationship, I guess.” 


HAT HAPPENED 
in Poughkeepsie - 
well, let’s just say it 
started off well, In 
fact, the night be- 
fore, in Rochester, 
New York, was a 
real peach — one of 
those nights that makes Moore believe in 
the promise of his future. He was hosting a 
party at the Dub Land Underground, and 
had arranged to meet a girl from Buffalo 
he'd had his eye on and whod just turned 
18. “I’m gonna have sex with her and take 
a bunch of pictures,” Moore happily an- 
nounced as another Internet fan who'd 
appeared in the flesh that night — the first 
one, speaking of flesh, to ever get an IAU 
tattoo — started passing out shots. And 
within 20 minutes, he was doing just that. 
Not only did he have condomless sex with 
this girl - a tiny black-haired thing in an 
even-more-tiny, hot-pink dress — but she 
was even so accommodating as to allow 
him to pour vodka in her vagina and lick 
it out. She was a real sweetheart that way. 
So much so that he decided to ignore the 
other two girls who were waiting outside 
the greenroom hoping to have their go at 
him next. The only downside about Pink 
Dress was that he didn’t get off, but these 
days, he rarely does. It’s an occupation- 
al hazard, he thinks, becoming “desensi- 
tized” like that. “I gotta be on something,” 
he says, “to even be in the mood.” 

It wasn’t always so. When he lost 
his virginity to a ninth-grader during 
lunch period in seventh grade, he was 
appropriately psyched about it. Two years 
before that, when he first masturbated, 
he thought he'd broken his penis, but then 
he kept breaking it again and again. But 
now? “The only reason I do shit is for con- 
tent for my site.” 

Anyway, it wasn’t long before he had 
to perform. Onstage, with DJ Android 
Rights, otherwise known as Ryan, and a 
very gracious go-go dancer named Kat, 
he set things off by announcing that “I just 
fucked the shit out of a girl in your green- 
room, so thank you for the hospitality” and 
by offering free shots of vodka, which Kat 
began administering from the stage with 
the patience ofa nurse doling out some gen- 
tle tonic. It was a Tuesday. One-hundred- 
sixty-five people had paid at the door and 
were now dancing aerobically, including 
the guy who would later tell Moore, “It’s 
ashame about the site ‘cause that was my 
daily news feed.” It was a good time. 


rollingstone.com | ROLLING Stone | 47 





US 








But it was an even better time back 
in the greenroom, which an hour later 
was hotboxed with pot smoke. Moore will 
deign to smoke pot in a pinch, but that 
night, he was able to score cocaine, and the 
key bump sure worked its chemical magic: 
“Holy shit, I can’t feel my lips!” And then 
Pink Dress was back there again, with an- 
other girl whose own tiny garment kept 
riding up over her panties and who was 
clearly less attractive, but also substantial- 
ly more fucked up. Moore bounced Panties 





on his knee while Pink Dress looked on, 
slit-eyed, from the sofa. 

“You gonna show me your butt?” he 
asked Panties at one point. “Oh my God, 
you're so hot. You're so fucking hot.” 

“No!” she protested. 

“Just show him your butt,” Pink Dress 
yawned, 

“If all of you show him your butt at the 
same time, I'll be down,” Panties slurred. “I 
want it to be mutual.” 

Pink rolled her eyes, but still hoisted her 
slinky frame up from the sofa. They did 
their mutual butt-showing. 

“Dude, would you have sex with us?” 
Moore asked Panties after she righted 
herself. 

She considered for a moment, “I 
probably would.” 

Then Pink’s killjoy friend barged 
in, insisting that they leave — it’s a 
long ride back to Buffalo, and the 
friend had a baby at home. And 
Moore didn't really want to sleep 
with Panties: What he really want- 
ed was more cocaine, and so did 
Panties. Boy, did she ever. Later that night, 
back in his hotel room, she agreed to do 
her line off his erect penis as he snapped 
a photo of this and uploaded it to Tumblr. 
But he still didn’t want to sleep with her. 
She wasn't ‘hat hot. And seriously, he can’t 
sleep with just anyone. At some point in 
the early morning, he sent her on her way. 

So, that was Rochester. On to Pough- 
keepsie, where, after a six-hour drive and 
a ticket for an obstructed rear window, 


48 | RortinG STONE | rollingstone.com 





the crowd at the Loft is just not that cool 
- more on the fratty side of things than 
Moore usually has to deal with. Still, by 
the end, he has five girls up onstage with 
their shirts off, dancing so hard their mas- 
carais running. He seems to be having fun. 
So it’s sort of difficult to explain what hap- 
pens next. The set is over and Moore and 
Ryan are in the darkened theater behind 
the club and Ryan is smoking a little pot 
when Moore mentions that he might pos- 
sibly start working with the same company 
that books Daft Punk 
and therefore might 
possibly start tour- 
ing with them, (Says 
Moore, “I was basical- 
ly bullshiting.”) At this 
news, Ryan expresses 
either pleasant sur- 
prise or utter disbelief 
- depending on whom 
you ask — at which 
point Moore punches 
him square in the 
face. Stunned, Ryan 
shows up at the merch 
table with blood gush- 
ing from his nose and 
down the front of his 
T-shirt and someone 
calls the police, who 
arrive several min- 
utes later with sirens blaring to perform 
a rather cursory search of the club be- 
fore announcing that Moore is nowhere 
to be found. Ryan asks them how to press 
charges. 

At 2:47 a.m., after a trip to the hospital 
to determine whether Ryan’s nose is bro- 
ken, I’m back at the Days Inn when I get a 
text from Moore: “Are you at your hotel can 
we talk?” I call him. Am I OK, he wants to 
know, He’s so, so, so, so, so sorry. That guy 
Ryan was threatening him, and he's got a 
family to support, not just himself, but his 
parents, his grandma. “Let me come to the 
hotel and just talk to you in the lobby, just 
for a few minutes,” he says. I decline his 
offer and go to sleep. 


UP ALL NIGHT 
i Telele Mele) lire! 
coke at a New 
bfold aalte) 


HE LAST TIME I SEE 
Moore is in New York. 
He is chagrined. The 
night before, he'd 
DJ the Trash! party 
at Webster Hall, and 
people kept coming up 
onstage, not realizing 
that a male stripper dressed as a cowboy 
was impatiently waiting to go on for his big 
number. Words were exchanged. Moore 
threw a coke key at Cowboy, whereup- 
on they commenced to tussle. Next thing 
Moore knew, the police were cuffing him 
and he was being head-patted into the back 
of a cop car. So instead of partying it up 
rock-star-style in the basement of the Hotel 
Chantelle, he spent several hours behind 
bars, while a gaggle of scene girls in pleath- 





er corsets, ripped stockings and stripper 
heels posed for photos with some fairly tit- 
illated policemen outside the station. Even 
after he was released and was back at the 
Hudson Hotel, in bed with his friend Jaz- 
min and some skinny blond chick, he still 
felt down-in-the-mouth about the whole 
thing. “Like, guys would kill for a fucking 
threesome, and I'm just like, ‘God, can I go 
to sleep now?”” 


He ended up sleeping through most of 


the next day and missing a studio session 
with “Chicken Noodle Soup” rapper Young 
B. He woke up to Google his charges. Most 
likely he'll get away with a fine. But still. 
After all the ruckus he's caused, to spend a 
night in jail for something like this? 

Now, walking the streets of the West Vil- 
lage past sundown, Moore ponders the fact 
that he’s gotten himself into a bit of a bind. 
“| should probably calm down, but it’s like, 
T can't. It’s my business,” he says. “What am 
I going to do? Crazy, sober living or some- 
thing?” It’s like the time he saw Mark Zuck- 
erberg at the Knockout bar in San Francis- 
co and was like, “This may be the smartest 
business decision ever if I just punch this 
guy in the face right now ‘cause that would 
get me so fucking popular. Like, unless I 
raped Steve Jobs, what else is there?” He 
would have tried it, too, if it hadn't been 
for the security guards. He knows these 
thoughts are maybe a little crazy, but it’s 
just how he has to think now — in uniques, 
analytics and herding the Internet masses 
his way. One of his biggest traffic days ever 
was the day he was stabbed. 

We have burgers at some grimy joint. 
Moore orders a club soda. He tells me that 
he hasn't heard trom the FBI in months, 
but that it’s not like they call you up to let 
you know you're off the hook. Still, he’s not 
too worried, He's sure some of [AU's nudes 
were obtained by hacking, but swears that 
he's never hacked anyone himself, that he 
wouldn't even know how to start. Nor has 
he heard from Ryan again, “Why would I? 
Who gives a fuck about that guy?” Then he 
gets kind of deep: He says that the happiest 
he’s ever been was the day he sold the site, 
that “ruining people's lives with naked pic- 
tures wasn't, you know, the ideal job.” He 
says he knows he’s self-involved, he’s been 
to a lot of shrinks, he likes that they actual- 
ly listen. He says he’s done things for money 
that even he can't believe; “Stuff that I won't 
mention, stuff that you don’t talk about - 
nothing gay, no dudes, but it’s shit that I'm 
definitely not proud of.” He says that the 
one thing he gets off on is making money. 

But speaking of getting off, he’s got to 
go now. No more deepness from Moore, 
no more examining of the soul. There's a 
stripper from New Orleans he's supposed 
to meet back at his hotel, and he doesn’t 
want to keep her waiting. He'll have sex 
with her, maybe take some pictures, and 
then he'll try to get some good, restorative 
sleep. And while he’s asleep, chances are 
he'll keep dreaming. © 
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Time travel at the speed 
of a 1935 Speedster? 


The 1930s brought unprecedented innovation in machine-age 
technology and materials. Industrial designers from the auto 
industry translated the principles of aerodynamics and stream- 
lining into everyday objects like radios and toasters. It was also 
a decade when an unequaled variety of watch cases and move- 
ments came into being. In lieu of hands to tell time, one such 
complication, called a jumping mechanism, utilized numerals 
on a disc viewed through a window. With its striking resem- 
blance to the dashboard gauges and radio dials of the decade, 
the jump hour watch was indeed “in tune” with the times! 


The Stauer 1930s Dashtronic deftly blends the modern func- 
tionality of a 21-jewel automatic movement and 3-ATM water 
resistance with the distinctive, retro look of a jumping 
display (not an actual jumping complication). The stainless 
steel 1 1/2" case is complemented with a black alligator- : : 
embossed leather band. The band is 9 !/2" long and will fita No¢ Available in Stores 


sd 1 " ai 

7-8 */2" wrist. Stauer 1930s Dashtronic Watch 
Try the Stauer 1930s Dashtronic Watch for 30 days and if you $99 4S&Hor / credit c 2a f $33 +S&H 
are not receiving compliments, please return the watch fora = Cy// now to take advantage of is Lonited offer 


full refund of the purchase price. If you have an appreciation 
for classic design with precision accuracy, the 1930s Dashtronic 1 -800-85 9- 1 602 Stauer? 
Watch is built for you. This watch is a limited edition, so please Promotional Code DRW826-03 14101 Southcross Drive W., 


act quickly. Our last two limited edition watches are totally Dept. DRW826-03 
sold out! Burnsville, Minnesota 55337 


www.stauer.com 





Please mention this code when you call. 
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AN EXCLUSIVE 
EXCERPT FROM 
THE MEMOIRS OF 
PETE TOWNSHEND 


T’S EXTRAORDINARY, MAGICAL, SURREAL, WATCHING THEM 
all dance to my feedback guitar solos; in the audience my art-school 
chums stand straight-backed among the slouching North London 
Mods, that army of teenagers that arrived astride their fabulous scoot- 
ers in short hair and good shoes, hopped up on pills. I can’t speak for 
what's in the heads of my fellow bandmates: Roger Daltrey, Keith 
Moon or John Entwistle. Usually I'd be feeling like a loner, even in 
the middle of the band, but tonight, in June 1964, at the Who's first 
show at the Railway Hotel in Harrow, West London, I am invincible. 
* Were playing R&B: “Smokestack Lightning,” “I’m a Man,” “Road 
Runner,” and other heavy classics. I scrape the howling Rickenbacker guitar up 
and down my microphone stand, then flip the special switch I recently fitted so the 
guitar sputters and spray the front row with bullets of sound. I violently thrust my 
guitar into the air—- and feel a terrible shudder as the sound goes from a roar to a rat- 
tling growl; I look up to see my guitar's broken head as I pull it away from the hole 
I've punched in the low ceiling. « At that moment I make a split-second decision - 
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the end, all the disturbing 
experiences of Idhood 
went into my posing. 
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and in a mad frenzy I thrust the damaged guitar up into the 
ceiling over and over again. What had been a clean break be- 
comes a splintered mess. I hold the guitar up to the crowd tri- 
umphantly. I didn't smash it: I sculpted it for them. I throw the 
shattered guitar carelessly to the ground, pick up my brand-new 
Rickenbacker 12-string, and continue the show. That Tuesday 
night I stumbled upon something more powerful than words, 
far more emotive than my white-boy attempts to play the blues. 
And in response I received the full-throated salute of the crowd. 

A week or so later, at the same venue, I ran out of guitars and 
toppled the stack of Marshall amplifiers. Not one to be upstaged, 
our drummer, Keith Moon, joined in by kicking over his drum 
kit. Roger started to scrape his microphone on Keith's cracked 
cymbals. Some people viewed the destruction as a gimmick, 
but I knew the world was changing, and a message was being 
conveyed. The old, conventional way of making music would 
never be the same. 


I. 1962-64 
Summoned by Roger Daltrey... Revelations at art 
school... Stealing moves from Keith Richards... 
My deadly serious ideas aboul rock & roll... 
Storming Mad strongholds 


OGER DALTREY HAD BEEN EXPELLED FROM 
Acton County Grammar School for smoking, 
but was still impudently showing up on cam- 
pus to visit his various cronies. I'd first met 
him after he won a playground fight with a 
Chinese boy. I'd witnessed the fight, and I'd 
thought Roger's tactics were dirty. When I'd 
shouted as much, he had come over and forced me to retract. 
Since then I'd seen Roger around at the foot of Acton Hill, car- 
rying an exotic white electric guitar 
he'd made himself, He was usually 
with Reg, a friend I knew from infan- 
cy, who carried a 15-watt VOX ampli- 
fier. Serious stuff. 

I was outside our classroom talking 
to the form teacher for the final year, 
the redoubtable Mr. Hamlyn, when 
Roger swaggered up in his Teddy-boy 
outfit, his hair combed into a grand 
quiff, trousers so tight they had zips 
in the seams. Mr. Hamlyn welcomed 
Roger with the weary patience of one 
who knew there was little point in- 
quiring why Roger had returned to an 
institution that wanted nothing to do 
with him. Until he was expelled Roger 
had been a good pupil, and I think 
Hamlyn begrudgingly respected him. 

A few boys looked over at us with 
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“Roger's band 
layed ‘Hava 
agila’ and the 
Hokey-Pokey. Just 
him speaking to 
me meant my life 
could change.” 


hand. Judging by the faces of those around me, just the fact of 
Roger speaking to me meant that my life could very well change. 

As calmly as I could, I told Roger I was interested. He nod- 
ded and walked away, but I wouldn't hear from Roger again until 
months later. By that time I had enrolled in Ealing Art College. 


COLLEGE WAS A REVELATION IN SO MANY WAYS: SOCIALLY, 
creatively, sexually and musically. The first life-changing event 
that hit me was the sight of an especially pretty girl across a 
crowded classroom, and I soon discovered, to my delight, that 
she adored Ella Fitzgerald and also seemed to like me. 

Thad very clear musical taste that was more balanced than 
that of most of those around me, I was impressed by the new 
trends in commercial music, but not overcome. Elvis was OK, 
but he was no Frank Sinatra. Connie Francis had an erotic 
kittenish-ness, but she certainly wasn’t Ella Fitzgerald. Ealing 
offered lunchtime clubs dedicated to bebop, Dixieland, orches- 
tral music and opera, played in the lecture theater on a large, 
high-quality speaker system. Enthusiasts would make remarks 
or give short, unpretentious lectures. I attended all of them. But 
I didn't just think about music. I also had the ability to create 
alpha-state music in my head, go into a creative trance, have 
musical visions, and after nearly six years of dormancy, this gift 
was restored by hearing orchestral music again. 

I could play a little jazz on guitar, but I told the girl I had 
a crush on that I sometimes played in a jazz group. This was 
stretching the truth: I had performed some local sessions, but 
only with pop bands that played crude jazz to encourage the 
audience to go home at the end of a Jong evening. 

At one point this girl and her older boyfriend had a tiff, and 
she sought me out for some intimate time together. When she 
tilted her head for me to kiss, I didn’t know what to do. When 
it came to girls I was still living in a fog of insecurity. When she 
turned to someone else in our class for comfort, I was crushed. 
In my imagination she was perfect. Of course, that was the 
problem. I was living in my imagi- 
nation, whereas she was real, with a 
young woman's needs and desires. 


THE DETOURS WERE SCHEDULED to 
support the Rolling Stones in Putney, 
and I was prepared to be cynical; with- 
out hearing them play, I'd decided their 
reputation must be based on their hair- 
styles. Instead I was blown away. Our 
producer, Glyn Johns, introduced me 
to Brian Jones and Mick Jagger, who 
were courteous and charming, From 
the side of the stage I watched them 
play and became an instant and life- 
long fan. Mick was mysteriously at- 
tractive and sexually provocative, 
possibly the first such talisman since 
Elvis. As Keith Richards waited for 
the curtain to open, he limbered up 





interest, curious to see whether Roger 

still bore me any ill will. He simply in- 

formed me that John [Entwistle] had told him I played guitar 
pretty well, and if an opportunity came up to join his band, was 
I interested? I was stunned. Roger’s band, the Detours, was a 
party band, They played country & western songs, “Hava Nagi- 
la,” the Hokey-Cokey (the Hokey-Pokey in the States), the conga, 
Cliff Richard songs, and whatever was high in the charts at the 
time. Roger ruled the Detours with a characteristically iron 


From the forthcoming book “WHO I AM: A Memoir by Pete 
Townshend.” Copyright © 2012 by Pete Townshend. To be 
published on October 8, 2012, by Harper, an imprint of 
HarperCollins Publishers. 
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by swinging his arm like a windmill. 

A few weeks later, we supported them 
again at Glenlyn Ballroom, and when I noticed that Keith didn’t 
use the windmill trick again, I decided to adopt it. 

A band called the Yardbirds, with Eric Clapton playing lead, 
was hot, and Roger had seen a rehearsal of a band called the 
Tridents, whose guitar player he raved about — young Jeff Beck. 
In both cases we had real competition right in our backyard, 

In February we supported the Kinks for the first time at 
the Goldhawk. They all had long hair, funny outfits, frock 
coats and frilly shirts, but the Mod girls screamed at them just 
the same, Their music was powerful, and Dave Davies’ guitar 
playing was special indeed. I tried some of my new feedback 
tricks that night, and it turned out he was doing the same. Ray 
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Davies was almost as appealing as Mick Jag- 
ger, and for the same reasons: He was deli- 
cate, slightly androgynous and very sexy. The 
Kinks were playing quite a few of the same = 
R&B songs that we did, and they somehow 
managed to be poetic, wistful, witty, wry and 
furiously petulant all at once. Along with the 
Stones, I will always regard them as a pri- 
mary influence. 

That February, John Entwistle heard that 
another band was also called the Detours, 
so we came back to Sunnyside Road after a 
local show and brainstormed band names for 
hours. My friend Richard Barnes suggested 
the Who; I suggested the Hair. For a while 
] hung on to my choice. (Could I have some- 
how had an intuition that the word “hair” 
was going to launch a million hippies a few 
years later?) Then, on Valentine’s Day 1964, 
we made our choice, 

We became the Who. 





MY MUSICAL SELF-CERTAINTY DROVE ME 
blindly forward. I felt I was hauling a band 
behind me that was ill-suited to the ideas 
drummed into me at college, but it was a better vehicle than 
the conventional life of a graphic designer, I wasn't trying to 
play beautiful music; I was confronting my audience with the 
visceral sound of the single absolute of our frail existence - 
that one day an airplane carrying the bomb would destroy us 
all in a flash. 

Onstage I stood on the tips of my toes, arms outstretched, 
swooping like an airplane. As I raised the stuttering guitar 
above my head, I felt I was holding up the bloodied standard 
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WHO'S FIRST 


John Entwistle, Roger Daltrey, 
Keith Moon and Townshend 
playing London in 1964 (top); 
an early press clip of the 
Detours, 1962. 





of endless centuries of mindless war. Explo- 
sions. Trenches. Bodies. The eerie scream- 
ing of the wind. I had made my choice, for 
now. It would be music. 

In rock & roll the electric guitar was be- 
coming the primary melodic instrument, 
performing the role of the saxophone in jazz 
and dance music, and the violin in klezmer. I 
began using feedback more creatively; some- 
times my guitar solo would simply be a long, 
grinding how] full of evolving harmonics and 
whistles. But in its enormity I discovered 
something euphoric, a sound full of movement 
and cascading melody. This is something that 
later exponents of electric guitar feedback ex- 
plored far better, especially Jimi Hendrix. 

Oddly, I felt some shame, too, during 
these droning moments, but not for any self- 
indulgent act of musical desecration. In truth 
I had no idea what the origin could be of all 
the contradictory emotions I felt when cre- 
ating these warlike sounds. Something was 
bubbling up from my subconscious mind. 

The Who still seemed like a temporary, 
disposable part of my private plan. We would 
chop away at our own legs. Certainly, R&B on its own didn't 
seem to me enough of a new idea; it was just the emerging band- 
wagon predicted by the music papers. Onstage I was becoming 
increasingly anarchic and narcissistic; film of the period shows 
me spending more time moving my hips than fingering notes. 
But L also copied neat solos by Kenny Burrell, the jazz guitar- 
ist. Had I studied properly and practiced more conventional- 
ly in these years, I would have become a more proficient guitar 
player and less of ashowman. 
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During this period [ often looked effeminate. Since I'd never 
really had a steady girlfriend, rumors went round that I might 
be gay. In some ways I felt happy with this. One of the great 
things about the British Mod movement was that being macho 
was no longer the only measure of manhood. | myself had no 
interest in appearing attractive, much less sexual, onstage; in 
the end all the disturbing experiences of my childhood went 
into my composing. 


KELTH MOON APPEARED ONE DAY AT ONE OF OUR REGU- 
lar dates at the Oldfield Hotel in Greenford, and as soon as he 
began to play we knew we'd found the missing link. He told us 
his favorite drummer was Buddy Rich, but he also liked Brit- 
ish bandleader Eric Delaney, who used twin bass drums. He 
failed to mention until much later that he was an obsessive fan 
of Californian surf music, but the band he was playing with was 
called the Beachcombers, so we should have guessed. 

An eccentric player, Keith seemed to be showing off all the 
time, pointing his sticks up in the air and leaning over the 
drums, face thrust forward as if to be nearer the front of the 
stage. But he was loud and strong. Slowly, too, we realized that 
his fluid style hid a real talent for listening and following, not 
just laying down a beat. 

Roger tried to befriend Keith, but Keith kept his distance. 
He also seemed to see Roger's success pulling girls at our gigs 
as a challenge. They sometimes chased the same girls in these 
early days, and it was never clear to me who was winning. I 
wasn't sure how Keith felt about me in the first few months he 
was in the band, nor whether he'd support my arty manifes- 
to; time would tell. Keith's main pal in the band became John. 
They were hysterically funny together and shared an apart- 
ment for a while. Roger and I got the impression they did al- 
most everything together, including having sex with girls, It 
must have been mayhem. 





It became clear that with Keith Moon in the band and a 
new record deal, we had a real chance at a career in music. I 
had already written a couple of decent songs and was using an 
old tape recorder to write new ones in the style of Bob Dylan. 
When we played our first few shows in real Mod strongholds, 
like the Aquarium at Brighton, or the Scene Club, where pep 
pills and beautifully dressed young rent boys were openly for 
sale, our Mod garb, combined with that aggressive noise, al- 
lied us to a very powerful new idea in pop culture: the elegant, 
disciplined, well-to-do, sharply dressed, dangerously androg- 
ynous hooligan, or Yobbo. 

What was I looking for in all this push to create a suecess- 
ful band? I was only 18, and I was motivated by artistic visions 
as well as the usual pop-star dreams: money, fame, a big car 
and a beautiful girlfriend. We had just made our first record 
for a major label, and I had had sex for the first time not long 
before. Baby steps, but they felt good. 

Of course I was dealing with psychological issues that my 
closest friends and bandmates didn’t share. I suffered deep sex- 
ual shame, although I'd managed to push the details out of 
memory’s reach, Why should a victim of childhood abuse feel 
sexual shame at all? I still have no answer to this question, but 
its roots may lie in our tendency as children to take the blame. 
Perhaps it’s a way of pretending we have some degree of con- 
trol over our lives, when to acknowledge the alternative might 
drive us insane. 

At the time I didn't realize how many other people were 
working through similar feelings. So many children had lived 
through terrible trauma in the immediate postwar years in 
Britain that it was quite common to come across deeply con- 
fused young people. Shame led to secrecy; secrecy led to alien- 
ation. For me these feelings coalesced in a conviction that the 
collateral damage done to all of us who had grown up amid the 
aftermath of war had to be confronted and expressed in all 
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Townshend explains five of the Who’s greatest songs 
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1Can'tExplain Substitute 


lisolated myself in the 
kitchen of my flat in Ealing 
where | kept my tape ma- 
chine, listening to a few 
records over and over 
again: Bob Dylan's Free- 
wheelin’; Charlie Mingus’ 
“Better Git It in Your Soul” 
(I loved Mingus, and was 
obsessed with Charlie Park- 
er and bebop); John Lee 
Hooker's "Devil's Jump”; 
and Booker T. and the MG's 
“Green Onions” (although 
my record was nearly 

worn out). | tried to divine 
what it was | was actually 
feeling as a result of this 
musical immersion. One 
notion kept coming into my 
head: | can't explain. | can’t 
explain. This would be the 
title of my second song, 
and | was already doing 
something | would often do 
in the future: writing songs 
about music. 
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“Substitute” began as hom- 
age to Smokey Robinson by 
way of the Rolling Stones’ 
“19th Nervous Breakdown." 
| set up my two tape 
machines, now stereo, in 
my new flat, and wrote. 

| heard in my own voice 

the tumult of a young man 
playing a role, uneasily, 
repackaging black R&B 
music from America, rely- 
ing on gimmicky outfits, 
and pretending to be wild 
and free when in reality he 
needed to be looked after 
by his mother. 

















for Miles 


On one of the Who's many 


trips away, | began imagin- 
ing that my fabulous new 
girlfriend Karen was de- 
ceiving me. Keith had been 
through something even 
more powerful in his early 
relationship with his wife 
Kim, who, as a professional 
photographer's model, had 
once been pursued all the 
way to her home in Bour- 
nemouth by Rod Stewart. 
it was this kind of paranoid, 


| unhinged thinking that 





| spurred me to write "I Can 


See for Miles." The first lyric 
was scribbled on the back 
of my affidavit (for a lawsuit 
| was involved in at the 
time]. Perhaps that’s why 
the song, about the jealous 
intuitions of a cuckolded 
partner, adopts the tone of 
a legal inquisition. 


MyGeneration | A Quick One, 


| worked on “My Genera- 
tion” all through the sum- 


| mer of 1965, while touring 


in Holland and Scandinavia 
(we caused a street riot 

in Denmark). | produced 
several sets of lyrics and 


The feeling that began to 
settle in me was not so 
much resentment toward 
those Establishment 
types all around my flat in 


hood] Belgravia, but fear 
that their disease might 
be contagious, What was 
their disease? It was actu- 
ally more a matter of class 
than of age. Most of the 
rich kids around me were 


_ While He’s Away 


"A Quick One" is full of dark 


| reflections of my childhood. 


Since so much of this 
music bubbled up from my 


| subconscious mind, I’m left 


: | to interpret it much like 
three very different demos. | P 


anyone else, lvor the engine 
driver may well represent 
my abuser; "We'll sort it out 
back at my place maybe,” 


| and “Better be nice to an 


| old engine driver.” Most 
[wealthy London neighbor- — 3 


disturbing is the line "[I) 


| once did sit on Ivor the 
| engine driver's lap, and 


later with him had a nap.” 
Then suddenly, everyone 
is “forgiven,” a thousand 


| times - as though there's 


striving to be corporate ex- | 
ecutives of the future -not | 


rebelling against anything. 
| associated their values 
with stasis, and therefore 
with death, 


not enough forgiveness in 
a single line. When | sang 
this part live, | would often 


become furious, thrashing 
at my guitar until | could 
| thrash no more. 
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THE SONG IS OVER 


At the Marquee Club in London, in 1967: “Some people viewed 
destruction as a gimmick. But | knew the world was changing.” 


popular art, not just literature, or poetry, or Picasso's “Guer- 
nica.” Music, too. All good art cannot help but confront denial 
on its way to the truth. 

With the Who I felt I had a chance to make music that would 
become a part of people's lives. Even more than the way we 
dressed, our music would give voice to what we all needed to 
express — as a group, as a gang, as a fellowship, as a secret so- 
ciety, as subversives. I saw pop artists as mirrors of their audi- 
ence, developing ways to reflect and speak truth without fear. 

Still, I was more certain then of the medium than the mes- 
sage. Surely, God help us all, we weren't just going to write songs 
about falling in love or hopeless longing? What was it, then, that 
needed to be said? 

I had found a new sound. Now [ needed the words. 


IL. 1965 


The Who hit it big... Complicated 
feelings Jor Mick Jagger 


HE WHO PLAYED “MY GENERATION” ON “TOP 
of the Pops” on November 11th, Two days later we 
flew to Paris, performing to a glittering crowd 
at La Locomotive, buoyed by glamorous French 
film stars. The single was at Number Four in the 
charts when, on November 27th, Karen Astley, 
my Ealing Art College friend who had kissed 
me goodnight, rang me. We had a long, funny, wonderful con- 
versation and decided to start seeing each other. I liked feeling 
like an artist again. 

With a hit single and all that TV exposure, the Who were 
in high demand, I remember our manager Kit Lambert bring- 
ing Mick Jagger to my flat on Chesham Place and playing him 
“Magic Bus.” which I was working on at the time. Although Mick 
was a friend, I was concerned by the thought that Kit might be 
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collaborating with our most serious competition, I was also sus- 
picious he was having a sexual dalliance with Mick, and felt a 
little jealous. Mick is the only man I've ever seriously wanted 
to fuck. He was wearing loose pajama-style pants without un- 
derwear; as he leaned back I couldn't help noticing the outline 
of his ample cock lying against the inside of his leg. From then 
on, I encouraged the band to arrange our “equipment” for max- 
imum effect, especially onstage or in photographs. 


IIT. 1967 


Monterey Pop... The evil eye from Jimi 
Hendrix... Wild times with Herman’s Hermits... 
Harsh truths about America 


T WAS AT THE MONTEREY POP FESTIVAL, ON JUNE 
18th, 1967, that Jimi and I met our battleground. Es- 
sentially it was a debate about who would go on first, 
but not quite for the reason one would assume. When 
Derek Taylor, the Beatles’ former publicist who was act- 
ing for the festival, told me we were to appear imme- 
diately after Jimi, two thoughts ran through my head. 
The first was that it seemed wrong that we should appear high- 
er on the bill. Musically speaking, Jimi had quickly surpassed 
the Who; even then he was far more significant artistically than 
I felt we would ever be. 

I also worried that if Jimi went on before us, he might smash 
his guitar, or set it on fire, or pull off some other stunt that would 
leave our band looking pathetic. We didn’t even have our Sound 
City and Marshall stacks because our managers had persuaded 
us to travel light and cheap. Jimi had imported his, and I knew 
his sound would be superior. 

Derek Taylor suggested I speak to Jimi. I tried, but he was 
already high. He wouldn't take the question of who would per- 
form first seriously, flamming around on his guitar instead. Al- 
though I don't remember being angry, and I’m certain I wouldn't 
have been disrespectful, 1 knew I had to press Jimi to engage 
me. At this point John Phillips of the Mamas and the Papas in- 
tervened, thinking we weren't being “peace and love” enough. 
He suggested tossing a coin, and whoever lost the toss would 
go on last. Jimi lost. 

After being introduced by Erie Burdon, the Who blasted 
through a clumsy set, ending by smashing our gear, The sound 
technicians tried to intervene as we went into our finale, which 
only added to the sense of disarray. The crowd cheered, but many 
seemed a bit bewildered. Ravi Shankar was apparently very 
upset to see me break my guitar. I toweled myself off and ran 
out front to catch Jimi's set. 

It was strange seeing Jimi in a big music-festival setting after 
only having seen him in small London clubs. Many of Jimi’s 
stage moves were hard to read from where I was sitting. In the 
huge space Jimi’s sound wasn't so great after all, and I start- 
ed to think maybe the Who wouldn't compare too badly. Then 
he turned up his guitar and really started to let loose: Jimi the 
magician had made his appearance. What was so great about 
him was that no matter how much gear he smashed, Jimi never 
looked angry; he always smiled beatifically, which made every- 
thing be did seem OK. 

The crowd, softened up by the Who’s antics, responded heart- 
ily this time. When Jimi set his guitar on fire, Mama Cass, who 
was sitting next to me, turned and said, “Hey, destroying gui- 
tars is your thing!” 

T shouted back over the cheering, “It used to be. It belongs to 
Jimi now.” And I meant every word. 

When we all gathered at the San Francisco airport to fly 
home, it turned out that Keith Altham (our publicist) had also 
been working with Jimi, who was allegedly also paying his fees. 
I made it clear to Keith that I felt he had been duplicitous by 
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not telling us he would be acting for both 
the Who and Jimi at Monterey, He denied 
any wrongdoing and defends himself to 
this day. 

Jimi got wind of our little spat in the 
airport lobby and started giving me the evil 
eye. I walked over to him and explained 
that there was no personal issue involved, He just rolled his head 
around — he seemed pretty high. Wanting to keep the peace, I 
said I had watched his performance and loved it, and when we 
got home, would he let me have a piece of the guitar he had bro- 
ken? He leaned back and looked at me sarcastically: “What? 
And do you want me to autograph it for you?” 

Karen pulled me away, fearing I would blow up, but the truth 
is I was just taken aback. Contrary to what Id been told, Jimi 
must have been as ruffled as I was by the reverse jockeying for 
position before the concert. 

As Karen and I boarded the plane in San Francisco, Keith, 
John and Roger seemed unfazed by what had passed between 
Jimi and me. We settled into our TWA first-class seats, which 
in those days faced each other over a table. Keith and John pro- 
duced large purple pills we'd all been given by Owsley Stanley, 
the first underground chemist to mass-produce LSD, and Keith 
popped one. These pills, known as “Purple Owsleys,” had been 
widely used at the festival. 

As the plane took off, Karen and I split half a pill. John wise- 
ly demurred. Within an hour my life had been turned upside 
down. The Owsley-LSD trip on the airplane was the most dis- 
turbing experience I had ever had. The drug worked very quick- 
ly, and although Karen and I only took half as much as Keith, 
the effect was frightening. Seasoned trippers have teased me 
since about how stupid we were, but Karen and I felt that Keith 
couldn't be allowed to trip alone and that we'd all be able to help 
each other. In fact Keith seemed to operate in total defiance of 
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AMAZING JOURNEY 
The Who in Germany in 1966, “| saw 
pop artists as mirrors of their audience, 
developing ways to speak truth.” 
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the drug’s effects, only occasionally ask- 
ing how much we had taken to check if he 
was getting it worse - or bigger and bet- 
ter — than we were, 

I was on the verge of really losing my 
mind when I floated up to the ceiling, stay- 
ing inside the airframe, and watched as ev- 
erything changed in scale. Karen and Pete Townshend sat below 
me, clutching onto each other; she was slapping his face gently, 
figuring he had fallen asleep. From my new vantage point the 
LSD trip was over. Everything was quiet and peaceful. I could 
see clearly now, my eyes focused, my senses realigned, yet I was 
completely disembodied. 

I looked down at Keith picking his teeth, characteristical- 
ly preoccupied, and at John reading a magazine. As I took this 
in I heard a female voice gently saying, “You have to go back. 
You cannot stay here.” 

“But I’m terrified. If 1 go back, I feel as if I'll die.” 

“You won't die. You cannot stay here.” 

As I drifted back down toward my body, I began to feel the 
effects of the LSD kicking back in. The worst seemed to be over; 
as I settled in the experience, though extreme, I felt more like 
my few trips of old: everything saturated by wonderful color 
and sound. Karen looked like an angel. 


[That summer, the Who toured the United States for the first 
time, opening for Herman’s Hermits ] 

THIS WAS OUR INDOCTRINATION INTO THE REAL AMERICA, 
We touched down in almost every important town or city, and 
in quite a few places we'd never see again. On this tour we lis- 
tened to Sgt. Pepper and not much else. The shock wave it caused 
challenged all comers; no one believed the Beatles would ever 
top it, or would even bother to try. For me Sgt. Pepper and the 
Beach Boys’ Pet Sounds redefined music in the 20th century: 
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atmosphere, essence, shadow and romance were combined in 
ways that could be discovered again and again. Neither album 
made any deep political or social comment, but ideas were not 
what mattered. Listening to music had become a drug in itself. 
Keith Moon had become convinced he was “Mr K” in the Bea- 
tles' song “Being for the Benefit of Mr. Kite” from Sgt. Pepper, He 
played it constantly, and his ego began to get out of control. It 
could just as easily have been about Murray the K, for God sakes. 

San Francisco was full of pharmaceutical gurus, and New 
York was arguably the capital of the world, but some places in 
between felt reactionary in the extreme. In the South we were 
banned from swimming pools without bathing caps because 
our hair was too long, and nearly beaten up by men who took 
offense at what they saw as our obvious homosexuality. Even 
women, especially older ones, were open in their derision. We 
hadn't been prepared for Middle America’s prejudices, 

Yet at a Florida motel Herman [lead singer Peter Noone] 
had sex with a beautiful young fan and her beautiful young 
mother at the same time. When the two females emerged from 
his room together, we gazed in stupefaction. At one swimming 
pool a blond girl in a bikini fluttered nervously around me. I 
was starting to chat her up when Roger took me aside and whis- 
pered, “Jailbait!” In her bikini she looked like a woman to me. 

Occasionally, on our rare days off, we got really drunk. One 
day Keith and I were walking along the second-floor balcony 
of a Holiday Inn when Keith suddenly climbed over the railing 
and leaped into the pool below. I followed, but miscalculated 
— I was falling not into the pool but towards its edge. I wrig- 
gled as I fell, managing to just scrape into the pool, badly graz- 
ing my back and one arm. I might have broken my neck, or my 
back. I should have known better than to emulate Moon's an- 
tics, drunk or not. 

Roger and his American girlfriend Heather, who had dated 
Jimi Hendrix and Jeff Beck among others, established a fash- 
ionably open relationship, and Roger began to appear more cer- 
tain of himself, and more comfortable as a singer. The tensions 
of the past were receding. On this road trip I felt no responsi- 
bility to act as principal architect of the Who. I just played my 
guitar during our 12-minute warm-up for Herman's Hermits. 
The concerts made for a strange culture clash: We smashed 
our guitars and screamed 
about our disaffected 
generation, whereas Her- 
man sang about someone 
who had a lovely daugh- 
ter, and the fact that he 
was Henry the Eighth, 
he was. 


WE HAD NO ILLUSIONS 
of making any money on 
this tour. We just weren't 
very well known yet, and 
we were primarily play- 
ing in a support role. 
Many of the shows were 
less than half full; some 
were canceled. I’m sure 
we collected a few fans 
on the way, and the word 
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The Who with Jimi Hendrix. The 
band and Hendrix squabbled at 

Monterey Pop, but “even then, he 

was far more significant artistically probably spread that we 

than | felt we'd ever be." were a colorful, eccen- 

baa tric English outfit. But 10 

minutes onstage, a smoke 

bomb and smashed equipment says very little about what the 
Who hoped to become. 

Keith was determined to have a great birthday party, 

egged on by the Holiday Inn banner outside the hotel: HAPPY 

TWENTY-FIRST KEITH MOON. He was actually only 20. By the 
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Townshend’s Who / Am could be the most 
conflicted rock memoir of all time 
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fter all his years of musical confessions, Pete Townshend 
still has secrets to get off his chest. And in Who/ Am, he 
finally lets loose. His long-awaited memoir is intensely 
intimate, candid to the point of self-lacerating. It’s a 
rock god opening up his most human frailties. 

Throughout the book, Townshend makes himself uncomfort- 
ably vulnerable, especially in his deeply saddening memories of 
childhood sexual abuse. He sees those early years as emblematic 
of his postwar English generation, left parentless, at the mercy of 
predators. He turned this trauma into the 
1969 breakthrough Tommy. Those feelings 
of rage, shame and inadequacy never left 
him, even after he fought his way to the 
top of the music world. 

Townshend provides plenty of stories 
about the Who's hotel-trashing days and 
the insanity of Keith Moon. He dishes 
about sex (“Mick is the only man |'ve 
ever seriously wanted to fuck") as well 
as drugs — there are quite a few empty 
glasses and smashed mirrors. But he’s not 
concerned about preserving his rock-star 
myth. Instead, it almost seems he wants 
to undercut it, exploring his defects and 
contradictions: the "Angry Yobbo” guitar hooligan he plays onstage 
versus the introspective composer, the spiritual seeker versus the 
hedonistic drug addict. He becomes a devotee of Meher Baba, yet 
loses years to cocaine and alcohol. As he says, "My spiritual longings 
were constantly under siege by all-too-worldly ambitions, under- 
mined by scepticism and ambivalence, and challenged by my sexual 
yearnings....| could also behave, frankly, like a complete arsehole.” 

He reminisces about his longtime mates, evoking Roger Daltrey as 
“the unquestionable leader,” and John Entwistle as his link to the old 
days: “When we talked, the two of us would always summon the two 
13-year-old boys from Acton with their cheap guitars... eating their 
fish and chip suppers, fantasizing about being as successful as the 
Shadows." He takes pride in the Who's live reputation, like when Bill 
Graham puts on Tommy at the Metropolitan Opera House and the 
crowd refuses to let the band leave. Backstage, Townshend boasts, 
“It's easy to bring us on, Bill, It's much harder to get us off." 

But he’s not interested in ticking off his achievements. (His clas- 
sic solo LP, 1972's Who Came First, doesn't even rate a mention.) 
Instead, he wants to understand his failings and plumb his insecuri- 
ties. In the early 1980s, Townshend felt he'd lost it, after the band’s 
awkward attempt to carry on without Keith Moon. As he says, "| 
began seeing myself as a party man, an honorary senior punk- 
playboy-cum-elder-statesman....| took to wearing baggy suits and 
brothel creepers, piling my thinning hair on top of my head like a 
rocker. Always a pretty good dancer, | stopped idiot-dancing and 
danced like Mick Jones and Paul Simonon from the Clash, At 341 
was still just about young enough to pull it off.” 

It's strange to think of Pete Townshend feeling as self-conscious 
as any of his gawkiest teenage fans. He also has profound doubts 
about himself as an artist, a lover, a father. (He prints a sad note 
his daughter sent in the early 1980s, saying she missed him after 
hearing “You Better You Bet" on the radio.) His tone is less lofty than 
anyone would have expected, just as this book is more honest than 
any fan would have hoped. Maybe nobody knows what it's like to be 
the bad man, to be the sad man, behind blue eyes — but Who / Am is 
as close as we are likely to get. ROB SHEFFIELD 
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time I reached the party room the cake was all over the floor, the 
walls and Keith’s face. In the swimming pool, a Lincoln Conti- 
nental balanced precariously, half in and half out. Later I heard 
Keith had released its brake and it had rolled in. I was trying to 
get Keith back to his room (he was raging by this time) when a 
young man approached, asking for his autograph; Keith threw 
a lamp at him, hitting him on the head. Keith then managed 
to knock out his own teeth, and it was only because he was se- 
questered at the dentist that he wasn’t arrested. 

The Who were banned from Holiday Inns for life. 

We stopped in L.A. on the way home. In Gold Star Studios we 
finished “I Can See for Miles,” which we then played, along with 
“My Generation,” on the Smothers Brothers’ television show. 
For televisual effect, Keith set off an oversize theatrical charge 
of gunpowder, blowing up the entire band in front of a panic- 
stricken Bette Davis and a sweetly concerned Mickey Rooney. 
My hair caught fire and my hearing was never the same. Keith 
was such a twat sometimes, even if he did make this TV show a 
significant moment in pop history. 


IV. 1969 


A gamble on a rock opera...Conquering Woodstock 


F I WAS EVER GOING TO BE A HUSBAND AND FA- 
ther, not just play at it, I needed to ensure that the Who 
survived the changes buffeting the pop industry. I might 
have to be less serious about art and more pragmatic 
about how to sell records in millions. Lalso felt an acute 
sense of responsibility and duty to my band members 
and our crew, who unlike me didn’t have a songwriting 

income to fall back on, My job was to come up with the hits, and 

recently I had failed to produce them, 

The Who had worked ceaselessly for almost four years. We 
had enjoyed a number of hit singles. I had delved deeply into 
my personal history and produced 
a new kind of song that seemed like 
shallow pop on the surface, but below 
could be full of dark psychosis or iron- 
ic menace. I had become adept at con- 
necting pop songs together in strings. 
Still, the Who needed a large collec- 
tion of such songs if we were to rise in 
the music business at a time when the 
audience was expanding its collective 
consciousness, and the album was tak- 
ing over from the pop single. 

I have tended to reinforce the view 
that I started to write what eventu- 
ally became Tommy out of pure des- 
peration. That's only partly true. I did 
know that aiming to serve the young 








“T worried that if 
Hendrix went on 
first, he might 
pull a stunt that 
would leave us 
looking pathetic.” 





story or concept that had some kind of dramatic shape and form, 
not always evident, but always there. 


THE WHO WERE TO PLAY ON DAY TWO OF WOODSTOCK, LAST 
show Saturday night, following Sly and the Family Stone and 
Janis Joplin, Someone suggested that, because of problems on 
the local roads, we should leave early for our set. Karen and 1 
made a quick decision that our baby [daughter Emma, born ear- 
lier that year] needed peace and quiet, so I would go to the fes- 
tival site alone, I slipped into my Doc Martens, my white boiler 
suit, and we climbed into a limo. Our driver said the helicop- 
ters had stopped flying when the charter company realized they 
weren't going to get paid. Our production manager Wiggy’s ears 
pricked up. He was responsible for collecting our fee. 

It took 90 minutes to drive two miles along a road so muddy 
that occasionally we needed to be pushed by passersby. The road 
was littered with abandoned motorcycles and cars, some still 
containing tents and other belongings, It looked like a wartime 
flight. John and Keith were behaving strangely in the car. We'd 
only been in the hotel for 15 minutes and they'd managed to 
score dope. 

The scene greeting us at the backstage area of the festival 
was horrific. The entire parking area was a slurry of thick, ge- 
latinous mud. The backstage crew were covered in it, and their 
travels back and forth to the stage were traipsing mud every- 
where. As I got out of the car I slipped and sank up to my knees. 

There were no dressing rooms available so we went to a tent 
with a hot-water machine, tea bags, instant coffee and a cof- 
fee dispenser. I helped myself, and within minutes realized the 
water had been spiked with acid. It was fairly dilute, but as the 
low-level trip kicked in about 20 minutes later I noticed a photo 
of [Townshend's spiritual leader] Meher Baba posted high on 
a telegraph pole. It was a wonderful moment. The image was 
ubiquitous at the time: Meher Baba as a young man, handsome, 
long-haired, Christlike. It felt like a sign to me that everything 
would be OK. 

Then tragedy struck. As I gazed at 
the photo, a young man, barefoot and 
shirtless, clearly out of his head, leaped 
up on the roof of an ambulance parked 
under a telegraph pole and graceful- 
ly shinned up some 30 feet. As he 
touched the photo he screamed and 
fell backwards, landing on top of the 
ambulance. The telegraph pole was in 
fact a power line. The paramedics ran 
out to attend to the unconscious man, 
When I went into the first-aid tent to 
investigate, it felt like I had walked 
onto the set of M.A.S.H. There were 
cots of patients everywhere, mainly 
young people on bad trips, some in- 
jured, but mostly kids suffering from 





men in our audience wasn’t going to 
work anymore, which worried me. But 
having been in California recently, I also knew that pop audi- 
ences would begin spiritual searching, as 1 had. I could write 
stories and clearly see theatrical dramas in my imagination. 
Whether I could realize them was still to be tested. But I began 
thinking about a project that I wouldn't allow anyone to divert. 

I'm often described as “pretentious” for attempting to write a 
composed song cycle that tells a story. But the “pretentiousness” 
of Tommy was necessary. Without its audacity and cheek to at- 
tract both attention and opprobrium, I believe the Who would 
have eventually disappeared or become irrelevant. In any case, 
I enjoyed writing songs serving a brief. It’s how I had begun, it 
seemed to work for me, and the result was songs that might oth- 
erwise not have been written. After Tommy, every collection of 
songs I submitted for a Who album was inspired by an idea, a 
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bouts of terror. 

Back outside the tent I saw the 
faces of John and Keith peeping out from the back window of 
a station wagon. They waved and grinned; later I learned that 
each of them had a girl's mouth around their cocks. 

I walked alone on the edge of the main field where most of 
the audience gathered. Rumor had it that over a million peo- 
ple had come to Woodstock, and it looked like half that num- 
ber were scattered on the hill. The light was fading fast as I en- 
tered an eerie woodland scene: naked fairies dancing between 
the trees; dealers carrying trays of ready-made joints, tabs of 
acid, hash, grass and rolling papers. 

As I broke through the woods I came across the open area 
where most of the campers were strewn about. Thousands sat 
listening to the music pulsating up the hill from the stage, as 
though in a natural amphitheater. The sound system wasn't bad, 
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but neither was it designed to cover such a mas- 
sive area. 

The highlight that night had been Sly and the 
Family Stone, who had whipped the crowd into 
a muddy lather with “I Want to Take You High- 
er.” Instead of acid they must have been doing 
cocaine: The music was urgent, dark and pow- 
erful. By now, in the early morning hours, Janis 
Joplin was finishing her encore, “Ball and 
Chain,” which would cap the last set before ours. She had been 
amazing at Monterey, but tonight she wasn’t at her best, due, 


probably, to the long delay and, probably too, to the amount of 


booze and heroin she'd consumed while she waited. But even 
Janis on an off night was incredible, 

As our turn onstage approached, I worried about losing the 
effect of the stage lights. I asked someone what time the sun was 


going to rise. As we set up our gear and began to play, some of 


the people in sleeping bags started rubbing their eyes and sit- 
ting up. As usual, ] was pounding around like a frothing pony, 
fighting to keep my Gibson SG in tune, constantly fiddling with 
my amplifiers. 

Whoever was doing the lights had chosen white lamps for 
Roger, so his long, curly hair looked like golden fire. He was 
mostly singing with his eyes firmly closed. Suddenly someone 
appeared at Roger's feet holding a big film camera. Roger near- 
ly tripped over him, so I pushed the invader back down into 
the press pit in front of the stage. It turned out to be Michael 
Wadleigh, filming the documentary that would make Wood- 
stock legendary. 

Vulnerable now, Roger moved in ways that seemed to mean 
something deeper. His whirling microphone and mythical poses 
suggested frustration and pain, his sweat an angelic sheen that 
evoked an old-master painting. By contrast, John and Keith 
were laid-back, They had dropped acid and consorted with a 
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couple of friendly fans, and it showed. Skilled 
musicians that they were, however, they were 
still able to follow my lead. 

As we started to play “Acid Queen,” T put 
myself in character, imagining myself as the 
blackhearted gypsy who had promised to bring 
Tommy out of his autistic condition but was 
actually a sexual monster, using drugs to break 
him, As I walked to the mie stand, someone 
stepped in front of me, trying to stop the music. It was Abbie 
Hoffman, “This is a crock of shit,” he shouted into the mic, wav- 
ing his arms at the audience. “My friend [the Detroit poet) John 
Sinclair is in jail for one lousy joint and...” He got no further. 

Still playing the “Acid Queen” intro, and still feeling ma- 
levolent, 1 knocked Abbie aside using the headstock of my 
guitar. A sharp end of one of my strings must have pierced his skin 
because he reacted as though stung, retreating to sit cross-legged 
at the side of the stage. He glowered at me, his neck bleeding. 

I finished the song and looked over at him. “Sorry about that,” 
I mouthed. 

“Fuck you,” he mouthed back, and left the stage. 

I was always absurdly territorial about our performance 
space. This may have been instilled in me as a little boy with 
my father’s band, the Squadronaires: The stage was sacrosanct. 

By the time we hit “I'm Free,” most of the audience was on 
its feet, Before I knew it, Roger was singing “See me, feel me, 
touch me, heal me” to waves of young people who suddenly re- 
alized that Tommy was music unwittingly designed for precise- 
ly this kind of festival, for this particular moment, for them. At 
one point Keith shouted, “For Christ’s sake, Pete. No more!” I 
went into a long, feedback-rich guitar solo as the sky behind the 
hillside began to pale with the first signs of dawn. Ebullient but 
weary, I struck my guitar on the floor a few times, tossed it into 
the audience, and the Who went home to London. 5) 
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Mumford’s Arena-Scale Jamboree 


Brit stars go all-in on 
second LP - and make 
hoedown stomps and 
banjo licks soar like U2 





Mumford & Sons 


Babel Giassnote 
% 

BY WILL HERMES 
It’s hard to imagine a more 
preposterous road to platinum 
success than the one Mumford 
& Sons traveled. Sigh No More, 
the 2010 debut by Marcus 
Mumford and his London crew, 
is a set of rousing tunes clad 
in choirboy harmonies, claw- 
hammer banjo and Salvation 
Army brass that exploded amid 
a sea of Auto-Tuned cyberpop. 
Soon, they were backing Dylan 
at the Grammys, recording 
Kinks classics with Ray Davies, 
and uncannily recalling the 
days when string bands like the 
Carter Family and the Louvin 
Brothers were radio gold. 

Babel steps up Mumford & 
Sons’ game without changing 
it too much. It feels shinier, 
punchier, more arena-scale 
than the debut, with the band 
hollering, hooting, plucking 
and strumming like Olympi- 
an street buskers. The songs 
lean toward the hooky folk- 
fest stomps of tunes such as 
“Little Lion Man” and “The 
Cave,” whose beer-slosh mel- 
ody and fist-pump dynamics 
branded Sigh No More. See Ba- 
bel’s hymnilike first single, “I 
Will Wait,” and “Lover of the 
Light” - both are proof that the 
Mumfords do dramatic builds, 
dropouts and soft-loud shifts as 
impressively as U2 or Skrillex. 
The fact that these guys are able 
to do big-rock catharsis with 
humble tools is part of the thrill. 
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But it’s the band’s lyrics, and 
Mumford’s delivery, that de- 
fine the album’s sound. Babel 
is full ofall manner of religious 
shoptalk, with biblical meta- 
phors swirling like detritus 
in a Christopher Nolan film. 
Jesus is invoked above Edge- 
style guitar on “Below My Feet.” 
On “Whispers in the Dark,” 
Mumford declares an inten- 
tion “to serve the Lord” over a 
Riverdance bounce. Compared 
to unfreaky-folk-revival peers 
like the Avett Brothers or the 
Low Anthem, Mumford & Sons 
really double down on the ol’- 
time religion. 

Mumford grew up around 
evangelicals - his parents are 
English figureheads of the 
Vineyard, a California-born 
Christian movement that’s so 
pop-savvy, it runs a couple of 
record labels. (Bob Dylan was a 
member of the fellowship dur- 
ing his Christian phase in the 
Seventies.) But proselytizing 
is not the mission on Babel. 
Where Rick Ross slings church 
flavor to add levity to street 
tales, Mumford uses it to super- 
size and complicate love songs. 
“Lovers’ Eyes” is merely the best 
of several songs that wrestle 
with betrayer’s guilt. On “Bro- 
ken Crown” he seems both sin- 
ner and sinned against. “The 
pull on my flesh was just too 
strong,” he cries with moving 
hair-shirt candor. Disgraced 
politicians could learn some- 
thing from this dude. 

Colored with brass, group 
vocals and Ben Lovett’s un- 
derstated piano, “Lovers’ Eyes” 
and “Broken Crown” (which, 
like “Little Lion Man,” makes 
showstopping use of the word 
“fucked”) reveal the subtler 
and more British folk elements 
that marked the group’s de- 
but. Those flavors get toned 
down on this record, which 
is too bad. But the power of 
the arrangements and Mar- 
cus Mumford’s tortured-vicar 
vocals is undeniable. And if 
his conflation of love, lust and 
Christian spirituality sounds 
more like pre-dawn confusion 
than neat Bible lessons, it feels 
all the truer for it. His parents 
should be proud. 





& LISTEN NOW! 
Hear key tracks from 
these albums at 
rollingstone.com/albums. 








Summer is a 
showcase for 
West’s G.O.0.D. 
Music label. 





— 


Kanyes Laid-Back 
Rhyme Party 


Kanye steps off the throne and invites his 
buddies over for spotty, stripped-down jams 


G.0.0.D. Music Crue/ Summer 6.0.0.0,/detJam &* ® 


Kanye West dvesn’t really do low stakes, 
He once identified his competition as 
“Michelangelo, Picasso, the pyramids,” 
and it’s not like you form a group with 
Jay-Z, name it the Throne and put a gold- 
embossed cover on the album because youre afraid of 
high expectations. So consider Cruel Summer the first real 
creative vacation West has taken in his illustrious career 
— an occasionally exhilarating, ultimately underwhelm- 
ing showcase for Kanye and his friends (many of whom 
are signed to his G.O.O.D, Music label) to have a little fun 
together, shooting hoops in the backyard without anyone 
confusing the pickup game for the Olympics. 

The album trades sonic extravagance for a largely 
stripped-down palette of 808 bass and tinny melodies 
(“Mercy,” “Cold”). Guests include a marvelously surly 
R. Kelly (“The whole world is a couch/ 





Bitch, I’m Rick James toniiiight!” he belts on Pag agen ‘ 
on “To the World”), Jay-Z (whose breezy ce ha : 


self-regard overflows into Spanish on 

“Clique”) and younger comers, like 2 Chainz and Big 
Sean, who keep the goofy punch lines flowing. But the 
star is West, who bum-rushes every song he’s on like it’s 
someone else’s acceptance speech. His “Clique” verse is a 
classic head-spinner: One moment he’s slyly referencing 
girlfriend Kim Kardashian’s sex tape; the next he’s mus- 
ing on race and wealth via an (imagined?) exchange with 
Bush-era CIA boss George Tenet, then eyeing real estate 
next to Tom Cruise's place. There are no grand statements, 
but plenty of hot lines. JONAH WEINER 





No Doubt 

Push and Shove Interscope 
kk 

SoCal titans return, sounding 
more grown-up than hopped up 


No Doubt aren't just 11 years 
older than they were when they 
released their last LP. They're 
determined to be wiser. Push 
and Shove leans toward synth- 
pop-flavored ballads with 
grown-up themes: relation- 
ship struggles, the rewards of 
long-term romance. The songs 
are catchy, but Gwen Stefani 
doesn't have the voice, or the 
gravitas, for grandiose tunes. 
And do we really want a “ma- 
ture” No Doubt record, any- 
way? The band sounds more 
at home on the title track, a 


| ska/dub fusion where Stefani 


rhymes, “La-la-la-la vida loca/ 
We speeding it up like soca.” 
That’s the No Doubt we love: 
hopped-up ambassadors from 
a fairy-tale SoCal where /a vida 
is, eternally, /oca. — jopy ROSEN 





Lupe Fiasco 

Food & Liquor II: The Great 
American Rap Album Pt. 1 
Atlantic 

“3 

MC theorizes about black history, 
drone warfare on over-the-top LP 


“Hope my stories... keep your 
sons out the slums and your 
daughters out of orgies,” raps 
Lupe Fiasco on his fourth al- 
bum. Like a lot of firebrands, 
Lupe's got a messianic streak. 
But it’s hard to begrudge his 
swelled head; What other 
chart-topping star packs his 
songs full of radical politics, 
African-American history les- 
sons and sci-fi visions of envi- 
ronmental catastrophe? Food 
& Liquor IT has the usual Lupe 
deficiencies: a hectoring tone 
(“Bitch Bad”) and bombastic 
beats that pile-drive messages 
home. He's better when he re- 
laxes a little: Songs like “Hood 
Now,” a celebration of black 
cultural takeover, have a lighter 
touch and hit twice as hard.4.r. 
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KEVIN MAZUR/WIREIMAGE 


USA 


WIREIMAGE; MICHAEL LAVINE, LONDON NEWS PICTURES/REX/REX 


JOHNNY NUNEZ. 
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TOP SINGLES 


Missy, Tim: Together Again 


Missy Elliott feat. “Thought Vall 
Timbaland off?/Ain’t quite 
“9th Inning” * * * 2 finished”: Elliott 
“Triple Threat” *& *& *& 


The duo responsible for this 
century's most wacked-out and 
visionary party music is back with 
two songs from Elliott’s upcom- 

ing first album in seven years — but 
the mood is not quite celebratory. 
Timbaland's beats (his finest in some 
time) have a dark cast, with classical 
flourishes brooding over minor keys 
and the usual woozy, oddly accented 
beats and blips. The lyrics find Missy 
in a defensive crouch: “Thought | fell 
off?/Ain’t quite finished,” she raps in 
“9th Inning.” In the moderately more 
upbeat “Triple Threat,” we get a hint 
of the old goofy braggart: “I'm a 
pretty diva/Call me sefirita..../Hits 
like Venus and Serena,” 

JODY ROSEN 





Soundgarden Stomp Back 
Toward Sludgy Glory 


“Been Away Too Long” * * * 


"You can't go home,” Chris 
Cornell warns in a loose, 
blues-beast yowl. That 
sentiment might've applied 
to “Live to Rise,” the soft- 
bellied song Soundgarden 
lodged on the Avengers 
soundtrack. But the newest 
offering from their first 
studio LP in 16 years is a 
spry sludge slide worthy 

of that stank-caked legacy. 
The band’s grunge-defining 
molten swing isn’t airtight 
yet; it's more like someone 
poked the crankiest troll under the filthiest bridge in 
Seattle and he’s waking up to stomp the day. JON DOLAN 


Newman: Make the White 
House White Once More 


Randy Newman “7m Dreaming” * * * * 


Returning to the unreliable all-American narrators of “Politi- 
cal Science” and “Short People,” Newman plays a voter 
longing for the good old days. “I'm dreaming of a white 
president,” he croons, “just like the ones we've always had.” 
A tear is shed for William McKinley; President Taft is imag- 
ined ass-out in Africa. Then, the punch line: “He won't be the 
brightest, perhaps/But he'll be the whitest/And I'll vote for 
that.” It’s satire that will be misconstrued, denounced and 
used by no one as a campaign theme. Brilliant. wit HERMES 
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synth tricks that 
flash back to “Rasp- 


: Eighties nostalgia 


to match the new 
mini-fro Prince is 
rocking. The song is 


: a tale of a suburban 


girl colliding with a 


; guy who believes 


in “jazz, rhythm & 
blues, and this thing 
called soul.” They 
live screamingly 
ever after, but the 
purple mountain 
majesty faded long 
ago. 


Donald Fagen 
“I'm Not the Same 
Without You” 
x*eeKM 


‘| This track from the 


Steely Dan singer's 


a dude surviving a 
breakup via deter- 


| mined self-delusion, 


but it’s no bummer. 
It's a wry and 

witty portrait that 
makes fine use of a 
Steely-style chillaxin’ 
soul-jazz groove and 


SHORT CUTS 
: Prince : Fagen’s poker-face 
“RNR Affair” : croon. W.H. 
HIV, - 
Rhythmically flimsy, | Christina 
despite guitar and Aguilera 


“Your Body” * * 
» You can measure 

berry Beret,” this ap- : 
parent one-off offers : 


a singer's place in 
the pop-star peck- 


: ing order by the 
: quality of the Max 


Martin/Shellback 


: song she releases. 

: For Xtina, the news 
> ain't good. “Your 

: Body” is a sluggish 
: and nearly hookless 
: hookup anthem, 

: apparently dredged 
: from that part of the 
: Stockholm harbor 

: where the Swedish 
: hitmakers toss their 


CHUCK EDDY ° 


D-list material. J.r. 


: Maus Haus 
: “No More Girls” 


xk kK” 


: Synth-rockers in 
: T-shirts are always 
: dour. Synth-rockers 


upcoming LP is about : 


in satin shirts are 


* always gleeful. Maus 
; Haus, a scruffy San 

* Francisco band, 

: reverse this gulf 

: with “No More Girls,” 
} jumpy rock-tronica 

: that’s exuberant with 


distortion and la-la- 


' Ja's. ROB TANNENBAUM 
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BOOTLEGS 


The Ramones 


CBGB, New York 
May 15th, 1976 
Less than a month after 
the Ramones released their 
debut LP came this searing 
CBGB gig. Johnny, Joey, 
Dee Dee and Tommy had 
already honed a speed- 
demon routine that would 
carry them through the 
next two decades, but here 
they're particularly hopped 
up. The songs zip by even 
faster than on the album; 
it takes just 28 minutes and 
50 seconds to rip through 
14 tunes, including classics 
like “Judy Is a Punk” and 
“Blitzkrieg Bop.” The Ra- 
mones went on to influence 
every punk band ever; this 
is a glimpse at a moment 
when the foursome thought 
they might rule the world. 
ANDY GREENE 





Rush 

Jiffy Lube Live, 

Bristow, Virginia 
September 9th, 2012 

This was not a gig for the 
casual Rush fan. The band 
eschewed signature songs 
like “The Spirit of Radio” and 
“Limelight” in favor of nine 
tracks from its new album 
and a bevy of 1980s synth- 
era superdeep cuts like 
“Middletown Dreams.” Neil 
Peart’s drum solo is kept to 
a manageable four minutes, 
and a string section is a nice 
addition. Geddy Lee’s voice 
shows shockingly little wear 
for its 59 years, and the 
band is ridiculously tight. 
The decision to not touch its 
1970s catalog until the final 
song of the set (“Working 
Man”) is probably a mistake, 
though the 10-minute encore 
of parts |, Il and VII of 2772 
almost makes up for it. a,c. 
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The Wallflowers 

Glad All Over Columbia 
xk 

Jakob Dylan’s crew is back and 
fired up after seven years 


“Eyes on the prize/Reboot the 
mission,” goes the first Wall- 
flowers single in seven years. 
Reboot - not reinvent. Jakob 
Dylan’s group has picked up 
where it left off: with sharp 
roots-rock songs full of stur- 
dy hooks, deadpan jokes and 
pathos that sneaks up on you. 
The band charges through the 
boogie blues of “Hospital for 
Sinners,” and brings an an- 
tic oompah thump to “It’s a 
Dream.” “Reboot the Mission” 
is a hommage to Sandinista!- 
era Clash, with guest help from 
Mick Jones and lyrics that tip a 
fedora to the Clash’s late leader 
while introducing the Wall- 
flowers’ latest lineup: “Wel- 
come Jack, the new drummer/ 
He jammed with the mighty 
Joe Strummer.” JODY ROSEN 


1Z TOV 


ZZ Top 
La Futura American 
kkk, 


Texas trio storm back with well- 
honed noise, hip-hop cover 


In the 1970s, ZZ Top broke 
through with a regional sound 
- simmering Texas blues - and 
then, in the next decade, re- 
imagined their sound as glob- 
al beer-joint pop, On their 
first album in nine years, the 
trio (along with producer Rick 
Rubin) place their bets on a 
sort of masterly skronk: sharp 
tunes (“Chartreuse,” “Con- 
sumption”) done with decep- 
tively high-tech guitar distor- 
tions and rhythmic crunches. 
The results - from a crackling 
swampification of “I Gotsta 
Get Paid,” a 1990s hip-hop 
track by Houston’s DJ DMD 
with Lil’ Keke and Fat Pat, to 
the soaring choruses of “Flyin’ 
High” - prove these guys are 
still bad, speeding along and 
with warmth, humor, mystery 
and funk. JAMES HUNTER 
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Serious 
men: 


» Muse, with 

Wy Matthew 

A Bellamy 
(center) 


Muses Heavy- 


Rock Circus 


Brit heroes mix dire prophecies about the fate 
of mankind with their biggest, craziest music yet 


Muse The 2nd Law warner Bros, & & *Y 


Muse have specialized in drama-rock gigan- 
tism for more than a decade — long enough to 
get really good at it. The trio's sixth LP is their 
most expansive and varied yet, filling outa go- 
to mix of Queen boom and Radiohead gloom 
with disco Bowie, Eighties U2, metal, dubstep and enough 
strings to support a suspension bridge — then wrapping this 
distinctly English prog-rock crazy quilt around a distinctly 
English prog-rock theme (something about thermodynam- 
ics and economic collapse). When a song that was entrance 
music at the Olympics (“Survival”) barely gets the bronze for 
Most Epic Thing on Your Record, that’s a triumph that would 
make Freddie Mercury's mustache tingle. 

“Wake to see your true emancipation is a fantasy,” Mat- 
thew Bellamy moans on “Supremacy,” ajeremiad against the 
hubris of modern man that turns Led Zeppelin’s “Kashmir” 
into a black-booted march. It’s not all collapse and misery: 
“Madness” blows up the dub-soul mini- 





malism of the xx into a slinky, slow-burn pacheinse 
fete 2 : wade u ‘ 
love song complete with Brian May guitar gir yival" 


pyro. But the album-ending mini-opera — 

“The 2nd Law: Unsustainable” and “The 2nd Law: Isolated 
System” — makes it clear Muse's rehearsal space is fully 
stocked with bottled water and canned goods. Against or- 
chestral swirls, bass drops and lush Radiohead pantomime, 
a British scientist direly informs us that “an economy based 
on endless growth is unsustainable.” It’s bad news that 
makes for some fine spectacle. JON DOLAN 








Jonny Greenwood 

‘The Master’ Original Motion 
Picture Soundtrack Nonesuch 
xkkKh 

Radiohead guitarist crafts eerie 
and immersing film score 





2007's There Will Be Blood 
score marked Radiohead's lead 
guitarist as a top-flight com- 
poser for film - albeit one who 
owes more to orchestral avant- 
gardists like Gyorgy Ligeti and 
Krzysztof Penderecki than to, 
say, John Williams. On his sec- 
ond collaboration with Blood 
director Paul Thomas Ander- 
son, Jonny Greenwood eases 
up on the terrifying dissonance 
that dominated the last one, 
broadening his palette to in- 
clude fairy-tale fantasias, weird 
spoken-word interludes, moody 
jazz vocals and more. Cut loose 
from the confines ofarock band, 
he continues to develop his 
own distinct style - one that’s 
creepy as all hell, and often quite 
lovely. SIMON VOZICK-LEVINSON 





Corin Tucker Band 
Kill My Blues Kili Rock Stars 
ee KY 


Sleater-Kinney firebrand 
snaps back into vintage form 


Corin Tucker's 2010 solo debut 
was areflective and ultimately 
minor work — a well-earned 
exhale after the decade-plus 
the Sleater-Kinney singer put 
in as one of rock's fiercest bel- 
ters. But everyone knew there 
was no way she’d stay quiet for 
very long. Tucker roars back 
into action on this follow-up, 
dubbing herself“Rip Van Win- 
klein adenim miniskirt” while 
confronting a culture that 
hasn't evolved nearly enough 
since her riot-grrrl days. Tuck- 
er’s new bandmates, while well 
suited to her bracing punk 
style, can’t measure up to her 
old ones, But throughout Kill 
My Blues, she’s just how you 
remember her: furious, funny 
and uncompromising in her 
pursuit of personal and politi- 
cal truth. 5.V.-L. 
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Sir Mick the Unknowable 


Entertaining 640-page biography offers the most complete portrait yet of 
the Stones frontman, but the singer’s inner life remains hard to fathom 


Mick Jagger 
By Philip Norman kcco * *® *¥2 


MICK JAG 





It's said that everybody is 

either a Beatles fan or a Rolling 
Stones fan, but Philip Nor- 

man has proved that you can 
move comfortably between the 
two camps. He has written an 
important Beatles book (Shout! 
The Beatles in Their Generation), 





a deep, affecting biography of John Lennon and 

a well-regarded Stones chronicle. But with Mick 
Jagger, he’s taken on the most vexing subject of 
all. Where Lennon poured out his heart in songs 
and interviews, Jagger is a mystery even to those i 
closest to him. Characteristically, he did not 
cooperate with Norman, and the result is a book 
that stands as the most ambitious and compre- 
hensive Jagger biography to date - but also fails 

to penetrate the alluring surface of his life. 

Norman doesn't indulge the fashionable 
tendency to disparage Jagger by elevating Keith 
Richards into an ideal of rock & roll credibility, 
instead emphasizing Jagger’s innate musicality 
and his defining stature as a frontman. Jagger's 
near-pathological womanizing is a constant 
thread, but Norman doesn’t pursue it with 
anything like the ardor of Christopher Andersen 
in his recent biography, Mick. Unfortunately, 
Norman also fails to explain it - or the psycho- 


logical underpinnings of Jagger's impregnable 


self-protectiveness. 


The book is extremely well researched. In 
one stunning sequence, Norman reveals FBI 
involvement in the infamous 1967 drug bust of 
Jagger and Richards at Keith's home in Sussex, 
England. “J. Edgar Hoover hated Jagger prob- 
ably more than any other pop-cultural figure 
of his generation,” one FBI man says. Later, 

a filmmaker marvels at how much the singer 


Sympathy for 
the enigma: 
Jagger in 
1973 





“still loved being Mick Jagger,” a concise way 


of getting at the element of performance in 

all aspects of his life. Like Bob Dylan, Jagger 
invented a character at a young age and has 
been playing it ever since. It’s thrilled audiences 
and confounded girlfriends and wives - and 
biographers, Mick Jagger makes a valiant effort 
to reveal the man behind the mask, but, as usual, 
its subject keeps dancing free. ANTHONY DECURTIS 


Inside Leonard Cohen’s Fantastic Voyage 


I’m Your Man: The Life of Leonard Cohen 
By Sylvie Simmons tcco ® ¥ * * 2 


| 


Leonard Cohen 
has packed a 
lot of living into 
his 78 years, 
and, in this 
revelatory new 
biography, vet- 
eran rock journalist Sylvie 
Simmons follows him all over 
the earth: from the quiet 
Jewish neighborhood in his 
hometown of Montreal to 

a seaside village in Hydra, 
Greece, to post-revolutionary 





Cuba (where Cohen bummed 
around Havana and witnessed 
the Bay of Pigs invasion) and 
a Zen monastery near Los 
Angeles (where the lifelong 
spiritual seeker lived for nearly 
six years in the 1990s), Mostly, 
though, /’m Your Man tells the 
story behind Cohen’s incred- 
ible catalog of songs and his 
many poetry books. Simmons 
talked to Cohen at length and, 
just as important, managed to 
track down countless friends, 
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bandmates and lovers: the 
real Marianne from “So Long 
Marianne,” the actual wife 
from “The Gypsy's Wife” and, 
yes, the real Suzanne from 
“Suzanne.” We even learn the 
sad fate of the raincoat from 
“Famous Blue Raincoat” (it 
was stolen from Marianne’s 
house in the Sixties). This 

is the bio Cohen has long 
deserved, and it makes every 
prior Cohen book practically 
unnecessary. ANDY GREENE 


Beth Orton 


Sugaring Season Anti- 
wer 


‘Folktronica’ Brit keeps it pretty, 
is better when she doesn’t 


“Call me the fire/Call me the air,” 
sings Beth Orton on her fifth LP. 
There is something elemental 
about Orton’s folk soul; at its best, 
it sounds like the world’s prettiest 
campfire music, all hickory smoke 
swirling into a starlit sky. But Or- 
ton is better when the music is less 
woodsy. The Gallic-flavored “See 
Through Blue” swaps the finger- 
picked six-string for a piano plink- 
ing out a waltz, and the lyrics add 
bite: “Since breaking with you/ 
Each day’s divine.” JoDY ROSEN 





Matt and Kim 
Lightning Fader 

**Y 

Brooklyn twosome put their 
irksome cuteness on blast 


When Matt Johnson nasally sing- 
songs, “We've all danced alone,” 
on “I Wonder,” a hip-hop homage 
on his Brooklyn duo’s fourth LP, 
you've already gathered that this 
guy busts his moves mirror-side. 
The band’s thrift-store pastiche, 
from that track’s skidding-siren 
hook to a few not-quite-ecstatic 
EDM-style builds, has a manic, 
self-aware intensity - call it gran- 
diosi-twee. And try to take it in 
small doses, NICK CATUCCI 





Heart 
Fanatic Legacy 
wee 


Rock’s great sister act gets 
crazy On you, once again 


When Ann Wilson shouts, “Eat it 
raw!" on “59 Crunch’ in that same 
hood-rat, kiss-my-ass-Robert 
Plant holler that marked 30 years 
of classic rock burners, you sus- 
pect she isn't referring to a vegan 
lunch. Back with producer Ben 
Mink, who shaped 2010's star- 
tlingly good Red Velvet Car, the 
Wilson sisters ride a late-game 
hot streak through Fanatic, still 
living up to their band name. 
WILL HERMES 
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Folk-roc 


on looser fourth album 
Band of Horses Mirage Rock 


Columbia/Brown * x 


scuffs up its sound 





Someone lit a fire under 
Band of Horses’ porch. The 
quintet usually specialize in 
beard-y reverie, somewhere 
between Built to Spill’s gui- 
tar majesty and Seventies AM folk of 
America. But the Horses rough things up 
on Mirage Rock, from the “Brown Sugar” 
bounce of “Electric Music” to the crack- 
ling “Knock Knock,” where Ben Bridwell 
sings of “a ramshackle crew with some- 





Band of Wilder Horses 


ism - an honest version of the basics from 
guys who have probably spent as much 
time with Slanted and Enchanted as with 
Sticky Fingers. Even when Band of Hors- 
es go for broke, the South Carolina-bred 
Bridwell exudes the laid- 


back gravity of a down-to- KEY TRACK: 
« a Dumpster 
earth Southerner: “Dump- — woriq” 


ster World” starts like a 

CSNY-style teach-the-children lament for 
a ruined planet, then shifts into teenage- 
anarchist fight-song punk: “Break out ev- 
erybody in the jail/Let’s get it on!” Bridwell 
entreats. The results make revolution in the 
streets seem as welcoming as a summer 
breeze. JON DOLAN 


IF DISASTER STRIKES... 
IS YOUR PLAYLIST 


READY ?? 


Duck Tape. Check. Stock Pile of Canned 
Peaches. Check. Zombie-killing Bow 
and Arrow Set. Check, Playlist? 


With the nex Preppers 


raphic 


ed the perfect playlist to 


SCAN HERE 


to help us choose 10 songs 
from the below list of 30 songs 
available through RCRD LBL, 








thing to prove.” 


The album was produced 
by Glyn Johns, who helmed 


classics by the Stones and 
Zeppelin. BOH don't 
put on Seventies 
swagger; the songs 
are full of bright 
Nineties noise- 
candy pastoral- 





Breaking free: Band of 
Horses (with Bridwell, right) 





The Vaccines 
Come of Age Columbia 








“I’m not magnetic or 
mythical/I’m suburban and 
typical,” Justin Young sings 
on the Vaccines’ second LP. 
The quippy, punky London 
band generated a big U.K. 
buzz with its 2011 debut, 
even scoring acoveted Liam 
Gallagher diss. Here, Young 
gives 25-and-bored clichés 
his own hapless-wanna-be 
spin - on “I Always Knew” 
he’s too dumb to make it 
through a conversation 
with his girlfriend, on 
“Teenage Icon” he gets his 
picture taken “where John 
Lennon may have stood, or 
so I’m told,” and through- 
out he's far too hopped up 
on Strokes-crisp tunes and 
surf-y guitar snap to come 
off half as blasé as he wants 
us to think he is. J.D. 




















Waylon Jennings 
Goin’ Down Rockin: 
The Last Recordings 


Saguro Road/Turner-Up 


ugh guy’s 






ent final testament 


Waylon Jennings’ health 
was failing when he record- 
ed basic tracks for a new 
LP; per the country legend's 
request, his bandmates 
have finally completed the 
album, 10 years after his 
death. It’s a rowdier ver- 
sion of his pal Johnny Cash’s 
American Recordings — raw 
songs delivered in a weary 


but still magnificent bari- | 


tone. On “I Do Believe,” a 
dying man reckons with “a 
faith that’s never been that 
strong.” And on “Belle of the 
Ball,” Jennings sings of a 
has-been “dreamer, rhymer 
and singer of songs” who, 
saved by love, goes out a 
winner, a dignified badass 
to the very end. witt HERMES 
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Kreayshawn 
Somethin ‘Bout Kreay 


Columbia 


“Gucci Gucci” MC cooks up 


hanbore hrat fan an dahiit 
ponkers Drat rap on debut 


“I got the swag and it’s 
pumpin’ out my ovaries,” 
Kreayshawn noted on 
2011's viral smash “Gueci 
Gucci.” The Oakland MC’s 
debut explores her skill at 
giving hormonally bonkers 
post-Odd Future shock rap 
a bratty, ashtray-Madonna 
spin. Over high-end elec- 
tro bloop, she brags about 
pawing strippers and sip- 
ping purple with 2 Chainz. 
And woe be to anyone who 
does her wrong: “I should 
key your car, but I'd rather 
slap your mom/Only a bitch 
could give birth to such a 
fuckin’ dog,” she muses on 
“Left Ey3,” who’ be pleased 
to see her scorched-earth 
legacy is in such compe- 
tent hands. J.D. 


Download one here at scannow.mobi 
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Album Blak and Blu 
Due Out October 22nd 





“At this point, it’s done,” says Gary 
Clark Jr., nursing a Stella and Jameson 
at an East Village bar. “There’s nothing 
| can do." After an 18-month span in 
which the 28-year-old Austin guitar- 
ist rocked sold-out club gigs attended 
by Roger Waters and Paul McCartney, 
graduated from one of Bonnaroo’s 
smallest side stages to the main event 
and won rave reviews for his Bright 
Lights EP, he faced his biggest chal- 
lenge yet: recording a major-label LP 
that lived up to the hype. “There's a 
lot more pressure, which | can under- 
stand,” Clark says. “But at the same 
time, I'm only human. There’s only so 
much I'm capable of, you know what 
| mean?” 

This year, Clark headed to LA. 
and got to work with a small crew 
including Green Day producer Rob 
Cavallo, Dr. Dre protégé Mike Elizon- 
do and drummer J.J. Johnson, who 
has worked with John Mayer and 
Derek Trucks. In an effort to shake 
up his sound, Clark recorded without 
his touring band, "The foundation is 
blues, but there were no boundaries,” 
he says. “| completely let it go." He 
ended up cutting 17 songs in four days 





The Stooges write 
heavy new tunes 


— from the upbeat juke-joint boogie of “Tra- | 
vis County" and the thundering blues stomper : 
“When My Train Pulls In” to newer frontiers, like : 
the laid-back R&B sizzler “Blak and Blu” and : 
“The Life,” where Clark raps over looped drums. : 
The heaviest moment comes when Clark drops ! 
the winding psychedelic riff of Jimi Hendrix's | 





IN THE STUDIO 


Top Gun: Gary Clark Jr. Revs Up 
Mean Riffs, Tight Tunes on Debut 


“The foundation 
is blues, but 
there were no 
boundaries”: 
Gary Clark 





“Third Stone From the Sun” between verses of a 
fuzz-drenched 10-minute cover of Albert Collins’ 
"If You Love Me Like You Say.” 

“| liked the challenge, trying to capture the 
energy,” Clark says with a grin. “You know when 
it’s right: when everyone looks at each other and 
tries to be quiet.” PATRICK DOYLE 


STUDIO NOTES 





Death Cab singer Ben 
Gibbard goes solo 


Pearl Jam take risks 


on ‘out there’ new LP 
: Last spring, Pearl Jam spent 





lagy Pop is working on the first 
new Stooges material to feature : 
guitarist James Williamson 

since the early Seventies. 

"A few months ago, James 
Williamson had me put 
bass on nine songs, and 
Ig is writing up Words,” 
says Stooges bassist 
Mike Watt. Williamson 
left the band after 
1973's Raw Power, 

but rejoined in 2009 
after the death of 
guitarist Ron Ashe- 
ton. Adds Watt, “It 
sounds like the quy 
who's playing on 

Raw Power." 








Iggy Pop 


“This record sounds more like my 
record collection than the band 
I'm in,” Death Cab for Cutie’s 
Gibbard says of his solo 
debut, Former Lives (due 
\ October 16th). “It's more 
rootsy - if you strip out 
. modern production, 
that’s what rock & 
roll sounds like.” 
While some of his 
new songs deal 
with doomed 
romance, Gib- 
bard cautions 
against assuming he’s 
singing about his recent 
divorce from actress Zooey 
Deschanel: “Dead wrong.” 


several days recording at 
guitarist Stone Gossard’s Seattle 
recording studio for an LP they 
hope to finish early next year. 
“Creatively, we're taking all kinds 
of chances,” says bassist Jeff 
Ament. “It comes so easy to us. It 


| sounds kind of cliché, but we're 
| superlucky to still have each 
| other and that people still care.” 


Expect more ambitious sounds 
after 2009's raucous, stripped- 
down Backspacer. “Hopefully the 
next thing is something more out 
there,” says Ament. “| think we're 


- about due for some songs that 


are way outside of where our 
comfort level is.” 














Aimee Mann 

Charmer Superego 

kk 

L.A. singer-songwriter keeps it 
catchy and a bit too uptight 


Beatlesque harmonies, Costello- 
esque bile, really bad romance: 
Yep, it’s an Aimee Mann album. 
Mann’s lyrics strain for clever- 
ness, sagging under the weight of 
mixed metaphors. (“When you're 
weak, it’s a Holy Grail/You're two- 
for-one, it’s a fire sale.”) Her way 
with a tune pulls her through in 
“Living a Lie,” a duet with the 
Shins’ James Mercer; the New 
Wave synths add some sonic col- 
or. But there's little new here, and 
even less charm, JODY ROSEN 





Jerrod Niemann 

Free the Music 

Sea Gayle/Arista Nashville 
kkk, 

Veteran Nashville songwriter 
turns into a genre-mash rebel 


At 33, Niemann is a reformed hat 
act with wildly catholic taste, and 
his second major-label LP sub- 
verts mainstream country tropes 
while chatting them up at the bar. 
The title track is a semi-rapped 
manifesto with Beck flow and an 
irresistible twang-pop chorus. 
And “Only God Could Love You 
More” suggests country weepers 
secretly crave sly drum program- 
ming. Who knew? — WILL HERMES 


°. 


Jessie Ware 
Devotion pmr 

eek 

Brit does lush dance pop, 
elegant Eighties revivalism 


This is not an age of great subtlety 
in dance pop, generally speaking, 
but just try telling that to Jessie 
Ware. As a featured vocalist on 
last year’s SBTRKT album, the 
26-year-old U.K. singer turned 
heads with her understated style. 
She perfects that approach on 
this set of elegant synth ballads, 
confiding hopes and heartbreaks 
in tones that command attention 
without ever chewing the scenery. 

SIMON VOZICK-LEVINSON 
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Van the Man 
in London, 
June 2012 





Van Morrison: 
Vivid Anger, 
Singular Warmth 


Prickliness gives way to earthy-R&B charm 
as one of music’s great voices returns in top form 


Van Morrison Born to Sing: No Plan B txie * * *& * 


“Sartre said hell is other people/I believe that 
most of them are,” Van Morrison sings in “Goin’ 
Down to Monte Carlo,” one of the 10 tracks on 
this vividly irritated, vocally compelling re- 
cord. Later in the song, he rails against “phony 
pseudo-jazz” and frets that “After everything I've worked for/ 
They're going to throw everything away.” Morrison doesn't say 
who “they” are, but his fear is clear. At 67, on his 35th studio 
album, Morrison feels like an endangered species, surrounded 
by jive and crooks, with nothing to fall back on but his sinu- 
ous growl - like gravel rolling through velvet - and scatting 
hallelujahs. “It’s not done on a whim,” Morrison argues in the 
title track. “Passion’s everything/When you were born to sing.” 
Greed and economic calamity are running themes in Mor- 
rison’s writing here. God is dead and wealth a small comfort 
in “Ifin Money We Trust.” “No social ladder 
to climb around here,” Morrison snarls in ook sap sical 
“End of the Rainbow.” The greater, constant «Pagan H abit 
lift is in the album’s earthy-R&B roll - the 
slow-drag groove in “Born to Sing” suggests Ray Charles 
leading the band at New Orleans’ Preservation Hall - and 
the disarming, one-of-a-kind warmth of Morrison's gift. He 
is one of pop’s great prickly contradictions: a public treasure 
obsessed with pure, private solace. But anyone born to sing 
was also born to share. Despite all of his discomfort and 
suspicion, Morrison isn't done giving. DAVID FRICKE 
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Give dryness and damage 
the brush off and say hello 
to silky, shiny locks with 
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made at the speed of now. 


Just add 80z of hot water and instantly indulge 
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BLOODLINES 
Gordon-Levitt and 
Willis play the same 
character separated 
by 30 years. 





Looper 

Joseph Gordon-Levitt, 
Bruce Willis, Emily Blunt 
Directed by Rian Johnsor 


kV, 


WHAT IF YOU LIVED IN 2044 
in a bombed-out urban me- 
tropolis and made your payday 
by whacking people from the 
future? And what if your next 
target turned out to be you, 30 
years older and looking a hell of 
alot like Bruce Willis? 

That would make you Joseph 
Gordon-Levitt in Looper, and 
youd be royally screwed, be- 
cause the old you just got the 
better of the young you by es- 
caping his fate at your hands, or, 
in this case, your blunderbuss, a 
sawed-off shotgun that’s all the 
retro rage for future hit men. 

Stick with me here, because 
however long it takes to get your 
bearings, Looper is worth it. It's 
arip-roaring mind-bender that 
dodges the sci-fi-for-dummies 
approach (Resident Evil — re- 
ally?) and hurls us into a world 
of existential curveballs and 


7O 


long-toss imagination. The ex- 
ceptionally talented writer- 
director Rian Johnson is also 
a merry prankster who likes 
messing with heads. Just check 
out what he and Gordon-Levitt 
did in Brick, a provocative film 
noir set in high school. 

So step at your own risk into 
the darkly insinuating world of 
Looper, where time 
travel has been out- 
lawed but is still 
used by gangsters 
eager to execute 
their enemies and 
leave no trace. The 
intended victims, 
hands bound, faces 
hooded, appear in 
a field to be blown 
away by loopers, 
low-level assassins 
from 2044. Work- 
ing the looper beat has let 
Gordon-Levitt's Joe indulge 
his taste for vintage ties, a 
classic red Miata and a fancy 
hooker (Piper Perabo). But he’s 
antsy. Joe’s boss, Abe (a fierce- 
ly funny Jeff Daniels), hints 


tee & Classic! 


© 84 Excellent | © Good! ™ 


that the Rainmaker, a crimi- 
nal mastermind from 2074, is 
closing the loops. That means 
he's sending loopers back from 
the future to be killed by their 
younger selves. A clean slate. 
No traces. Joe's fellow looper 
Seth (Paul Dano) has already 
suffered consequences. And yet 
Young Joe hesitates at the sight 





SEEING DOUBLE A plaster mold of Willis 
helped Gordon-Levitt morph into his role. 


of his older self (Willis) await- 
ing execution — just enough for 
Old Joe to run off on his own 
agenda. The Rainmaker, re- 
sponsible for killing the woman 
Old Joe loved, was just a child 
in 2044. If Old Joe can kill the 


Fair| ® Poor 


monster as a kid —- he has three 
possible names — his beloved 
can be saved. 

That leads both Joes to a 
farmhouse, occupied by single 
mom Sara (an eruptive, take- 
charge Emily Blunt) and her 
son, Cid (Pierce Gagnon, amaz- 
ing). Is it a dead end? There's 
a firecracker twist of a climax 
that you won't see coming. 

High praise for the knock- 
out teamwork by the two stars. 
As he did in Moonrise King- 
dom, the underrated Willis ex- 
pertly blends tough and tender. 


Gordon-Levitt, at the top of 


his game, has been fitted with 
prosthetics, including a putty 
nose, to better resemble the Die 
Hard icon. But the effort is un- 
necessary given the emotional 
bond the actors form, notably in 
a superb diner scene that tests 
Wordsworth'’s line “The child is 
father of the man.” That’s what 
gives this movie distinction. 
Lacing tremendously exciting 
action with touching gravity, 
Looper hits you like a shot in 
the heart. 
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Trouble With the Curve 
Clint Eastwood, Amy 
Adams, Justin Timberlake 
Directed by Robert Lorenz 
**Y% 


THE PLOT COULDN'T BE 
more cornball. Atlanta Braves 
scout Gus Lobel (Clint East- 
wood) is feeling his age. His fail- 
ing vision makes it even harder 
to fool colleagues like Pete (John 
Goodman), who doesn’t want 
the old man put out to pasture, 
Enter Mickey (Amy Adams), 
Gus’ lawyer daughter, who re- 
sents him for a lifetime of ne- 
glect. Gus hates that his work- 
aholic kid is taking time off 
to accompany him on a scout- 
ing trip to North Carolina so 
he doesn't make an ass of him- 
self. But Mickey gives Daddy no 
choice. Just when Gus thinks 
Mickey will never find the right 
guy, up pops charm boy Justin 
Timberlake as Johnny, a hot- 
shot scout from the Boston Red 
Sox. He seems made to order. 
In fact, everything in the 
script by first-timer Randy 
Brown seems made up of 
spare parts from inspira- 
tional TV movies. East- 
wood, the two-time Oscar 
winner for directing (Un- 


Baby), isn’t calling the 
shots this time. That job 
goes to his longtime friend 
and producer Robert Lo- 
renz, making his debut in 
the director's chair. Lorenz 
whips up a slick, commercial 
package, but he can’t disguise 
the film’s sappy premise. 

And yet it almost doesn't 
matter. That’s because East- 
wood and Adams are just so 
much damn fun to watch. 
Adams, with three Oscar nom- 
inations on her résumé and a 
new one coming for The Master 
ifthe Academy doesn’t drop the 
ball, ison acareer roll. She takes 
the clichéd part of the unloved 
daughter and gives it urgency, 
sharp humor and genuine feel- 
ing. Good job. 

Eastwood, 82, doesn’t hide 
the fact that he’s basically re- 
cycling his gruff character from 
2008's Gran Torino, the gun- 
toting Detroit widower who 
warned interlopers to “get off 
my lawn.” But there's a crucial 
difference. As actor and direc- 
tor, Eastwood gave Torino a 
no-bull, hardass tenacity that 
wasn tafraid of dark corners or 
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unruly emotions. Lorenz shows 
an aversion to making waves. 
He turns Trouble With the 
Curve into a tidier piece of old- 
school business. Still, there’s no 
denying the connection East- 
wood makes with Adams. They 
have an irresistible talent for 
the game. 


Frankenweenie 


Voices of Charlie Tahan, 
Martin Short, Catherine 
O'Hara 

Directed by Tim Burton 

~~’ ¥ *% 





A STOP-MOTION ANIMATED 
movie in black-and-white and 
3D. Who'd think of that? Try 
Tim Burton, the undisput- 
ed wizard of odd who's been 
yearning to do afull-length fea- 
ture of the live-action short he 


made in 1984 when he toiled as 
an animator at Disney. 

Well, now Frankenweenie 
is here, and it’s a honey, a dark 
and dazzling spellbinder that 
scares up laughs and surprising 
emotion. Only Burton, inspired 
by his own time growing up 
different in suburban Califor- 
nia, could envision this Fran- 
kenstein-inspired tale of a boy 
scientist named Victor (voiced 
by Charlie Tahan) who invents 
a machine to bring his dog, 


Sparky, back from the dead. 
It’s not just his parents (Martin 
Short and Catherine O'Hara) 
who are horrified. The whole 
neighborhood is in a spin, es- 
pecially Edgar “E” Gore (Atti- 
cus Shaffer), a deformed pal of 
Victor's. Burton’s artistry is on 
par with his animated imagin- 
ings in Corpse Bride and The 
Nightmare Before Christmas. 
Getting creeped out has never 
seemed this totally cool. 


Butter 

Jennifer Garner, Hugh 
Jackman, Ty Burrel 
Directed by Jim Field Smith 


. - ¢ 


THE CHANCE FOR DELICIOUS 
satire melts away quickly in 
Butter, a spoof without oomph, 
Jennifer Garner stars as Laura 
Pickler, an uptight Iowa house- 
wife whose husband, Bob (Mod- 
ern Family’s Ty Burrell), has 
won the state’s annual butter- 


sculpting contest for the past 
15 years. Now they're asking 
Bob to step aside to make way 
for fresh blood, like Destiny 
(Yara Shahidi), an 11-year-old 
black foster child with a flair for 
shaping butter into art. Laurais 
so mad that she decides to take 
on Destiny herself and keep the 
butter prize in the family. 

By now you can see where 
the script by Jason Micallef 
is going. Butter elections are 



























no different from presidential 
ones. And you can bet that the 
conservative tightasses fight 
dirty, especially in contrast to 
the liberal all-inclusiveness 
repped by Destiny. 

Yes, it’s that obvious. Wait 
till you see Hugh Jackman as 
randy car dealer Boyd Bolton. 
British director Jim Field 
Smith has no shame about 
shooting ducks in a row. But po- 
litical satire needs more than a 
fresh setup — it needs barbs that 
stick. And you can’t have that 
when the script keeps throw- 
ing in distractions like a strip- 
per (a wildeat Olivia Wilde) 
who shags Bob and then takes 
it out on Laura by taking her on 
in butter. Best in show is defi- 
nitely Garner, who knows how 
to play comedy of the absurd. 
Too bad she’s stuck in a movie 
that wishes it were a Christo- 
pher Guest sendup but comes 
off like a cheap imitation. 
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ADELE 





(Cont. from 39] of whom chose “Rolling 
in the Deep” for the trailer for Am Num- 
ber Four, which introduced the song to 
U.S. audiences in a big way. With its earthy 
roar and primal stomp — Epworth says 
Adele was pounding on a wooden step with 
her Chanel pumps in his studio - “Roll- 
ing in the Deep” connected with listen- 
ers at an almost unheard-of pace. “When 
we tested it, within 10 seconds, people 
loved the song,” says JB Wilde, former 
program director of the Atlanta dance- 
pop station Wild 105.7. “Usually it takes 
a song a few hundred spins to become fa- 
miliar with the audience.” Thanks to that 
initial single, 27 sold 352,000 copies its 
first week of release, in February 2011. 

Everyone knows what came next: Num- 
ber One singles, awards, rapturously re- 
ceived sellout shows and pop ubiquity, in- 
cluding a hilarious viral “Shit Adele Says” 
clip that brilliantly satirized her pop- 
working-girl image. A year-plus after its 
release, 27 is still moving about 20,000 
copies a week; other albums released 
around the same time, like by Avril Lavi- 
gne, Britney Spears and R.E.M., have long 
disappeared from the charts. 

After a decade of female pop-star glam, 
Adele brought the idea of a diva back 
down to recognizable, accessible earth. 
Fans didn't simply relate to the torn-up 
emotions in her songs; they related to an 
unapologetic midsize girl who chatted 
up her audience onstage between tunes 
and mocked her own semifrumpiness. “I 
can’t dance to save my life,” she cheerful- 
ly told a New York crowd. “It sounds au- 
thentic coming out of her,” says Santigold, 
who has covered the 79 ballad “Home- 
town Glory.” 

“I read an interesting thing: ‘Would 
Adele be as successful if she wasn't plus- 
sized?’” Adele ruminated to ROLLING 
Strong, reflecting on the attention some- 
times given to her figure. “I don’t know if I 
would be. I tried going to the gym. I don’t 
like it. I like eating fine foods and drinking 
nice wine. But even if I had a really good 
figure I don’t think Id get my tits and ass 
out for no one. I don't rely on my figure to 
sell records.” 

Perhaps despite herself, Adele's life 
has been perfect fodder for a tabloid age. 
Starting with 19, which detailed the rise 
and fall of a previous relationship, she 
lived out her life in song. Her ups and 
downs ~ her breakup, her vocal-cord prob- 
lems, her issues with her father, who sold 
his own story to the tabloids - turned her 
into a walking-talking reality show. “I'm a 
drama queen,” she told ROLLING STONE, 
and indeed her life in the past few years 
has had as much tumult as a VH1 real- 
ity series. “People have this feeling she’s 
telling it to them straight,” says Wilson. 
“You're going to get a journalistic report 
from where she’s at in life.” 
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At the same time, Adele has been al- 
most MIA for a star of her magnitude - 
she hasn't plastered herself all over TV or 
toured nonstop. Some of that absence is 
for medical reasons: Thanks to the vocal- 
cord hemorrhage that forced her to under- 
go surgery last fall, she canceled a major 
U.S. tour in 2011. A potential 2012 tour 
was derailed after she and her boyfriend, 
Simon Konecki, a co-founder of the British 
charity Drop4Drop, announced this sum- 
mer that she was pregnant. Her manag- 
er and label also decided they didn’t want 
to oversaturate the market, so they made 
only two videos for 27 and avoided appear- 
ances on American Idol and its ilk. 

Intentional or not, Adele’s relative ab- 
sence has created something rare in pop 
in the 21st century: a sense of mystique 
and a focus on the music. Years ago, es- 
pecially in the pre-Internet era, pop stars 
weren't in our faces on an hourly basis. We 
didn’t see them in commercials or tele- 
vision shows or in grainy TMZ clips. We 
knew what they looked like, but we re- 
lated to them largely for their songs and 
records. Adele harks back to those days, 
and not merely with her Dusty Spring- 
field bouffant. “She knows less is more,” 
Stringer says, adding with a slight sigh, 
“We've lost our sense of aura, like we had 
30 or 40 years ago. It’s gratifying to know 
we can get across to people with just the 
power of music.” 

Adele’s air of mystery may continue 
whether she wants it to or not. By the end 
of the year, she'll have a baby, and every- 
thing else will come to a halt for a while. 
Dickins says Adele might be working on 
new material at home, but the manag- 
er can’t say for sure. Epworth met with 
her in London a few weeks ago and came 
away with the impression that making a 
new album isn’t exactly high on her pri- 
ority list. “I get the feeling she’s not in the 
head space about making music at the mo- 
ment,” he says. Tedder has sent her a few 
new ideas for songs but isn’t sure what will 
come of them, either. (At press time, Adele 
was rumored to be singing the theme song 
to the upcoming James Bond film, Sky/fall, 
but a representative at Sony says such sto- 
ries are “speculation.”) 

In other words, the follow-up to one of 
the biggest albums in recent memory will 
have to wait — Dickins expects at least 
until 2014. —- during a social-media-driven 
time when long gaps between albums are 
viewed as career suicide. “She decides 
when and where,” says Sony's Barnett as 
cheerfully as he can. “And that’s her call.” 
For the moment, Adele isn't commenting, 
but consider what she told RS last year: 
“I'm really happy to be me, and Id like to 
think people like me more because I’m 
happy with myself and not because I re- 
fuse to conform to anything.” All of which 
sounds pretty punk rock, 
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TOP 10 


OLLEGE RADIO 
TOP 10 ALBUMS 


1 Taylor Swift 1 Animal Collective 


“We Are Never Ever Getting Back Centipede Hz Domino 


Together” Big Machine 








2 Dinosaur Jr. 
2 Kanye West | Bet on Sky Jagjaguwar 


“Clique” G.0.0.0./Def_ Jam 








3 Deerhoof 
3 MaroonS Breakup Song Polyviny! 
“One More Night” 4&M/Octone 


4 Psy 


“Gangnam Style” YG Entertainment 


4 Dan Deacon 
America Domi no 
5 Divine Fits 


5 fun. A Thing Called Divine Fits Merge 


“Some Nights” Fueled by Ramen 


6 Alex Clare 
“Too Close” Universal 





6 Thee Oh Sees 


_Putrifiers Il Inthe Red 








7 Wild Nothing 


Nocturne Captured Tracks 


7 Taylor Swift 


“Ronan” Big Machine 











8 Pink 8 Cat Power 
“Blow Me (One Last Kiss)” RCA Sun Matador 

9 9 Ariel Pink’s Haunted 
Justin Bieber Graffiti 


“As Long as You Love Me” 
RBMG/ Schoolboy/ island 


10 Flo Rida 
“Whistle” Poe Boy/Atlantic 


Mature Themes 440 





10 Two Door Cinema Club 


Beacon Glassnote 
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1 Whitesnake Rollin 
“Here | Go Again” Geffen 
BARISAN 
2 Lisa Lisa and Cult Jam onsen 
“Lost in Emotion” Columbia . 
THE NEW TY 
3 Europe = 
“Carrie” Epic FALL PASH 
ALL 18 THE 
4 Bananarama FwIL) 


“| Heard a Rumour” London 





5 Prince 
“U Got the Look" Parsley Park 








6 Whitney Houston 

“Didn’t We Almost Have It All” Ansta On the Cover 
“| was one of those kids who 
was almost impossible to tie 
down, People used to - and 
family people still sort of - put 
up the cross [crosses index 
fingers] whenever! come in. 
They used to call me the 
Antichrist. How many kids on 
your block were nicknamed 
the Antichrist?” —Bono 





7 Heart 
“Who Will You Run To” Capito! 


8 ‘Michael Jackson 
“Bad” Enic 





9 John Cougar Mellencamp 
“Paper in Fire” Mercury 





10 Levert 
“Casanova” Atlantic 
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Top 40 Albums 


Dave Matthews Band 


Away From the World Sama Rags/RCA 


Little Big Town 
Tornado Capito! Nashville 


Bob Dylan 
Tempest Columbia 





The Carpenter American 


The xx 
Coexist Young Turks 


ZZ Top 
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6 Maroon 5 
Overexposed A&M/Octone 


13 +~©Adele 


21 XL/Columbia 


7 2 Chainz 
Based on a T.R.U. Story Def Jam 


3 Lecrae 
Gravity Reach 
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12 One Direction 
Up All Night Syco/Columbia 


8 Tobymac 
Eye on It Forefront 


14 +The Lumineers 
The Lumineers Dualtone 


fun. 
Some Nights fueled by Ramen 


rm DMX 
Undisputed Seven Arts 


15 Justin Bieber 
Believe R&MG/Schoolboy/Island 


9 Trey Songz 
Chapter V Songbook/Atiantic 
fm Fifty Shades of Grey: 


The Classical Album 
Various Artists Capito! 


| _ David Byrne and St. Vincent 


Love This Giant Todomundo 


5 Carrie Underwood 
Blown Away /9/Arista Nashville 


2) +Frank Ocean 


Channel Orange Odd Future/Def Jam 


20 Luke Bryan 
Tailgates & Tanlines Capitol Nashville 


f™ > Ross Lynch 


Austin & Ally (Soundtrack) 
Walt Disney 


19 Rick Ross 
God Forgives, | Don’t 
Maybach/Slip-N-Siide/Det Jam 





22 Zac Brown Band 


Uncaged Roar/Southern Ground/Atiantic 


32 Mumford &Sons 
Sigh No More Giassnore 





30. ~=© Eric Church 
Chief EM) Nashville 


10 Cat Power 
Sun Matador 


26 ~‘Train 
California 37 Columbia 


24 Linkin Park 
Living Things Machine Shop 


35  OfMonsters and Men 


My Head Is an Animal Universal Republic 


28 Kidz Bop Kids 
Kidz Bop 22 Razor & Tie 


33 Tamela Mann 
Best Days Tillymann 


27. ~+Chris Tomlin 
And If Our God Is for Us... 
Sixsteps/Sparrow 





ff Daddy Yankee 


Prestige &/ Carte! 


3) Chris Brown 
Fortune RCA 





New Dave Rising 
DMB's new LP, a reunion 
with producer Steve Lilly- 
white, sold 266,000 copies 
in Week One. They're the 
first band with six Number 
One debuts in a row. 





A Quiet Storm 

Dylan's dark, excellent new 
LP entered the chart at 
Number Three with 110,000 
copies sold - solid, but 12 
percent less than 2009's 
Together Through Life. 





Back 2 Good 

Matchbox Twenty took a 
10-year hiatus while singer 
Rob Thomas went solo, 
After debuting at Number 
One, their comeback album 
has sold 123,000 copies. 





Beggar’s Banquet 
Former Dresden Doll 
Palmer raised nearly $1.2 
million through Kickstarter 
to fund her latest LP, which 
moved 24,000 copies in its 
debut week. 


00 Chart position on Sept. 19th, 2012 
00 Chart position on Sept. 12th. 2012 
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Enter for a chance to win two tickets to see Lady Gaga in concert, 
plus a chance to be the official Skype reporter before the show. 
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Create Amazing Shirts! 


Make custom shirts for your event or 
team with our fun & easy Design Lab. 
Name-brand apparel and 40,000+ images. 
FREE Shipping & FREE design help 
7 days/week. Save $10 on 6 or more shirts 
with voucher code: stone7 855-411-0682 


T-shirt Quilts 


Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 
you to have a tshirt quilt in as few as two weeks. 
As featured on the Today Show. Rachael Ray 
Show. and Real tr Sit Mention you saw us in 
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SUKI® LEATHER 
BRACELETS AND 
NECKLACES 


Handsome braided leather available 

in many sizes and colors. Ultra-strong 
magnetic clasps in aluminum or sterling 
silver. Sterling silver necklace beads 
AVAILABLE WITH HIDDEN MAGNETS 
$30 to $125 Made in USA 





VIAGRA, CIALIS 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


All FDA 
approved 

brand name 
medications. 
USA Pharmacies 
and Doctors 
since 1998. 
Order Online. 

by Phone 
(8003142829) 
or Mobile Device! 
* Safe 

* Secure 

* Discreet 
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Rockabilia.com 


With over 80,000 items to choose from, 
Rockabiliacom offers the largest selection of music 
merchandise you will find on the Web- period. 
From tshirts. longsleeves & hoodies to posters. 
patches and rare collectables, you wont find this 
stuffany where else - trust us. Make us your source! 
Enter code PC237RS at checkout and receive 15% 
off your order through 10/15/2012. You may also 
place an order or requesta free 120-page catalog 
at 1-952: 556 21 





What are you lookin’ at, 
Nerd? 


This Halloween, get decked out as a Tri 


Lambda brother or one of your other 
favorite 80s characters. Visit the web 


address below to get 10% off your order 


Price: $55.00 





Sweep the Leg! 


Whether you are in the ’ 7 


All Valley Karate Championship “sry 
or going to a costume party, 
youll look great in this 
Cobra Kai Gi. Visit the web 
address below to get 

10% off your order. 

Price: $140 





Dive Bar T-Shirts 


Join the club and receive a new 
T-shirt every month from the best bars you've 
never heard of! 





Slingshottshirts.com 


1000's of Super Hero, Rock & Roll. Hip Hop. 
Movie and Classic TV show T-Shirts available. 
Featuring Tees by Junk Food! Use Coupon 
Code STONE and receive 10% off your order. 
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G FULL SAIL UNIVERSITY Campus & Online Degrees Available 


Music Business 
Music Production 
Recording Arts 


Show Production 


The sounds, the shows, the songwriting, 
and the business deals that make it all 

come together - Full Sail University’s music 
programs are designed for the many diverse 
paths within the industry. If you've got 
something to bring to the music world, 

a Full Sail degree can help you get there. 


= 

Pee 800.226.7625 
tee fullsail.edu 
vik. 


3300 University Boulevard * Winter Park, FL 


Financial aid available for those who qualify 


Career development assistance * Accredited University, ACCSC 
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How a Wedding 
Singer From — 
Nebraska and 
Her Boyfriend 
Took YouTube by 
Storm and Won 
Our ‘Choose 

the Cover’ Contest 


Amy Heidemann, 
lead singer of Karmin 
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Leave-in Oil Treatment with 
Argan Oil from Morocco 


— Absorbs instantly 
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r TRIPLE NUTRITION 
Deeply nourishing — with 
Avocado, Olive & Shea oils 


— Transforms dry, damaged hair 
" — Get silkier, shinier hair’ 


Ir when using Triple Nutrition shampoo and conditioner system daily. 














CRAZY IN LOVE Karmin's 
Amy Heidemann and Nick — 
‘Noonan in New York 
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fear, they were YouTube cover 
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iperstars. By Fonah Weiner 
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E GOT COS- 
metics!” cries Amy Heidemann. 

On a late-summer afternoon, Heide- 
mann and her fiance, Nick Noonan - 
who together form the pop duo Karmin 
- bound out of a Park Avenue office build- 
ing, smiling big. Their publicist trails them, 
his arms laden with two pink tote bags 
bulging with creams, sprays and assorted 
tubes raided from some fashion-PR com- 
pany’s office. “It was dope,” Noonan says, 
wearing a tight-fitting heather-blue T-shirt 
and jeans. “Nick needed some shampoo,” 
Heidemann says. Back in February, the 
more than 4 million people who watched 
Karmin play Saturday Night Live saw a 
lithe brunette rapping and singing with 
her bangs rolled into a rockabilly Cin- 
nabon; today — in the week that Karmin 
find out they've won ROLLING STONE’s 
Women Who Rock cover contest - Heide- 
mann’s in a slouchy sleeveless tee with a 
picture of Keith Richards on it. 

There's a black SUV at the curb. Karmin 
climb in as their publicist stows the booty 
in the trunk. The couple live in California, 
but they're in New York for the better part 
ofa weck, zigzagging between obligations: 
acorporate gig that will net them $50,000 
for less than an hour's performance, a day 
trolling the city with an MTV Europe 
camera crew, some studio time to work on 
their imminent debut album. 

“Dude, is this a Ford Flex?” Heidemann 
asks the driver as he heads uptown. It 
is. “Sweet — Jove the Flex,” Noonan says. 
“Gangsta roll,” Heidemann says. Noonan 
grins. Graduates of Boston's Berklee Col- 
lege of Music, Karmin broke through on 
YouTube - uploading a string of pop and 
hip-hop covers done in an unconvention- 
al style they call “swag-pop,” driven by the 
duo's goofy chemistry. (Their name is a 
play on the Latin word carmen, meaning 
“song,” and karma.) They've done Nicki 
Minaj’s “Super Bass” and LMFAO’s “Party 
Rock Anthem,” but their smash is a take on 
Chris Brown's “Look at Me Now” (73 mil- 
lion views and counting), in which Noonan 
dots out a staccato, carnival-organ melody 
and Heidemann — wide-eyed and throw- 
ing jazz hands like the unreconstruct- 
ed theater dork she is —- speed-raps Busta 
Rhymes’ tongue-twisting verse with pa- 
nache. As the truck rolls north, Noonan 
tells his publicist, “You should hook us up 
with a Ford campaign. We'd rock that.” 





Contributing editor JONAH WEINER 
profiled Best Coast in RS 1163. 
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We're on our way to the Brill Build- 
ing, where Karmin have a writing session 
scheduled with Toby Gad, a German hit- 
maker who has worked with Beyoncé, Fer- 
gie, Miley Cyrus and One Direction. “He's 
like.a legend,” Heidemann says. 

Traffic is slow going, and the conversa- 
tion twists, via Fergie, to Black Eyed Peas. 
Unlike Heidemann, who grew up in Ne- 
braska obsessed with pop and R&B, and 
who formed a group inspired by “N Syne 
with three of her girlfriends at age 12, 
Noonan, raised on jazz in rural Maine, 
only recently came to appreciate the plea- 
sures of a well-turned pop hook, “I like 
the Peas,” he says. “I mean, on paper, they 
sound like the worst band. A meth addict, a 


“A lot of YouTube 
covers that blow 
up don't get 
taken seriously,” 
says Noonan. 
“We give them a 
kind of X factor.” 





ele) @ Vm i =a, le) 
Karmin singer Amy 
Heidemann onstage 
TM Kelcelitcom dali 
summer. Above: 
Heidemann in sixth 
grade, back home 
in Nebraska. 





wanna-be DJ and, like, a martial-arts guy? 
It sounds horrible!” Heidemann hastens to 
add, “But then it’s like, they're one of the 
greatest groups in history!” “They want to 
do stuff that no one’s heard or done before,” 
Noonan says. “That’s what it’s all about.” 


T’S FUNNY THAT A DUO WHO 

value music “that no one’s heard 

or done before” made their name 

singing other people’s songs — but 

it’s an irony that Karmin readi- 

ly acknowledge. Their plan was 

always to make their own music, 
so when they started their “karmincoy- 
ers” channel on YouTube, they also cre- 
ated an account devoted to the original 
compositions they write and sing togeth- 
er. Warm up listeners with hits they know, 
the thinking went, and hope they give the 
other stuff a chance, “We wanted to put out 
a song that you're familiar with, but with 
the Karmin sound,” Noonan says, “so that 
you get to know us at the same time,” For 
“Look at Me Now,” the question was howto 
arrange a spare rap song, containing noth- 
ing resembling a traditional melody, for 
keyboard and two singers. They came up 
with an introductory fanfare inspired by 
the Lord of the Rings score, an ascending 
riff inspired by Lil Wayne's “Lollipop” and 
a dramatic, harmonized chorus. To under- 
score their musical chops, they performed 
it all in one take, in Heidemann’s bedroom. 
“With a lot of YouTube covers that blow up, 
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no one takes them really seriously,” Noon- 
an says. “We felt like if we could add some- 
thing cool, give it that kind of X factor...” 

When the Chris Brown cover took off, 
Heidemann was a Boston-area wedding 
singer (she says she made $40,000 in 
2010), and Noonan was supplementing 
payments from occasional jazz-trombone 
gigs by answering the phones at a box- 
ing gym, The two started dating in 2005, 
after Noonan hit on Heidemann at a party. 
“I was sober, he was hammered,” she re- 
calls. “Not,” he interjects. Heidemann ig- 


nores him: “He was, like, half-cross-eyed, 
saying, ‘You're the most beautiful girl I ever 
saw!” “I didn’t lead with that!” he protests. 
Karmin aren't big on PDA; they show their 
affection by needling each other brother- 
sister style. When Heidemann mentions 
that, in high school, a bunch of “football 
dudes” had crushes on her because she was 
“good at singing,” Noonan makes a raun- 
chy gesture and says, “Yeah — good at sing- 
ing.” Heidemann — who cleans up the hip- 
hop lyrics she recites, largely because she 
doesn’t want to scandalize her conserva- 
tive, Christian parents back in Nebraska - 
drops her jaw and punches him. 

When major labels came calling, 
stunned by Karmin’s YouTube numbers, 
the pair weren't sure they had any need 
for one. “We had tens of millions of hits 
at that point,” Noonan says, “and we were 
like, ‘We did this without any support.” 
On the other hand, they'd seen zero ad 
dollars from the covers channel, because 
they hadn't written any of the songs they'd 
played. “Chris Brown made money off 
that cover, not us,” Heidemann says. They 
thought a label could help them get paid 
and reach an even bigger audience, “We 
thought, ‘If you feel you can make some 
shit, you want as many people as possible 
to hear it,” Noonan says. 

The result was a strange tangle of 
old and new routes to pop success. SNL 
booked Karmin because of their YouTube 
numbers, but it’s their Epic Records pub- 
licist who actually landed them the gig. 
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They say the label's attentions in the run- 
up to the broadcast chafed. “There was so 
much pressure,” says Heidemann. “A lot of 
cooks in the kitchen, and they were pull- 
ing out all the parts we were excited about. 
I wanted to be in baggy, lowrider, striped 
Gwen Stefani pants, and it was like, ‘Let’s 
get you in a skirt.” At rehearsal, Heide- 
mann, who says she wants to be a tough 
MC, not a dolled-up fantasy girl, kept 
dropping into a squat. A choreographer 
kept telling her it looked unladylike. “I 


was like, ‘Maybe we need anew choreogra- — 





pher,” Heidemann says, and there she was 


on the broadcast, squatting her heart out. _ 


As Karmin’s audience grew, not every- 
one was kind. The New Yorke Times called 
Heidemann’s rapping “intricate and deep- 
ly irritating.” Gawker wrote that Karmin’s 


“existence is a crime against humanity on - 


par with racism.” They say nasty YouTube 


commenters had already thickened their | 


skin: “We were like, ‘You should have seen 
what these 14-year-old girls from Germa- 
ny say about us!’” Heidemann recalls. “At 
first, we were like, ‘Maybe we suck." 

Noonan chimes in, “But we kept listen- 
ing and wed be like, ‘No, this is dope.” 

Heidemann furrows her brow and purs- 
es her lips sassily. “We were like, ‘We're re- 
ally good!” 


At SNL, when 
Heidemann was 
told to stop 
squatting, she 
said, “Maybe we 
need a new 
choreographer.” 


ARMIN SAY THEY 
don’t feel like they're 
part of the music indus- 
try’s cool-kids club, but 
although they allude 
to receiving occasional 
icy treatment in public 
from established stars, they prefer to talk 
about the unexpected outpourings of ac- 
ceptance they receive, like the time Trey 
Songz hugged them, sweaty and shirtless, 
at the BET Awards and asked for a pic- 
ture. In Los Angeles, they live in the ever- 
unfashionable Valley, where 
they like to stay home and watch 
TV most nights. “Do you smoke 
weed?” Noonan asks me. “Get 
high and watch the first episode 
of Ancient Aliens, on the History 
Channel. You'll freak out.” 

We arrive at the Brill Build- 
ing and head to KMA Studios, 
where Karmin recorded “Broken- 
hearted,” a pining pop-rock sin- 
gle that got to Number 16 last 
spring. They install themselves on 
a bench in front of Noonan’s lap- 
top and start a Skype chat with 
Toby Gad, who’s in L.A. - they 
worked with him a few weeks ago 
in person, but now their sched- 
ule’s so packed, it’s virtual ses- 
sion or bust. Gad has long blond 
hair, a crisp white button-down 
and a singsong German accent. As he cues 
up a tune tentatively titled “Yo-Yo,” Noon- 
an calls Far East Movement songwrit- 
er Marty James, putting him on speaker. 

Karmin love working with blue-chip 
songwriters, but it’s important to them to 
have a hand in the writing of every song 
they release. The task at hand is finding a 
vocal and lyric to go with a churning eight- 
bar bridge Gad wrote. “The verses are re- 
ally wordy,” Heidemann says, “so we want 
the bridge to be supersimple.” Synths blare 
ona loop from Gad’s studio through Noon- 
an’s laptop speakers. He starts humming, 
shaping a vague melody. “Even simpler, 
more repetitive,” Heidemann says, walk- 
ing over to a piano and noodling. 

Gad chimes in with a jerkier, sparser 
vocal. Elsewhere in the song, Heidemann 
tells off a hot-and-cold lover for treating 
her like “a yo-yo.” James starts plugging in 
related phrases for the bridge: “tangle up 
my heart,” “throw me for a loop,” “hang- 
ing by a string,” and so on. “Have we used 
‘up and down’?” Gad asks. Heidemann 
returns to Noonan, who casually drapes 
his arm around her back on the bench — a 
tender gesture so understated you almost 
don't notice it. 

Taking Gad’s lead, Heidemann hits on 
a rough structuring device for the bridge: 
Each line will start with either “When I’m 
up” or “When I'm down.” “Yo-yo, when I'm 
up, da-na-na-na-na-na,” she sings. 

“Up and down - I like that,” says Gad. 
“Let's bank on that.” © 
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RITA ORA TAKES OFF 


Already a star in Europe, 
Fay-Z's latest protégée has 
her sights set on the U.S. 





N KOSOVO, THE SPLINTER OF A 
Balkan region where Rita Ora was 
born, hundreds of children follow 
her down the street. In London, the 
city where she lives, she is the fashionable 
queen of dance pop, with her debut album, 
Ora, topping the charts. In Los Angeles, 
backstage at Jimmy Kimmel Live, she’s 
just a 21-year-old eating an “animal style” 
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In-N-Out burger, waiting to perform her 
single “Shine Ya Light” after Dr. Phil’s seg- 
ment. “I want a Number One album in the 
United States,” she says with a confident 
smile. “That will do me for now.” 

Ora, who placed second in ROLLING 
Stone’s Women Who Rock cover con- 
test, signed at age 18 with Jay-Z’s Roc Na- 
tion management firm, She met her idol, 
Beyoncé (“She's just a superhuman”), and 
learned that Jay-Z is sarcastic. “One time I 
burned my forehead with a curling comb, 


and he teased me about it, like a big broth- | 


er, she says. Over three years of develop- 


ment, Ora learned patience and put to- 
gether infectious songs like “How We Do” 
— built around a “party and bullshit” chant 
inspired by the Notorious B.I.G. Today, 
with big red lips, massive eyelashes and 
gold Chanel sneakers, Ora looks every inch 
the pop star - a European Gwen Stefani. 
What makes Ora more than a market- 


' tested style icon for 2012, however, is her 


huge, passionate voice, one that has a way 
of shattering people’s expectations. “Peo- 
ple seem shocked when they hear me sing,” 
she says. “I love proving myself: ‘You didn’t 
know I could do that, huh?’” Gavin cowarps 
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